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harfhly treated by one of the partners, which caufed his father
to remove hiin, and to leave him at liberty to exert himfelf in
acquiring more {cientifically the rudiments of art. For this
purpofe, he took leflons at a drawing f{chool; and in 1759 he
was deemed qualified to be admitted a flitdent at the Duke of
Richmond'’s gallery, which contained excellent cafts of many of
the fineft antique ftatues. et

In 1760, he fuftained a great lofs in the death of his father,
who was a very ingenious man, but of a referved and fhy
difpofition, which prevented him from profiting, as he might
otherwife have done, by his ingenuity. He left his widow and
children wholly unprovided with means for a maintenance, cx-
cept what they might be able to procure by their indufiry.
Edward Edwards was now but twenty-two years of age, and
with but a flender foundation in his art, he had to fupport his
mother and a brother and fifter. He- had lodgings in Compton-
Mireet, Soho, and with other cfforts to obtain the means of living,
he opened an evening fchool, (at his lodgings) and taught draw-
ing to feveral young men who either aimed to be artifts, or to
qualify themfelves to be cabinet or ornamental furniture makers.

But under all his difficulties, he fteadily perfevered in his en-
deavour to acquire power in the art to which he had devoted his
mind, and in 1761 he was admitted a member of the academy in
Peter Court, St. Martin’s Lane. Here he had the advantage of
ftudying the human figure with the principal artifis of that
period, and made fuch progrefs as te be encouraged to offer a
drawing for a premium propofed by the Society eftablithed for
the encouragement of Arts, Manufa&ures, and Commerce ; and
fucceeded. B

In
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" In 1763, his profpett of employment bécame more promifing.
Mr. Boydell having undertaken to publith a fet of engravings
from celebrated pictures by old matfters, engaged Edwards to
make drawings, from which engravers were to be employed to
work. .

In 1764, he obtained a premium from the Society of Arts, &c.
for the beft hiftorical’ pi€ure in chiaro ofcuro. He now became
an exhibiter with the Incorporated Society of Artifts, and was
admitted a member of that body ; but was foon difgufted with
the factious proceedings which prevailed in it, and which caufed
a confiderable number of the principal artifts to withdraw them-
felves from it. But as feveral of his moft intimate friends ftill
remained in it, he was induced to continue fome time longer a
member and an exhibiter.

In 1770, he was employed by the Prefident and Council of the
Society of Antiquaries, to make a large drawing * fron. an old
pi€ture in the Caftle at Windfor, reprefenting the interview
between Henry VIII. and Francis I. at Calais. Upon this he
was engaged more than fix months. Ilis work was approved, but
he was not rewarded with a {pirit of liberality; indeed, it
may be faid he was treated unjuftly. He received only one
hundred and teén guincas for his time and trouble ; a very
inadequate recompence.

But whatever might be his difappointment, he was not of a
difpofition to defpond, and although he had ftill a mother and
fifiler to fupport, his fortitude under all circumftances of
difficulty remained unfhaken. It was his happinefs to look

* The fize of the drawing was 3 feet 11 inches, by 1 foot 11} inches.

b2 forward



(W)

forward with hope and with confidence to a period when his
exertions would have their reward in fame and fuccefs; and this
temper of mind rendered his {pirits cheerful, and his application
to his profeflional fiudies pleafant. His great obje& was to be
an hiftorical painter; but the neceflities of this fitnation obliged
him to accept offers of employment of various kinds. He made
drawings, painted landfcapes and pottraits in large or in
miniature; and occafionally made defigns, and began piétures
on hiftorical or poetical fubjccéls. Thus proceeding, he obtained
a moderate income, which he managed with frugality.

In 1771, he exhibited with the Royal Academy, in which, for
the advantage of acadcmical fitudy, he had been fome time a
Student. Ilis good characier and general ingenuity made a due
impreflion on the minds of thc Academicians, and in 1773 he
was elefted an Affuciate of the Royal Academny.+« Soon after he
was employed by Lord Befborough, at Roehampton, to repair
a ceiliug painted by S James Thornhill ; and by Mr. Bell, the
bookfeller, to make defigns and drawings for feveral publications.
He had alfo the good fortune to be employed by Robert Udney,
elq. in whom he found a warm friend. Mr. Udney being
apprifed of his defire to feck improvement abroad, offered him
pecuniary affiftance to cnable him to accomplith his wilhes
and in confequence he made arrangements for that purpofe,
and in July 1775 he left London, and proceeded to France on
his way to Italy.

He was abfent from. England till September 1776, when he
returned to Loudon. IHis chief refidence, while he was abroad,
was at Rome, but he vifited moft of the other principal cities in
Italy; and varied his route on his way back by pafling through

Turin,
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Turin, and over the alps to Lyons. Thus, though his tour was
made in little more than thirteen months, he faw what was moft
remarkable both in nature and art in that celebrated country.

On his arrival in London, he again eftablithed himfelf in his pro-
feflion. He had fedn much, and his opinions, which were given
wich undeviating integrity, were always refpeéted ; but his pro-
duétions could not ex¢it&much approbation. ‘I here have been few
inftances where an artift, with fo’ much general capacity and
vigour of mind, hasnot been enabled to make greater proficiency.

After thefe obfervations, it will not be neceflary to relate many
particulars of his profeflional praétice, which, as before he went
to Italy, was various, and did not produce to him more than was
fufficient to fupport himfelf and his aged mother and fifter. His
admirable conduét as a fon and a brother caufed him to be regarded
with particular ¢flcem, and he was diftinguithed in focicty for the
uprightnels of his proceedings and the rectitude of his hear:.

Mr. Udncy continued to_be the friend of Edwards, and gave
him employment; and he had commiflions to exccute for Sir
Edward Walpole. In 1781, he obtained a preminm from the
Society of Arts, &c. for a Landfcape Painting. The fame ycar
he prefented to the Royal Society his paper on the Storm at
Roehampton, accompanied by drawings made by himfelf of the
fingular and extraordinary effects of it.

In June 1782, he went to Bath, where he was employed to
paint three arabefque ceilings, in the houle of the honourable
Charles Hamilton. This was onc of the greatefl comnmiilions
he ever received, and occupied him till March 1783. Iere his
time pafled very agrecably, owing to the politenefs and liberality
of Mr. Hamilton.

He
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About a year before his death, his fifter firft noticed a change
in his conftitution. She perceived that he had become weaker,
but there was no other apparent fymptom of decay, and it was
not till a few weeks before he died that he fuffered any con-
finement. The diforder which occafioned: it, did not excite
in him apprehenfion of danger. Ile thought his com-
plaint was of a rheumatic nature, -and that he fhould
foon recover. On the morning of the day on which he
died, December 19, 1806, he wrotc to a friend a quefiion re-
fpeéting a point in his Biography. In the evening he was feat-
ed by the fire converfing, when he fuddenly rofe, and defired
to be fupported to a bed in the next room, on which, in a few
minutes, he expired. Upon the examination of the furgeons,
nothing extraordinary appearcd, except about three or four
ounces of water in the pericardium. ‘o

Ile was attended to his grave in St. Pancras church-yard by
B. Weft, Efq. Prefident of the Royal Academy ; J. Farington
and J. Nollekens, Efq. Academicians; Sir William Blizard,
Mr. Buker, Mr. Edridge, Mr. Hearne, Mr. Milbourne, jun.
and Mr. Sotheby, jun.; who, with much regret, faw depofited
the remains of their much refpefted friend, and of a truly
good man.



PRETFACE

H AT lively and pleafant writer, the late Honourable Horace

Walpole, * to whom the public is obliged for a moft enter-
taining and ufeful work, the Anccdotes of Painting, did not
publifh his laft volume until the ycar 1780, though, as he acknow-
ledges, it was written ten years before ; confequently there was a
lapfc of twenty years between the acceffion of his prefent
Majefty to the, throne, and the period when that honourable

biographer terminated his worlk.
Trom

* ITorace Walpole was third and youngeft fon to Sir Robert Walpole, K. (.
muny years prime minifter to George the Firft and Sccond. 1lis raother, who was
Sir Robert’s firft lady, was duughter to John Shorter, Efq; of Bybrcok in Kent : the
died 1%737. .

Horace, or Iloratio, for his name is fometimes written in the former, und fome-
times in the latter manner, received his education at Eton; from thence was

removed to Cambridge ; and afterwards vifited Italy, in company with Mr. Gray the
oet. S

’ Ile fut in feveral parliuimments, as reprefentative for Caftle Rifing, and lafily, for
King's Lynn, Norfolk. DBut the buftle of political concerns was little fuited to his
temperand babits, for which reafon he formally refigned, by public advertifement,
all further comnmexion with his conftituents, and withdrew to retirement about the

vear 1766.
He had previoufly purchafed a fmall but pleafunt manfion at the weftern extremity
of Twickenham, diftinguifhed in the old parifh books by the title of Strawberry Hill.
b This
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From that time to the prefent, no regular or fyftematic memo-
rials of the arts or artifts have appeared, though fome noticcs
have been occafionally inferted in the obituary lifts of the different
Magazines. '

This circumftance is the morc cxtraordinary, as in that fpace
of time the arts have made more rapid advances towards per-
fe€tion in Great Britain, than ever wds known in any other
country during fo fhort a fpace of time.

This aflertion will not appear ftrained, when we confider the
low ftate to which they were reduced at the acceffion of George
the firft, when, as the honourable author obferves, “ the arts
“ were funk to the loweft ftate in Britain.”

This place he. greatly embellithed, and, before his death, formed it into a beautiful
and romantic villa, if a Gothie edifice can claim that title.

Ilere he built o printing oflice, and conftantly retained & printer in his fervice ;
the laft waus Mr. Thomus Kirgate, who lived with him near thirty years, and was
with him ut his death. At tlus prefs moft of the honourable author's works were
printed, as alfo feverul produélions from the pens of his friends, all of which obtained
the titles of the Struwberry lill editions, by which they are well known to the
curious colletors of literature.

From his youth he was greatly afflicted with the gout, yet he furvived to great
age. He was born in 1716, and died March 2d, 1797.

As he outlived both his elder brothers, and alfo his nephew, all of whom died
without Leirs, the title of Earl of Orford defcended to him as the laft male heir of
his father, who was created Earl of Orford, hy George the Second, Feb. 9, 1742,
and which he inberited by the death of his nephew George, the third Earl, who
died in 1791. But Mr. Walpole was too fur advanced in life, and too infirm in his
health, to allow him to engage in thofe concerns which were canfequent to his
rank ; therefore he never took his feat in the Iloufe of Peers; and as he died unmar-
ried, the title becume extinét; though it has lutely been revived in Lis firft coufin,
Lord Walpole, of Wolterton in Norfolk, who in the early part of the year 1806
took his feat in the Houfe of Peers as Earl of Oirford.

From
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From this degraded flate they bcgan to revive about the
middle of the fucceeding reign; and before the clofe acquired a
degrec of vigour and firength which has beer greatly cultivated
and nearly matured under the aufpicious encouragement of his
prefent Majefty. '

One of the firft perfons whe contributed to elevate the arts
from their deprefled fiuation was Mr. George Vertue, whofe
affection for engraving was accompanied by an almoft equal
attachment to the ftudy of antiquities ; in confequence of which,
he colleéted all the anecdotes he could obtain relative to
the arts, and their profeflors who were or had been any ways
conneéted with this country, from the earlicft period to his own
time.,

But while he was collefting, he had no opportunity of arrang-
ing the anecdotcs of which he was pofleffed, and they wer- left in
a very imperfe€t and indigefted fiate at his death, which bippened
in 1756.

Thele papers were purchafed of Mr. Vertue’s widow by the
Honourable Mr. Walpole, who was certainly the fitteft perfon
to poflefs them, being the beft qualified to arrange and polifh the
rough materials which Mr. Vertue had colleéted : At the fame
time he was by no means adapted in his own perfon to have
acquired the original information, owing to a certain degree
of faftidioufnefs in his manners, united with fomething of the
confequence of rank, which difqualified him from making thofe
familiar inquiries that would have been neceffary for the attain-

ment of the requifite knowledge.
b2 Though
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Though it cannot be doubted that the honourable editor ime
proved the original fketches of Mr. Vertue, yet it may be fafely
affirmed that the former did not add to the lift of artifts which
the latter bad colle¢ied ; and thofe artifis which were inferted in the
fourth volume of the otavo edition of his Anecdotes are but very
{lightly noticed. But this deficiency may be very eafily accounted
for, by obferving that the honourable atthor’s age and infirmities
did not then allow him to purfue thofe inquiries which were necef-
fary to the farther improvement of the work. It may thereforc be
fafely afferted, that thofe anecdotes were clofed in the year 1760,
for all the artifts, who arc noticed after that period, flourithed
long beforc, which was particularly the cafe with Hogarth,
as alfo with fomc others who are mentioned after him, but
with little more diftinétion, than by the dates of their deaths.
As a continuation of that work, the fo]lovﬁng fheets are
offered ; and the Author begs to obferve, that the inforination
he has attempted to communicate is collefted from the moft
unqueftionable authorities, and in very many inftances is ac-
quired through the perfonal acquaintance and friendfhip he has
cnjoyed with feveral of the principal perfons, whofe abilitics
as artifts, and whofe charaters as men, he has ecndcuvoured
to appreciate, in a manner, he trufts, which is equaily frce
from partial praife or malevolent cenfure.

In addition to the anecdotes of the lives of the artifts them-
felves, it has been thought neceffary to fubjoin, by way of in-
trodution, fome account of the encouragement and affiftance
which the artsreceived, by the eftablifhment of feveral inflitutions

: which
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which were formed before the acceflion of his prefent Majefty to
the threnc.

Thefe events, fo intimately connefted with the hiftory of the
polite arts in this gountry, could not be pafied over in filence,
efpecially as feveral of the artifts, who are mentioned in the fol-
lowing pages, were fo ml.lch engaged with thofe inftitutions, that
many occurrences, noticed in thcir memoirs, would be unintclli-
gible to future rcaders, without fomc preparatory information
upon thofe fubjc€is.

In the arrangement of the following anecdotces, the chronologi-
cal order is preferved agreeably to the dates of the deaths of the
artifts whofe names arc introdaced, cxcept in two or three in-
ftances, in which the partics rctired from their profeflion fo long
before the clofe, of their lives, that they certainly may be placed
as they now ftand with great propriety.

It is alfo neceflary o obferve, that in this volume, which is
intended as. the firft, the Author has confined himfelf to the lift of
Puinters only; lcaving the other artifts, fuch as Architcéts,
Sculptors, &c. to be included in a fecond volume.

It is ncedlefs to deleribe all the divifions of the work. It
will be fuflicient to remark, that by their introduétion, the Author
has endeavoured to render his volume as ufcful as he could to
thofe clafles of readers for whomn it is chiefly intended ; namely,
the artift, the connoifleur, and the gentleman.

This preface, however, cannot be clofed without offering fome
apology for what may be thought a deficiency in the work; namnely,
the want of portraits of the artifts whofc memoirs arc given;

efpecially



vi ' PREFACE,

efpecially as Mr. Walpole has beftowed a’ confiderable number
throughout his Anccdotes. But fuch decorations would have fub-
je€ted the Author to an expence beyond his finances, and would
alfo have rendered the volume too cofily for the generality of
thofe to whom the work might be ufeful.
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HE Polite Arts were fo little cultivated by the Natives of

England until the middle of the laft century, that foreigners,
and even many of our own countrymen, imagined that fome na-
tural caufes prevented the Englith from becoming mafiers either
in Painting or Sculpture. But happily fince that period, the moft
undoubted proofs have becn produced, that no defeéts in the
climate of Britain, or in the conftitutions of it’s inhabitants, can
prevent them from equalling their European ncighbours in the
produétions of art.

To trace the caufes which obftruéted their advancement in
this country, belongs rather to the regular hiftorian, than to the
biographical colle€tor, and the Author will not, therefore, attempt
to develope them, cfpecially as that taftk has already been ably
performed by many preceding writers ®*, who have taken upon
themfelves to defend, in this refpeé€t, the honour of their country.
But as the arts have now attained a manifeft fuperiority in this
country, it will not be improper to trace the ficps by which they

* See an Inquiry into the real and imaginary Obfirutions to the Acquifition of
the Arts in England, by James Bury, R.A. &c.1775; as alfo, An Effay on Delfign,

&c. by John Gwyn, R.A. o&avo, publithed by Brindley in Bond-fircet, 1749.
have

.



viii INTRODUCTION.

have rifen to their prefent elevation, fince the period at which*
Mr. Walpole (afterwards Earl of Orford) commences the fourth
volume of his Anecdotes.

The honourable author obferves, that at the commencement of
the reign of George the Firft, ‘“the Arts were funk to the loweft
¢bb in Britain;” to which it may be added, that they made but
flow and weak advances in their imprgovements until the middle
of the fucceeding reign. Not that the arts were at this period un-
employed, for the painting of ceilings and ftaircafes was much in
voguc: foinetiines the pannels of the room, but more frequently
the compartments over the chimncy and doors, were filled with
fome kind of picture, which was feldom the original work of any
mafier, but commonly the produétion of fome praétical copyift*,
who fubfifted by manufaéluring fuch decorative picces, and was
glad 1o furnifh a landfcape on a half length canyafs for forty or
fifty fhillings. This fafhion continued about half a century, but
had greatly declined at the period when the Fxhibitions were firft
eftablithed; fince which there has becn a total change in the fiyle
of interior domeftic decorations. While painting was thus
making flow advances, or rather f{iruggling for exiftence, the arts
of drawing and engraving were but feebly maintained by the ac-
cidental demand of printfellers and book{cllers, who began, about
the carly part of the laft century, to decorate their publications
in a ftyle of elegauce fuperior to what, had before been atteinpted
in this country.

* Among the ir.ifts, whofe works were moft confidered in this line of decoration,

wnere Vogelfang, Vandieft, Cooper, Cradoc, &c.  Sce their numesin Walpole.

But
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But no mconvenience was more fenfibly fclt at that time than
the want of cxamples, adapted to the ufe of thofe who wifhed to
acquire foinc knowledge in the rudiments of defign ; for all that
could bc then obtained were the imported works of forcign
artifts, or copies ol thofe works made by Englith engravers,
many of which were after the etchings and drawing-books of the
old Italian and Flemifh mafters. Nor can the books upon
architeCture, which were then publifhed, be confidered as original
works ; the beft were tranflations ;3 others were compilations, or
abfolute copics from indifferent French works.  As the arts
were defe€tive, o were alfo thofe works of clegance that depend
upen defign for the fuccefs of their dccorations and cenrich-
ments ; and the character, which both Nlr. Walpole and Sir
Jothua Reynolds have given of the ftate of the arts, from the
acccflion of Gedrge the Firft to the middle of the fuceeeding
reign, is perfeéily well founded.

After the peace of Aix-la-Chapelle, the nation appeuied to be
roufed to a fpirit of exertion and improvewment in the arts, which
had not been known in England before that period, and feveral
inftitutions or focicties were formed, whofe avowed intentions
werc to cncourage the talents of their countrymen. Such were
the Antigallican and Dilettdnti Socictics ; but efpecially the
Socicty for the Lneouragcment of Arts, Manufaftures, and
Commerce.

The Antigallican Society, or rather Socicties, confificd of
feveral perfons of rank and refpe€tability, who tormed a refolution
of employing Britifh produétions, in preference to thofe im-

ported from France ; for nothing was more common at that timne
€ thaa
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than for the artificers and tradefmen to recommend themfelves,
or the warcs in which they dealt, as Parifian; and though it mult
be confefled that thefe focictics did not direét their attention to
the arts in particular, yct their patriotic example greatly ftimu-
lated their countrymen to exert their v uts'in thofe produions
which were before almoft unknown in Great Britain,

Of the Dilettinti Socicty, the Autltor is not fufliciently in-
formed to give a perfe€t account, and therciore can only relate
the following circumftances. Its origmal infiitution was prior to
either of thofc already mentioned. It commenced upon political
principles, and, as far as it was then known to the public, was not
approved, being confidered as rather a difatfeéted aflembly. But
they foon changed the objeét of their mcetings, and turned their
attention to the encouragement of the arts, and made fome
attempts to affift in the eftablifhment of a public academy ; for
which purpofe they deputed General Grey, one of their members,
to attend the mceting, held by the artifts for that purpole ; but this
was not produétive of the propofed advantage, for the confulting
parties could not agree refpeting the government of the intended
inftitution.

Although this fociety has been little known to the public
under its prefent title, yet its filent exertions have been of great
importance to the arts; efpecially as thofe who are admitted
members are perfons of the moft diflinguithed reputation for
tafte.

As, by the rules of the focicty, they are enabled to accumulate
a fund, they have at various times employed the furplus of their

fubfcriptions in the promotion of the arts ; and in the year 1775
, they
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they fent o ftudent to Romne, upon their penfion, to complete his
ftudies in painting. They huve alfo at different times fupported
fome very elegant and clafflical publications of the Antiquities of
Grecce; and they aflified the editors of the works of the late
*Mr. James Stuart,” in completing the Antiquitics of Athens,
which, by his death, were left unfinifhed.

As the focicty is rathereof a private nature, it is not neceflary,
nor would it be proper, to attempt a farther account of the infti-
tutes. It is fufficient to fay, that if they fhould, at fome future
period, think proper to publith any account of their proceedings,
the public will find, that the Dilettdnti Society ranks among the
moft refpeétable in Britain, and may be confidered as a fteady,
though unoftentatious, encourager of the arts.

But the moft effe€tual affiftance which the arts have received
in this country, has been from the Socicty for the Encouragement
of Arts, Manufatlures, and Commerce.

This noble inftitution, which was founded by the libcrality of
a very fmall number of noblemen and gentlemen in the year
1754, has fully anfwered the wifhes of its firft founders.

The original purpofes for which it was formed will be clearly
explaincd by .the following extraéts, which the Author has been
liberally permitted to tranfcribe from the firft minutes of the
tranfactions of the focicty,

“ Rawthmell’s Coffec-houfe, Ienrietta-ftreet,
“ Covent Gurden, March 22, 1754.
“ AT a Meeting of fome Noblemen, Clergy, Gentlemen,
“ and Merchants, in order to form a Society for the En-
c2 “ couragement
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“ couragement of Arts, Manufaétures, and Commerce, iu
* Great Dritain:

“ It was propofled to confider, whether a reward fhould not
“ be given for the finding of cobalt in this kingdom, as there is
“ reafon to believe it may be difcovered here, if diligently. fought*
“ after. And as arfenic, finalt, and zaflir, are prepared from
*“ cobalt, and all we ufe of thefe is imported from foreign parts,
““ Mr. Shipley, who aéted as Secretary, was direCled to fearch
¢ the books of entries at the Cuftom IHoufe, to lcarn what quan-
‘ tities of each are unnually imported, and to make his report
“ at the next meeting.

It was alfo propofed to confider, whether a reward fhould
“ be given for the cullivation of madder in this kingdom.
“ In contequence whereof, the Sccretary was defired to in-
“ quire, what quantities of madder arc annually imported; and
“ the Gentlemen prefent were likewife defired to inform them-
“ felves, wherefore the cultivation thereof has been negle€led in
“ this kingdom, and whether it is a great impoverifher of land.

“ It was likewife propofed to confider of giving rewards for
“ the encouragement of boys and giils in the art of drawing. And
“ it being the opinion of all prefent, that the art of dr.'awing is
¢ abfolutely neceffary in many employments, trades, and manu-
“ futures, and that the encouragement thercof may prove of
“ great utility to the public; it was iefolvesd to beftow premiums
“ on a certain number of boys or girls, unucr the age of fixteen,
“ who fhall produce the beft picces of drawing, and thew them-
“ felves moft capable when properly examined.

“ The farther confideration of thefe propofals was referred to
3 # the
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“ the ncxt meeting ; and after direting that a book of rates
“ {hould be bought for the ufc of the fociety, the company
“ adjourned to Friday next, March 29.

*PRESENT:

“ Lorp ViscouNT FOLKSTONE, “Mr. MESSTTER,
“Lorp RoMNEY, ) “Mg. Surriey,

“ Dr. HaLES, “ Mr. Crisr,

“ Mu. GooDpCHILD, “ Mn. BAKER,

“ Mur. LAwrENCE, “ Mur. BRAxDER.”

Their next meeting was in the week following, and the minutes
of their tranfutions is dated March 29, 1754, from which the
following is an ¢xtraél:

 The giving rewards for the beft drawings by boys avd girls
“ was takcun into confideration, and an advertifement was ordered
“ to be worded in the manner following :

“ For the beft drawings by boys and girls under the age of 14
“ years, and proof of their abilities on the 15th day of Jan. 1755,
“ £.15. to be detcrmined that day fortnight.

“ Likewife for the beft drawings by boys and girls between the
“ age of 14 and 17, with like proof of their abilities, on the fame
“ day, £.15. to be deterinined that day fortnight.”

Although this fociety did not wholly confine their encourage-
ment to the promotion of the arts, us may be perceived by the -

foregoing minutes, yet they contributed in the moft liberal and
efle€tual
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effe€tual manner to ftimulate the exertions of the juvenile artifts ;
for which purpofe they annually oflfered very handfome premiums
as rewards to thofe youths, under a limited age, who fhould
produce the beft drawings from different fubjeéts, agrecably
to the conditions which they publicly advertifed.

Nor did they long confine their attention to the youthful
candidate only, but foon extended d¢heir patronage to the
maturc artift of confirmed abilities and eftablifhed reputation,
and offered premiums for hiftorical painting, " fculpture, and
original defigns in archite€ure ; in which departments of the
arts, the age of the candidate was not limited.

Thefc patriotic and liberal endeavours to promote the improve-
ment of the arts, were continucd by the fociety for above twenty
years, during which period they expended the fum of £.7,026. 3s.
together with 10 medals of gold, 6 of filver, 17 pallets of gold,
and 84, great and finall, of filver; all of which were beftowed as
rewards, in the departments of painting, fculpture, and archi-
teCture, :

Under the aufpices of this inftitution, the advancement of the
arts was rapid and fuccefsful, particularly among the rifing
gencration of that age. Nor did the fociety in the leaft diminifh
their attention to this their favourite fubje, until Iis Majetty, by
founding the Royal Academy, rendered their exertions, in favour
of the polite arts, lefs neceffary ; they then prudently dire€ed
their attention to the encouragement of agriculture, chemiftry,
dying, and fuch other various branches of art and fcience as
might receive improvement under their patronage and affiftance.

. (]
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It thould be obferved, that this fociety owed much of its
origin to the fpirited exertions of Mr. Win. Shipley,* brother of
Dr. Jonathan Shipley, late Bithop of St. Afaph. That gentleman,
who had been educated in art, eftablifhed a drawing fchool, upon
a more enlarged plan than had before been attempted in this
country. This {chool foon rofc into reputation, and wany young
men were fent thither from diflant parts of the kingdom; and as
thefe youths were inftruéted in a manner well adapted to the
cultivation of art, feveral of them were afterwards taken by able
artifts, as pupils and affiftants, fome of whom have fince rifen to
confiderable rank in their different profeflions. This fchool, and
the fociety, may be confidered as having at their commencement
a kind of connexion, for they were for fome time both held under
one roof ; and the firft premium conferred by the Socicty for the
Encouragementsof Art, was given to Mr. Richard Cofway, at that
time a fcholar in Mr. Shipley’s fchool, who has by no mecans
diferaced the honourable diftin€tion which he then recened.

The exertions of the fociety, which were fo laudebly direéted
towards ftimulating the talents of the rifing generation, reccived
very eflential aid from the liberality of an individual nobleman

of high rank.

* In the year 1758, the focicty gave their gold medul to Mr. Shipley, with the
following compliment, “ For his public fpirit, which gave 1ife to the fociety.”
This gentleman is faid to have been a pupil of a perfon of the nume of Philips, who
painted portraits, und refided in Great Queen-fireet, Lincoln’s Inn Iields. There
15 a mezzotinto print by Faber, of a boy blowing a firebrand, marhed with the
name of Shipley us the puinter, lle afterwards retired to Maidftone in Kent,
where he married and fettled. e died in 1804, above nincty years of age, juft
fifty yeurs after the cftublithment of the inflitution, of which he might jufily be

confidered as the principal promoter.
This
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This was the Duke of Richmond, who, foon after his return
from his travcls, opened an admirable fchool for the fiudy of
painting and fculpture, at his own houfe, in Privy Garden,
Whitehall. Itconfified of a gallery or great room, fitted up with
every conveniency requifite for the accommodation of fiudents,
and furnithed with a number of gefles, or cafts in plafter of
Paris, mouldcd from the moft feleét amtique and modern figures
at that time at Rome and Florence. To this clegant fchool, the
young artifts were invited by a public advertifement.

In confequence of this invitation, fcveral young artifts of
that time autended the room;* and although his Grace did
not exaClly fulfil the expetations of Mr. Cipriani and Mr.
Wilton, yet theftudents were permitted to draw there for fe-
veral years; and it was in this fchool, that thofe young men
acquired a purer tafle in the knowledge of the human form, than
had before been cultivated by the artifts in Lngland; which
improvement was greatly owing to the precepts of Mr. Cipriani
and Mr. Wilton, who for feveral months attended, although in

* The following is a copy of the certificate by which the ftudents were admitted

to the gallery:

¢ 'This is to certify, that the bearer, E. E. is above twelve years of age ; that he is
recommended by Mr. Wilton, as a fober, diligent perfon, who is defirous of drawing
from the gefles, and has promifed to obferve the rules of the room. le is therefore
to be admitted.

«“ Jos. WiLTON.”

¢ To the Porter of the Statue Room
at Richmond Houfe,”

. the
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the conclufion, their labour was not produélive of any perfonal
emolument.

The following is a Lift of the I'igures in the Gallery,
in 1770.

Apollo - - Belvidere.
Apollo de Medicis.

Pectus ct Aria.
Gladiator Pugnans.
Gladiator Moricns.
Mcleager of the Capitol.
Bacchus of Michael Angelo.
Antinous Capitolinus.
Sufanng of Fiamingo.
Mercurius.

. Cupid et Pfyche.

Idol.

. Bacchus of Sanfovino.
Venus de Medicis.

Venus extraétinga thorn from her foot.
. Diogenes.

Flora of the Capitol.

18. Boxers or Wreftlers.

19. Dancing Fawn.

20. Venus Callipadia.

21. Fawn, with a Kid.

N -

Ll

&
SO PN
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* This is the only caft of the figure in England.
d 22. Camillus,
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22, Camillus,
23. Ganymede of Benevenuto Cellini.

Group, of Sampfon and Philiftines, by J. de Bologna.
Small ditto of Hercules and Anteeus, in terra cotta, ditto.

HEeAaps.

Alexander, Seneca, Ariadne, Juno; the heads from the large
group of the Rape of the Sabines, by J. de Bologna, which is
at Florence.

Basso RrLIEVOS.

Rape of the Sabines.
Nova Nupta.
Triumph of Ariadne, from Lorenzo Guiberti.

To thefe were added a great number of cafts from the Trajan
Column, and other works of art.

Happily, this valuable colleétion, the firft of the kind in
England, was not injured when his Grace’s houfe was burnt,
Dec. 21, 1791.

That this gallery was of the higheft advantage to thofe who
attended it, will eafily be conceived, when it is known, that it was
the firft fchool opened in this country, where the beauties of the
antique could be ftudied. Yet, in fpite of all the advantages to
be derived from it, in a few years it became almoft unknown,
(and the foundation of the Royal Academy rendered it ufelefs)
although the Chartered Society of Artifts, being unwilling to
receive favours from the Academicians, folicited and obtained

3 " his
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his Grace's permiffion to conduét the fchool for the advantage
of their own pupils: but their attention was of fhort duration,
and the place is now funk almott into total oblivion, except with a
few artifts who purfued their fludies in it with the Author of the
following Memoirs, who is proud of this opportunity of acknow-
ledging that he there acquired the elements of all the little know-
ledge which he poflefles‘in art.

In tracing the encouragement which the arts received by
the public fpirited and patriotic liberality of feveral individuals,
it fhould not be forgotten, that the artifts themfclves contri-
buted greatly to the advancement and cultivation of their pro-
feffion; and it may with truth be affirmed, that the prefent
Royal Academy in a great meafure owes its origin to the
excrtions of thofe artifts who flourithed at the commencement
of the laft century. Dut to trace this inftitution in it~ regular
advancement, from its infantine ftate to its prefent maturity, it
will be neceflary to refer back to & period prior to the eftablifh-
ment of any of the former focicties.

Origin and Foundation of the RoyAL AcADEMY.

AS it is impoflible to acquire any excecllence in painting or
fculpture without a thorough knowledge of the human form, it
has always been found neccflary for artifts to apply themfelves to
the examination and imitation of fome living model, feleGted for
the purpofe of defign. But although this ftudy bad been long
publicly cultivated and encouraged in Italy and France, by
national fchools or academies, yet in England, during the fame
period, fuch feminarics were unknown ; and it is therefore ex-

de tremeiy
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tremely difficult to trace the origin, or afcertain the period, when
thofe nurferics of art were firft attempted in this country, efpe-
cially as every citablifiment of that kind was of a private and
temporary nature, depending chiefly upon the prote€tion of fome
artift of rank and rcputation in his day. ‘

The firft attempt towards the eftablifhment of an academy, is
mentioned by Mr. Walpole, in his anccdotes of Mr. Vertue, the

ingraver, where it is faid, that hc drew in the Academy formed
by feveral artifts, with Sir Godfrey Kneller at their head, in the
year 1711.

Afterwards we find, by other accounts in the fame author,
which are corroborated by authentic information, that Sir James
Thornhill formed an academy * in his own houfe, in the Piazza,
Covent Garden. But this was not of long duration, for it com-
menced in 1724, and he died in 1734 ; which reduced the artifts
again to feek fome ncw feminary; for the public of that day
was fo little acquainted with the ufe of fuch fchools, that they
were even {ufpeéted of being held for immoral purpofes.

After the death of Sir James, fome attempts were made to
continue the mceetings of the members; but of their conduét or
fuccefs, no authentic accounts can now be procured.

But the artifts werc not long in this unfettled fiate, for a few of
them (chiefly foreigners) finding themfclves without the neceflary

* Mr. Vandergutch, the engraver, who died in 1778, at the advanced age of 80,
ftudicd in this academy, and frequently placed the model.

Mr. Walpole tells us, that Sir James had before propofed to Lord Halifax,
to obtain the foundation of a Royal Academy at the upper end of the Mews,
with apartments for the Profeflors, which, by an eftimate he had made, would

have coft but £.3,189. Vide 4th vol. oé.
cxample
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example of a living model, formed a finall fociety, and eftablithed
their regular meetings of ftudy in a covenicnt apartment in
Greyhound Court, Arundel-fircet.* The principal conduélor of
this feminary was Mr. G. Michael Mofer. 1

Herc they were*vifited by fome of their contemporary
artifts, | who werc fo well pleafed with the propricty of their
condué&, and fo thoroughly convinced of the utility of the in-
ftitution, that a general union took place; and the members
thereby becoming numerous, they required and fought for a morc
convenient fituation and accommodation for their fchool.

How long they rewmained in Greyhound Court cannot now be
known; but at length they removed to a very convenicnt fituation
for their purpofe, in Pcter’s Court, St. Martin’s Lane ; and it
can be afcertained that they werc fettled there before the yecar
1739. .

Iu this fituation, the fiudy of the human figure was car-ied on
till the year 1767, when they removed to Pall Mall, for better
accommodation.

But a permancnt and confpicuous eftablithment, coniprehending
other advantages, was ftill wanting. On this account the prin-
cipal artifts held feveral meetings, to which they afterwards
invited their brethren to wcct them, and afiift in forming a public
academy. '

* In the houfe of Mr, Peter Ilyde, a painter, who afterwards went as a mif-
fionary with a party of Moravians to Philadelphin.

+ When the Royal Academy wus eftablifhcd ke was appointed Keeper.
1 Mr. Hogarth, Mr. Wills, and My. Ellis.
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For this purpofe, the following printed letter was circulated :

¢ Academy of Painting, Sculpture, &c. in St. Martin’s Lane,
Tuefday, Oét. the 23d, 1753.

“ There is a {fcheme fet on foot for erefting a public academy,
¢ for the improvement of the arts of painting, fculpture, and
“ archite€ture; and as it is thought neceffary to have a certain
“ number of profeflors, with proper authority, in order te the
‘ making regulations, taking in fubfcriptions, ereéting a building,
“ inftruting the ftudents, and concerting all fuch meafures as
“ fhall be afterwards thought neceffary; Your Company is
‘¢ defired at the Turk’s Head, in Greek-fireet, Soho, on Thurfday
“the 13th of November, at five in the evening, precifely, to
“ proceed to the eleétion of thirteen paintersy three fculptors,
** one chafer, two engravers, and two architcéts ; in all twenty-
“ four, for the purpofes aforefaid.

“TFrancris MILNER NEwTON,
Secretary.”

“ P.S. Pleafe to bring the enclofed lift, marked with a crofs

“ before the names of thirteen painters, three fculptors, one
“ chafer, two engravers, and two architefls, as fhall appear to
“ you the moft able artifts in their feveral profeffions, and in all
“ other refpets the moft proper for conduéing this defign. If
‘ you cannot attend, it is expe€ted that you will fend your lift,
¢ fealed and enclofed in a cover, direéted to me at the Turk’s
“ Head in Greek-fireet, Soho, and that you will write your
“ name
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“ name in the cover, without which no regard will be paid
“to it,

“The lift, in that cafe, will be immediately taken out of the
“ cover, and mixed with the other lifts, fo that it fhall not be
¢ known from whom it came; all imaginable methods being
“ concerted for carrying on this elefion without any favour or
¢ partiality.

“ If you know of any artift of fufficient merit to be cleted as
“ a profefior, and who has been overlooked, in drawing out the
“ enclofed lift, be pleafed to write his name, according to his
“ place in the alphabet, with a crofs before it.”

“To Mr. P—§ e

In confequence of this invitation, a meeting 1 was held at the
place appointed ; bt as there are no rccords of the tranfa&ior, or
refolutions of the artifts who affembled upon that occafion, it
can only be afcertained, that nothing was done towards attaining
the object of their withes, and they remained at theic former
private fituation, in St. Martin’s Lane, for above fourtcen years,
where they purfued their ftudiesin a very refpe@able manner, with
no other fupport than the individoal fubfcriptions of their own:

members.

* The printed original, which is fuppofed to be unique, is in the pofleffion. of.
Paul Sandby, Efq; R. A. to whom it was addrefled.

+ In confequence of this meeting, fome fatirical prints were publithed, in:
which the ridicule was pointed at thofe who propofed to form the fociety ;
but few of thefe are now to he found, except in the poffeflion of curious col-
le&ors.

Although
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Although thefe endeavours of the artifts had not fucceeded, they
were far from being fo difcouraged as not to continue their mcct-'
ings, as well as their fiudies; and the next effor't they made,
towards acquiring the attention of the public, was conne€ted
with the Foundling Hofpital. -

This inftitution, fo humane in its primitive intention,
whatever may be thought of its effefts, was incorporated by
Charter, dated 1739. A few years after that period, the prefent
building was ercéted ; but as the income of the charity could, with
no propriety, be expended upon decorations, many of the prin-
cipal artifts of that day voluntarily exerted their talents for the.
purpofe of ornamenting feveral of the apartments of the Hofpital,
which otherwife muft have remained without decoration. The
pictures thus produced, and generoufly given, were permitted to
be feen by any vifitor, upon proper application. The fpec-
tacle was fo new, that it made a confiderable impreflien upon the
public, and the favourable reception thefe works experienced,
imprefied the artifts with an idea of forming a public Exhibition,
which fcheme was carried into full effe€t in the following
manner.

As that public fpirited fociety, which had then been fome time
eftablithed, for the Encouragement of Arts, Manufaétures, and
Commerce,* poffefled large, convenient, and elegant accommo-

dations,

* Some years beforc this period, the fociety had attended to the foli-
citations of the artifls, as may be fcen by the following extra&t from their
minutes:

, “ A plan
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dations, the principal artifts united, and petitioned the fociety
to allow them the ufe of their great room, which requeft was
very liberally granted ; and the firft exhibition opened April the
21ft, 1760. To this the public were admitted gratis, the cata-
logues being fold at the price of fix-pence to thofe who required
them.

The fuccefs of this firft public difplay of art was more than
cqual to general cxpeftation. Yctthere were fome circumflances,
confequent to the arrangement of thc pi€tures, with which the
artifts were very juftly diffatisficd : they were occafioned by the
following improprietics.

The fociety, in the fame year, had offcred premiums for the
beft painting of hiftory, and landfcape ; and it was one of the
conditions, that the pi€ures produced by the candidates fhould
remain in their grcat room for a certain time; confequent'y they
were blended with the reft, and formed part of the exlibition.
As it was foon known which performances had obtained the
premiums, it was naturally fuppofed, by fuch perfons who werc
deficient in judgment, that thofe piftures were the beft in
the room, and confequently deferved the chief attention. This
partial, though unmerited feleétion, gave difplcafure to the artifts
in general. Nor were they pleafed with the mode of admitting
the fpeétators, for every member of the focicty had the dif-
cretionary privilege of introducing as many perfons as he

“ A plan for an Academy for Painting, Sculpture, and Archite@®ure, was
¢ prefented by Mr. Cherie, and read, for which thanks were ordered, and a corref-
« pondence with the faid Academy defired.”

« Feb. 19, 1755.” :
] chofe,
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chofe, by means of gratuitous tickets; and confequently the
company was far from being feleét, or fuited to the wifhes of the
exhibitors. Thefe circumftances, together with the interference
of the fociety in the concerns of the exhibition, determined the
principal artifts 0 withdraw themfelves, which they did in the
next year.

Encouraged by the fuccefs of their firft attempt, they engaged
the great room in Spring Garden; and their firft exhibition at
that place opened on the 9th of May, 1761. Ilere they found
it neceflary to change their mode of admiffion, which they did
by the following method. The catalogue was the ticket of
admiffion ; confequently, one catalogue would admit a whole
family in fucceffion, for a fhilling, which was its price. But this
mode of admittance was ftill produétive of crowd and diforder,
and it was therefore altered the next year. -

This exhibition, which was the fecond in this country, eontained
feveral works of the beft Englifh artifts, among which, many
of the pictures were equal to any mafters then living in Europe ;
and fo ftrikingly confpicuous were their merits, and fo forcible
was the effe@ of this difplay of art, that it drew from the pen
of Roubilliac, the fculptor, the following lines, which were ftuck
up in the exhibition room, and were alfo printed in the St. James’s
Chronicle, May 14, 1761.

Pretendu Connoifeur qui fur I’Antique glofe,
Idolatrant le hom, fans Connoitre la Cheofe,

Vrai Pefte des beaux Arts, fans Gout fans Equité,
Quitez ce ton pedant, ce mepris affetté,

Pour tout ce que le tems n’a pas encore gaté.
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Ne peus tu pas, en admirant ;

Les Maitres de la Grece, & ceux de I'Italie
Rendre juftice egalement ;

A ceux qu'a nourris ta Patrie ?

Vois ce Salon, et tu perdras,
Cectte prevention injufte.

Et bicn etonné Conviendras
Qu’il ne faut pas qu'un Mecenas
Pour revoir Le Siccle d’ Augufte.

In the following feafon they opened on May 17th, and they
venturcd to fix the price of admiffion at one fhilling each perfon,
but had the precaution to affix a conciliatory preface * to their
catalogue, which was given gratis.

This

* ¢« The public may juftly require to be informed of the nature and extent of
“every defign for which the favour of the public is openly iolicited. The
¢ artifts who werc themfelves the firft promoters of an exlibition in this
¢ nation, and who have now countributed to the following Catalogue, think it
¢ therefore neceflury to explain their purpofe, and juftify their condué. An
¢ exhibition of the works of art being a fpefaclc new in this kingdom, has
¢ raifed various opinions and conjecturcs among thofe who are unacquainted
¢« with the pradtice in foreign nations. Thofe who fet their performances to
¢ general view, have been too often confidered as the rivals of each other; ag
“ men actuated, if not by avarice, at leaft by vanity, and contending for. fupe-
¢ riority of fame, though not for a pecuniary prize. It cannot be denied or
“ doubted, that all who offer themfelves to criticifm are defirous of praife ;
¢ this defire is not only innocent but virtuous, while it is undebafed by artifice,
¢ ard unpolluted by envy; and of envy or artifice thofe men can never be
“ accufed, who, already enjoying all the honours and profits of their profeflion,

e ¢ are

-
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This mode of admittance was found to anfwer all the withed-for
purpofes, and the vifitors, who were highly refpe€table, were alfo
perfe€ily

“are content to ftand candidates for public notice; with genius yet unexpe-
“ rienced, and diligence yet unrewarded ; who, without any hope of increaling
“ their own reputation or intereft, expofe their names and their works, only
* that they may furnith an opportunity of appcarance to the young, the uiffi-
“ dent, and the negle@ed. The purpofc of this exhibition is not to enrich the
“ artift, but to advance the art; the eminent are not flattered with preference,
“nor the obfcure infulted with ecoutempt; whoever hopes to deferve public
% favour, is lere invited to difplay his merit. Of the price put upon this
s exhibition fome account may be demanded. Whoever fets his work to ber
¢ fhewn, naturally defires a multitude of f{pe¢tators; but his defire defeats its
“ own end, when fpe&tators afiemuble in fuch numbers as to obftrué@ one
“ another,
“ 'Though we arc far from withing to diminii. the. pleafures, or depreciute
“ the fentiments of any clafs of the commuuity, we know, liowever, what every
“ one knows, that all cannot be judges or purchafers of woils of art. Yet we
« have already found by experience, that all are defirous to fee an exhibition.
« When the terms of admiffion were low, our room was throng’d with fuch mul-
« titudes, as made accefs dangerous, and fiightened away thofe, \\hulr' .mp'o-
“ bation was moft defired.
¢ Yet becaufe it is feldomn believed that moncy is got out ' r thc lovc of
“ money, we fhall tell the ufe which we intend to make of our expected profits.
“ Many artilis of great abilities are unable to fell their works for their dus
“ price ; to remove this inconvenicnce, an annual fale® will b appeinted, to
“ which every man may fend s works, and fend them, if ke ill, without, nis
« name. 'Thefe works will be reviewed by the commitie: that condu& ihe
ss exhibition ; a price will be fecretly fet on every picce, and regifiered by the
“ fucretary ; if the piece expofed is fold for more, the whole price fhall Le the
“ artifi’s; but if the purchafers value it at lefs than the committee, the artif
“ fhall

® This propoful was tried a fhort time aftcrwards, and a fale by aulion was
made of the works of many of the then living artifts, at Langford’s room in the
Piazza, Govent Garden; but the fuccefs of the fcheme was not anfwerable to the
wifhes of its promoters, and therefore it was never after repeated,
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perfeétly gratified with the difplay of art, which, for the firft time,
they beheld with eafe and pleafure to themfelves.

The cxhibition, thus eftablithed, continued at the Spring
Garden Room, under the dircétion and management of the prin-
cipal artifts by whom it was firft promoted, and they werc foon
after joined by many of thofc who had continucd to exhibit in the
wstrand ; which party being moftly compofed of young men, and
others who chofe to become candidates for the premiums given
by the Society for the Encouragement. of Arts, thought it pra-
dent to remain under their prote€tion. But the fociety finding
that thofe who continued with them began to diminifh in their
numbers and that tae exhibition interfered with their own con-
cerns, no lonzrer .ndulged them * with the ufe of their room, and

the exhubitions ar it place terminated in 17064.
* The

¢ fhall be g id the deticiency from the profits of the exhibition.”—Thuws preface
was written ¢ Dr. Jonnfon,
* Th.  wrt ti. who were moftly the younger part of the profeflion at that time,
Lot Lot encoded drosu Jbe fitnation they had formerly occupies: n the Strand,
o Luvce room i Maiden Lane, Covent Garden, belonging to a perfon of the

o
s . where they exhibited for two fucceilive featons (namely 1765 and
1766 Lt bl 6t euon not being tavourable, they enguged with Mr. Chritie, in
b hiws tas coe oonear Cumbetland Houfe, Pall Mall, und the agreement was, that
ol hecoeut * roneir ufe during one month every yeuar, in the fpring. lIeie
tae ot el ta fupport o feeble exhibition for eight years (till the year 1774),
whee th encagementsinterfering with Mr. Chriftie’s an®ions, he purchafed their

fhaie ot e preunges,  .d they made their laft removal to a reom 1n St. Alban’s-ftreet,
wherd they exlulnted the next feafon, but never after attempted to attrat public no-
tice. It muft be obferved, tnat while this fociety continued, there were annually three
exhibitions of the works of Englifh artifts, namely, the Royal Academy ; the Char-
tered Society ; and that which 1s mentioned in this note, the members of which
fiyled themfelves The Free Society of Artifts. Their exhibition was confiderably

inferior to thofe of their rivals.
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The artifts who formed the exhibition at the Spring Garden
Room, finding themfelves poflefled of property by the profits
of their exhibitions, thought themfelves authorifed to endeavour
to obtain a legal eftablithment; for which purpofe they folicited
and obtained a charter, which his Majefty was gracioufly pleafed
to confirm to them by his fignaturc on the 26th of January
1765.

Having obtained the charter, it might naturally be fuppofed
that the fociety would be placed in a fituation, and furnithed
with the means of cultivating their mutual interefts to the beft
advantage ; but, unfortunately, they were fcarcely colle€ted when
diffenfions arofe, which in the courfe of three years caufed an
irreparable breach, and in the end a total diffolution of the
incorporated focicty.

This event was in a great degrce occafioncd By the loofe and
unguarded manner in which the charter was compofed ; for it did
not provide againft the admiffion of thofe who were diftinguithed
neither by their talents as artifts, nor by their good conduét as men.

In confequence of this indifcriminate admiflion of perfons,
many of the inferior praflitioners were no fooner feated as mem-
bers of the fociety, but they began to cavil at the condutt of the
Dire€tors, though they were the original founders and chief fup-
porters of the fociety; and a party was foon formed, by whom
it was refolved to exclude feveral of the principal Dircétors
from their official fituation, although they had no complaint to
allege againft them.

For the purpofe of carrying this project into effet, a few of

the refratory members, to the number of feven, met at a tavern,
1 ‘ " and



INTRODUCTION. xxxi

and iffued the following printed letter, which was circulated to
the members :

“ Sir, .

“ At the laft General Quarterly Meeting of the Society of
‘“ Artifts, a law was propofed, and carried by a great majority,
“ to fecure the eleftion of eight new Direftors annually. This
“ propofition for a law being referred to the Diretors, has
¢ fince been returned with their abfolute refufal, notwithftanding
“ the Attorney General’s opinion, that the fociety has full power,
“ by their charter, to make fuch law, and to which opinion the
“ Diretors had previoufly determined to abide; and, as a fur-
“ ther aggravation, it muft be obferved, that the Directors were
“ not fatisfied with this ufe of their power, but added to it moit
“ reproachful refleftions on the Fellows of the fociety.

¢ This is therefore to defire your attendance on Thurfday next,
 at fix o’clock, at the Caftle Tavern, Henrietta-fireet, Covent
 Garden, to meet the reft of the Fellows of the fociety, in order
“ to confider of the proper perfons to ferve as Direflors for the
“ year enfuing, whereby it is hoped, that fuch perfons will be
‘ named who will confider the general interefts of the fociety.

“ We are,” &c.

“ Calftle Tavern, Henrietta-fireet,
8 o’clock, O&. 8. 1768.”

In confequence of this invitation, a meeting was held, and the
faRious party, with grofs impropriety, infifted, that all who were

there affembled fhould vote at the enfuing election agreeably to
the
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the refolutions which fhould be then pafled by the majority of
that meeting. This propofition was refifted by many, and much
confufion and diforder took place.

Not content with this arbitrary proceeding, one of the party
took upon himfelf to call upon every member who had attended
the Caftle Tavern Meceting, and requefted to fee his balloting lift,
which requeft was made for the purpofe of putting a priggte
mark, by which it might be known, at the future fcrutiny,
had voted according to their influence, and who had failed. e
refult of thefe violent proceedings was what might eafily have®
been forefeen by the fattious cabal—no lefs than a fudden de-
fe€tion of the moft refpectable artifts, chiefly thofe who had
been the founders of the exhibition, and the fupporters of the
private academy.

At the next feftival of St. Luke, the day fpecified by the char-
ter for the. election of Officers and Diregtors, it was found, upon
fcrutinizing the votes, that nearly two-thirds of the primitive
Direétors were excluded : among which Mr. Hayman was dif-
poffefled of the chair, and Mr. Kirby eletted in his place ; Mr.
Newton, the Secretary, was alfo removed, and other changes were
made; but eight of the former Diretors were retained. This re-
folution introduced feveral very inferior artifts into the places of
the moft refpetable of thofe from wham the fociety, together
with the private academy and the exhibition, received their
origin and fupport. This fudden revolution of the order by
which the affairs of the fociety had been direéted, fatisfied no
one except thofe of the cabal with whom the order originated ;

yet it was vainly hoped that peace might be reftored, and that
the
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the new DireCtors would unite to accomplith that defirable ac-
quifition ; but the firk meeting that was held by the new Direc-
tors, when they took their feats, convinced the confiderate part
of the fociety, that private pique and the thirft of power were
the only matives which directed their condué, and occafioned
their clamour for what they called reform.

The majority of the new Direétors, being the perfons who com-
pofed the party which clamoured for the law to exclude, an-
nually, eight Direétors, ftill continued their former demands, and,
far from endeavouring to reftore the peace of the fociety, did, by
their improper conduét, only increafe the difguft of thofe who
had before received fufficient provocation, from their illiberal
treatment. '

The confequence was, that thofe eight gentlemen of the feimer
Dire&tors, who remained in the new arrangement, were fo much
difgufted with the bebaviour of their new colleagues in office,
that they retired from the fociety, and formally fignified their
refignation by the following letter, addrefled to the Prefident:

“ Sir,

“ Though we had the ftrongeft objections to the unwarrant-
“ able manner in which mnft of the prefent Direftors of the
“ fociety were eleéted, yet our affettion for the community was
¢ fuch, that we bad, in {pite of every motive to the contrary, re-
¢ folved to keep pofleflion of our direftorthips. But finding the
‘“ majority of the prefent Direétors bent upon meafures which we
¢ think repugnant to our charter, and tending to the deftruétion

“ of the fociety, we judge it no longer fafe to keep pofleflion of
f “ our

o

-
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our employments; therefore do hereby refign them, that no
part of the blame, which will naturally follow the meafures
now purfuing, may, in any fhape, be laid upon us.
“ From the motions and nfinuations of the laft meeting, we
clearly fee what plan is to be purfued ; and we likewife clearly
pereeive, that howcver odious and hurtful fuch a plan may be,
we fhall find it utterly impoffible to prevent it.
“ We would not, however, by any means be underftood to
obje@ to cvery remaining Direflor. You, Sir, and fome
others, we have the higheft efteem for, as you have been eleéted
into your offices without taking part in any intrigue, and, being
men of honour and ability in your profeffions, arc extremely
proper to fill the places you occupy. We are, therefore,

“ Your and their

“ Moft obedient humble Servants,

“ Jos® Wilton. W™ Chambers.
“ Edw* Penny. G. M. Mofer.

“ Rich® Wilfon. Paul Sandby.

“ Benj" Weft. F. M. Newton.”

Nov. 10th, 1768.
« To Jofhua Kirby, Efq.

Prefident of the Society of Artifts of Great Britain.”

The fentiments contained in this letter, and, abovc all, the re-

fignations of the cight gentlemen whofe names were fubfcribed to
it, formed an cvent which the refraétory part of the focicty neither
expetted, nor werc prepared to meet, and thcy were not a little
exafperated, efpecially as they began to difcover that an inftitu-

tion
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tion was forming which would very foon fuperfede, both in ho-
nour and public utility, all that their own endeavours could pof-
fibly achicve; this was no lefs than the eftablifhment of a Royal
Academy, under the immediate protcétion of his Majefty, in
which themfelves would bear no part.

As fuch an eftablifhment had long been the with of the moft
refpeCtable artifts of the kingdom, fo it was alfo an objett of
attention with his Majefty. Thefe confiderations infpired the
principal gentlemen, who had received fuch improper treatment
from the majority of the Chartcred Socicty, with the refolution of
addrefling the Sovereign with a petition, foliciting his patronage and
protection to fuch an inftitution: This petition was figned by Mr.
F. Cotes, Mr. Mofer, Mr. B. Weft, and Mr. Chambers, the archi-
teét, who had the honour of receiving his Majefty’s ready fent
to their requeft. *

Authorized by this encouragtment, Mr. Chambers undertook
the tafk of digefting the plan or form of the intended inttitution,
together with the laws neceflary for its government. all of which
were arranged under the immediate infpe€lion of his Majefty,
and, when completed, received his fignature, contfiituting the
Royal Academy of Great Britain; immediately after which the
members held their firft meeting on the 10th of December 1768,
when Sir Jofhua Reynolds delivered a very fenfible and appro-«
priate difcourfe.

Thus, after many fruitlefs attempts which had been made by
the moft confiderable artifts of the kingdom for near fixty years,
a Royal Academy was founded under the patronage and imme-
diate proteflion of “a Monarch, who, knowing the value of

fe “ {cience



AXKV INTRODUCTION.

“ fcience and of clegant ftudies, thinks evety art worthy of his
‘“ notice that tends to foften and humanize the mind.” Vide
Sir Jofhua’s 1ft Difcourfe.

But this fchool of art, though thus firmly eftablifhed, was yet
under the neceflity of remaining for fome time confined to ac-
commodations by no mcans fuitable to its importance, being firft
held pro tempore in fome large apartments which had been
built for auétion rooms, eppofite to Market Lane, Pall Mall;
and here the firft lecture was delivered O&. 6, 1769, by Dr. Wm.
Hunter, who was the firft Profeflor of Anatomy.

In this fituation they remained till the year 1771, when his
Majefty was gracioufly pleafed, Jan. 14, to grant them the ufe of
the royal apartments at Old Somerfet Palace, where the eftablifh-
ment was fixed to nearly its full extent. Here the le€tures were
regularly delivered, and the library was opened for the ufe of the
ftudents. In 1778, the Keeper was alfo accommodated with
apartments, where he fixed his refidence. But they were ftill
obliged to continue their exhibitions at their old room in Pall
Mall.

When it was determined to remove fome of the offices of go-
vernment to the fpot where the old palace of Somerfet Houfe
ftood *, his Majefty was gracioufly pleafed ‘to order, that the
Royal Society, the Antiquarian Society, and the Royal Academy,
fhould all be united under one roof; and when thofe premifes

® In 1774, an A& of Parliament pafled for embanking of the River Thames
before Somerfet Houfe, &c. ; for building upon’ the ground thereof various offices
fpecified in the A&; together with fuch other publi¢ offices and buildings as his

Majefty thould think fit.
were

-



INTRODUUTION. xxxvii

were fit for their reception they were fettled in their prefent fitua-
tion, at Somerfet Buildings in the Strand; and the Royal
Academy opened their firft exhibition at that place May 1t, 1780;
at which time the Keeper and Secretary were both fettled in fuit-
able apartments, and ‘the library was foon after opened with con-
fiderable improvements. The letures alfo commenced O&ober
the ¢3d of the fame year. Thus the eftablifhment of a Royal
Academy in England, fo long the defideratum of the Britith artifts,
was completely effe€ted, with every accommodation fuitable to
the rank of the Royal Founder, and in the higheft degrce honour-
able to the country,

Having thus briefly ftated the foundation of the Royal
Academy, it will be proper to give fome account of the condu&
of the remaining members of the Incorporated Society.

Thefe turbulent gentlemen, finding themfelves unexpeétedly for-
faken by thofe they had endeavoured to control, were moft
highly provoked, and immediately proceeded to inftitute a private
academy * for themfelves; but fearing his Majefty might take
offence at their condu@t, they very prudently prefented a petition,
through the means of Mr. Kirby, their Prefident, who foon after
delivered his Majefty’s anfwer, which was to the following pur-
port: “ The Society had his Majefty’s proteétion ; that he did
 not mean to encourage one fet of men more than another;

* The place of their meeting was at a large room, behind the premifes at that
time, and which had been for many years, over the famous cyder ccllar in Maiden
Lane, Covent Garden. Here they fitted up convenient accommodations for an
academy; but the party who managed the bufinefs were rather too young and too
unfteady in their condudt, and the meetings infenfibly diffolved in little more thau

two years.
‘“ that
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“ that having extended his favour to the fociety by his royal
¢ charter, he had alfo encouraged the new petitioners; that
“ his intcntion was to patronize the arts; that the fociety might
“ reft afflured his royal favour fhould be equally extended to
“ both, and that he thould vifit their exhibitions as ufual.”

His Majefty accordingly vifited their next exhibition, which
was, as before, at the Great Room, Spring Garden, and prefented
the fociety with one hundred pounds ; but this was the laft time
he favoured them by fuch honourable diftinétion.

This fociety continued their exhibitions at the Spring Garden

Room unti! the year 1771, when, having refolved to build & room
for themfelves, they, in their catalogue of that year's exhibition,
gave the following notice:—
"« The Society of Artifts of Great DBritain take the prefent
¢ opportunity of acquainting the public, that this is the laft exhi-
¢ bition they fhall have at the room they now occupy in Spring
“ Gardens, having purchafed a fpot of ground in a fituation
“ more commodious and ceutral to the inhabitants of this great
“ metropolis, on which to eret an Acapemy, Exnisrrion
“ Rooy, &c. and with which the public fhall in due time be
“ made acquainted.”

The fame year they alfo publithed a pamphlet, containing ac-
cufations agaiuft the gentlemen, members of the Royal Academy,
whom they atfcctedly boaficd to have expelled ; meaning thofe
gentlemen who had voluntarily retired from their fociety.

The next year they removed to the cdifice which they had
ereted for themiclves, agreecably to their former advertifement.

This
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This building was no lefs than the large room, now called the
Lyceum, in the Strand; * the conftru€tion of which, together with
the purechafe of the ground, nearly exhaufted the whole of their
finances. Here they remained until they found their fund too much
diminifhed to fupport the expences of their cftablithment; and,
perceiving that thofe who had exhibited with them began to dimi-
nifh in their numbers, the Direflors relinquithed their room, and
engaged another in Piccadilly, which had been built for an auttion
room by a perion of the name of Phillips, a woollen-draper, near
the Black Bear Inn. llere they exhibited for two years, and until
this time they had contrived to exhibit regularly every year; but
afterwards their exhibitions were very irrcgular and uncertain,
the next being at Spring Garden Room in the ycar 1780. They
then returned to the Lyceum in the Strand, where they exhib.ed
in 1783, though they had long before difpofed of thofe premiics.

Afier this, they made no farther attempts until the year 1790,
when they again tried to introduce thewmnfelves to public notice,
and fubjoincd a preface to the catalogue of their cxhibition.
The necxt yecar they repeated their frecble efforts in the fame
room; but the articles they had then colleéted were very infignifi-
cant, moft of which could not be confidered as works of art ;
fuch as picces of ncedle-work, fubje€ts in human hair, cut paper,
and fuch fimilar productions, as deferve not the recommendation
of a public exhibition.

* Tt was built under tle dire@ion of Mr. Jumes P:ine, fenior, the archite&, and:
was well calculated for the purpofe. Vieing defirous of opening this room with fome
eclat, they cmployed the R v. Evai Lloyd to write an Ode, which was fet o wufic
by Mr. Hook, and performed in the room, a few days before their exhibition opened.
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PAINTTIN G

N the reign of George the Second, the Art of Painting
firft appeared with luftre, under the cultivation of the
Englifh Artifts ; it was then that Hogarth, Hayman, Reynolds,
Ramfay, Scot, and Richard Wilfon* who were natives of
Great Britatm, firft exhibited their talents as Painters; and
of thefe the greater part rofe to very high rank, and their
abilitics marked with aufpicious diftinétion the cominence-
ment of the reign of his prefent Majefty.

Befide thefc gentlemen, there were many of lefs note, and of
inferior talents; but as their number conftituted the great
body of the profeffion, their names can by no means be
omitted in a work of this kind.

* Although Mr. Gainfborough had difcovered confiderable talents in landfcape
painting, yet it was not till fome yeais after, that be difplayed his full powers
as an artift.

B Among
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Among thefe were feveral ingenious men, whofe names are
not mentioned by Mr. Walpole, in his Anecdotes; and it is
probable thcy were unknown to Mr. Vertue, although they
were his cotemporaries: it is therefore neceffary, for the com-
pletion of the work, that the names of thofe Artifts whicbh have
been omitted by the Honourable Biographer fhould be intro-

duced into this Volume.

MARCUS TUSCHER,

A native of Germany, was for fome years in England. He
painted portraits in {mall whole-lengths, of which there is a
good fpecimen in the poffeflion of Mrs. Lloyd, R. A.; the
perfonages reprefented are thofe of her father and mother,
namely, Mr. G. M. Mofer and his Lady : and the pi€ture has
more merit than is generally found in the works of the artifis
of that day. In the Secretary’s Office of the Royal Academy,
there is a figure drawn by him, which is figned Marcus Tufcher,
Noricus Londini 1742. He was invited to Denmark by the
Monarch of that kingdom, to which place he went, but at
what time is not known. Mr. Walpole, in his anecdote* of
Nattier, the medallift, fpeaks of this artift as painter, archite&,
and engraver, fays that he came here in 1741, and mentions
fome other circumftances, which it is not neceflary to repeat.
The Hon. Biographer has fpelt the name Toufcher.

* See the Anecdotes, vol. iv. page 219, oftavo edition.
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BLAKEY.

Of this artift little is known, though he was certainly of
fome celebrity about the middle of the laft century. There
are feveral engravings, after defigns made by him, which
decorate different  publications of that period, particularly
in Mr. Pope’s Works, and alfo in Jonas Hanway’s Travels
through Perfia, which laft work is dated 1753. He lived for
the moft part in Paris ; was there in 1747, and it feems, by
the ftyle of his defigns, that as an artift he had received his
education in that city. He was employed, in conjunétion with
Mr. Hayman, to make defigns for a fet of prints, the fubjects
of which reprefent fome of the principal events in the early
periods of the Englifh hiftory ; they are as follows :

Defigned by Engravzd by

1. The Landing of Julius Cafar  Mr. Blakey. C. Griznion.

2. Cara&acus, the Britith Prince,} Iayman. C. Grigaion.
before Claudius at Rome,

2. Converfion of the Britons to
R } Hayman, F. Ravenct.
Chriftianity,
4. Vortigern and Rowana, or the
Settlement of the Saxons in DBlakey. Scotin,
England,
5. Alfred recciving News of a.} Blakey. Scotin,
The Landfcape by Vivares.

Viétory over the Danes,
6. The Battle of Ilaftings, or} Haywman C. Grigaion

Death of Harold,
B2 This
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This fet of prints may be confidered as the firft attempt that
was made in England to produce a regular fuite of engravings
from our national hifiory. The work was fupported by fub-
fcription, and publithed by J. and P. Knapton, who then
refided in Ludgate-fireet. Whether they were publifhed toge-
ther, or in pairs fucceflively, is not known. The greater
number are dated 1751, and fome 1752. ‘

There is alfo a very beautiful print, which ferves as a frontif-
piece to a fet of fongs compofed by Mr. Ofwald ; the fubjeét,
Nymphs dancing. It was defigned by Mr. Blakey, and
engraved by a perfon of the name of Ingram.

WM. KEEBLE

‘Was a painter of port.raits and in the year 1754 was a mem-
ber of the Academy in St Martin’s Lane.

His name ftands in the hft of fubfcribers to Mr Kirby’s firft
edition of his Treatife on Perfpeétive; but of his abilities, as an
artift, the Author is entirely igmorant.

There is a mezzotinto print by Mac Ardell, which was exe-
cuted after a pifture painted by Mr. Keeble. It is the whole-
Iength portrait of Sir Crifp Gafcoyne, Knight, Lord Mayor of
London in 1753,



Anecdotes of Painting. I

BROOKING

Had been bred in fome department in the dock-yard at Dept-
ford, but pradifed as a thip painter, in which he certainly
excelled all his countrymen; nor has any fince Vandervelde
equalled his produétions in that department of painting: but
his merits were fcarcely known before his death prevented
him from acquiring the honour and profit which, by his abili-
ties, he had a juft right to expeét. He died of a confumption at
his lodging in Caftle-ftreet, Leicefter-fquare, in the fpring of
the year 1759, under forty years of age. The following anec-
dote is given upon the authority of the late Mr. D). Serres, to
whom he was well known.

Many of the artifts of that time worked for the fhops, and
Brooking, like the reft, painted much for a perfon who lived
in Caftle-ftreet,, Leicefter-fquare, not far from the Mcws who
coloured prints, and dcalt in piftures, which he cxpofed at his
thop window.

A gentleman, who fometimes paffed the fhop, bcing firuck
with the merits of fome fea picces, which were by the hand
of this artift, detired to know his name ; but his inquirics were
not anfwered agreeably to his withes ; he was only told, that if
he pleafed they could procure any that he might require from
the fame painter.

Brooking was accuftomed to write his name upon his piétures,
which mark was as conftantly obliterated by the fhopkeeper,
before he placed them in his window ; it however happencd

that
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that the artift carried home a piece, on which his name was
infcribed, while the mafter was not at home; and the wife,
who received it, placed it in the window, without effacing the
fignature. Luckily, the géntleman paffed by before this piGure
was removed, and difcovered the name of the painter whofe
works he fo juftly admired.

Ile immediately advertifed for the artif to meet him at a
certain wholefale linen-draper’s in the city. To this invitation
Brooking at firft paid no regard ; but feeing it repeated with
aflurances of benefit to the perfon to whom it was addrefled,
he prudently attended, and had an interview with the gentle-
man, who from that time became his friend and patron: un-
fortunately the artift did not live long enough to gratify the
wifhes of his benefaftor, or to receive any great benefit from

his patronage.

THOMAS BARDWELL

Was chicfly confidered as a copyift. In original works he held
no very high rank. Ile painted a piéture of Dr. Ward relieving
his fick and lame patients, which was in the Do¢tor’s parlour,
when he lived at Whitehall, about the year 1760, and from
which there is an engraved ‘print, without the name of the
engraver, but dated in 1748-9, and appears to be the work of
Baron.

Befides this print there is a mezzotinto of Admiral Vernon,

from a pi€ture painted by Bardwell, in 1744. At what time this
artift
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artift died is not known, but it is probable that he was living
in 1778, as a fecond edition of his treatife was publithed in that
year.

Whatever Bardwell’s merits might be as a painter, he cer-
tainly thought himfelf qualified to give infiru@ions in the
pradtical part of the art, and publifhed a quarto pamphlet, of
fixty-four pages, entltled the Pradltice of Painting and Perfpec-
tive made eafy; printed for Miller in Bungay. The patent
which ftands at the head of the work is dated 1756, and figned
H. Fox, and the dedication is to the Earl of Rochford. It muft
be confefled, that the infiru@tions contained in that thort work,
fo far as they relate to the procefs of painting, are the beft that
have hitherto been publithed, and many young artifts at that
time found it ufeful : but the perfpe&tive of the work does
not deferve equal praife, as no part is properly explained ; and
fome of the figures are falfe, as, for example, that wh:ch
relates to mouldings. However, this part of the work is ele-
gantly decorated by fix plates engraved by Vivares. The prin-
cipal part of the pamphlet has fince been republithed in oftavo
in 1795, and very improperly announced as an original
publication: The Editor flightly alludes to the name of Bardwell,
yet tranfcribes the whole of his work, except the perfpefive,
(which is omitted) and fupplies the reft of the volume by the
addition of a few receipts for varnifhes, taken from older
books.
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J. WHOOD, or HOOD,

A portrait painter, who refided for fome years in Lincoln’s-Inn
Fields, was in confiderablc praétice about the year 1749.

Mr. Paul Sandby, to whom the Author is indebted for his
information concerning this artift, has in his poffeffion a whole-
length picture of a young Lady, painted by Mr. Whood, which
is by no mcans inferior to the works of any artift of that time.
It is unaffeétedly treated, and reprefents the drefs of the age
when it was executed; a circumftance that will never degrade
the beft portrait, and may give fome value to the worft.

In the latter part of his life, he was in reduced circumftances,
his fortune being impaired by the expenfes of a Chancery
fuit in which he was engaged for the recovery of an eftate that
had been devifed to him.

There are fome mezzotinto prints after portraits which were
painted by this artift ; one in particular of Laur. Del Vaux,
the fculptor, dated 1734. It was fcraped by Van Hacken, in

the following year. v
It is not known when this artift died, but it is fuppofed to

have been before the ycar 1770.

GEORGE BUDD

Had been bred a hofier, but afterwards purfued painting.
He praé&tifed in portrait, landfcape, and fometimes fiill-life;

he alfo taught drawing and for feveral years attended Dr.
Newcomb’s
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Newcomb’s Academy at Hackney. Therc is a mczzolinto
print by Mr. Mac Ardell ¥, after a picture painted by this
artift, which is the portrait of Timothy Bennct, a fhoc-
maker, who lived a$ Ilampton Wick, and who rcfolutely fup-
ported an aélion againft the late Princefs Aniclia, when the was
Ranger of Bufhy Park, for fhutting up the road which the
public enjoy through that beautiful fpot. To thce honour of
our laws it muft be obferved, that the thoemaker obtained his

fuit, and the road is ftill opcn.

PIIILIP DAWES,

The mnatural fon of a gentleman in the city, was the papil
of Mr. llogarth, but did not inherit any greal portion o! his
mafter’s {pirit, though he endcavoured to tread in his fieps.
In'the year 1760, he was among thofe artifts who became can-
didates for the premium offered by the Socicty for the Encon-
ragement of Arts, &c. for the beft hiftorical piéture; but his
exertions werc not attended with {uccefs, nor did he meet with
much employment: on which account his circumftances were
rather confined, till the death of his father, who left him a
decent competency, which rendered the latter part of his life
comfortable.

Iis name ftands in the Catalogue of the firft Exhibition, in
which was the pi€lure he painted for the premium; the fubjeét,

The print is dated 1756,
C Mortimer
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Mortimer taken prifoner by Edward the Third, in Nottingham
Caftle. In the following year, he alfo exhibited two pitures
at the room in Spring Garden; one of them from Jonfon’s
Comedy of “ Every Man in his Humour ;’; the fcene, Captain
Bobadil cudgelled—from which there is an engraved print.
His beft piGtures bear a refemblance to the manmner of his
mafter, and fome of them have been dignified with the name
of Hogarth; but fuch mifnomers have only betrayed a want
of knowledge, or integrity, in thofe by whom they were thus
diftinguifhed. It is not certainly known when he died, but it
is fuppofed before the year 1780.

PERRONEAU.

A French artift, who painted in crayons with much reputation
at Paris. He came to England about the year 1760, and exhi-
bited, in 1761, four portraits in crayons; but they were feebly
drawn, and coldly coloured, nor could they by any means ftand
in competition with the portraits of Mr. Cotes.

As he did not meet with the employment he expeéted, he
madc but a very fhort ftay in England, and returned to Paris,
where he was living in 1783.
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ROPER.

A painter of fporting pieces, race-horfes, dogs, and dead game.
He lived fome time in Little St. Martin’s-lane, was an exhibitor
at the room in Spring Garden, in 1761, and the fucceeding
year, but did not long furvive that period. His powers as
an artift were not confiderable, yet {fuflicicnt to fatisfy the
gentlemen of the turf and ftable.

JOIIN PILLEMENT.

A foreigner who refided for fome years in London. Iis hief
employment wis in making drawings of landfcapes and ‘ancy
pieces, which were generally executed in black chalk upon while
paper, and fometimes ftrengthened with Indian ink.  In their
compofition, they were rather theatrical; and the parts were
fele@ed not from nature, but from prints. Thofe of Monficur
Le Bas, after Wouvermans, were the rich ftores whence he
compiled all his pafticio produétions. .

As his works were finifhed with great care and labour, they
obtained much notice from thofc who confidered necatneis of
execution as the perfeétion of art.

IIe alfo painted a few pi@ures, in the fame ftyle of compo-
fition with his diawings; their colouring was fhewy, but not

harmonious.
c 2 There
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There are likewife feveral prints of fantaftic ornaments, in
what was then called the Chinefe tafte, which were publithed
after his defigns ; fome of thefe were engraved by Mr. Canot,
and are dated 1759. .

Hereccived much patronage and employment from a French
dancing-mafter*, who at that time refided in Beaufort-buildings,
in the Strand, and who, on his own account, had many
plates engraved afler the drawings that were made by this
artift; fome of which were executed by M. Ravenet. Mr.
Boydell alfo publifhed fome prints after Pillement’s defigns.

Several of his drawings were in the firft and fecond Exhibi-
tions, at which time he poffefled much reputation; but he foon

after left England.

VANDYCK.

Whether this artift was of the fame family with his prede-
ceflfor, Sir Antony, is not known; but he certainly bore no
affinity to him in his talents as a painter: although, in the
year 1762, he was an exhibitor, yet his piftures { were too
mediocre, to make any impreflion on the memory of the author.
It is cqually unknown, whether this perfon be the fame who
painted the portraits of William Prince of Orange, and his

* Monfieur C. Leviez.  Ile had reputation in his profeffion, but employed him-
fclf much in dealing in prints and drawings. IHe died about the year 1778.
There is a mezzotinto portrait of hiin by Mac Ardell, dated 1763.

+ There were two, one a portrait of a Lady, the other hiftorical,

Lady,
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Lady, Anne, Princefs Royal of England, about the time of
their nuptials*; for there are mezzotinto portraits of thofe
royal perfonages, executed by Faber, aftcr pi€lures which are
marked P. Vax Dyck as the painter. One of thefe prints is
dated 1733; fo that the artift, who exhibited, muft have been
very far advanced in years, if he were the fame perfon who
painted the Prince and his Bride.

MISS CARWARDINE,

A native of Herefordfhire. She painted in miniature, and was an
exhibitor in 1761, after which her name no more appears in
the catalogues of the Exhibition. She married a gentlema of
the name of Butler, who was organift to St. Margaret’s and to
St. Ann’s, Weftminfter, and, upon her marriage, quittedd the
pralice of painting. Of her abilities, as an artift, the author

has no recolleétion.

T. FRYE.

An ingenious artift, pradlifed in a variety of ways. He
painted in oil, in crayons, and in miniature; he alfo feraped
mezzotinto. In the firft Exhibition in 1760, therc was a half-

* The nuptials were performed on March 14, 1734, at St. James’s,
length
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length portrait of the famous finger, Mr. Leveridge *, which
was painted by this artift, and pofleffed very confiderable merit.

In the Exhibition of the following year, he alfo had piétures
in all the different proceffes of oil colours, erayons, and minja-
ture. :

Of his mezzotinto produétions, there are fix heads as large as
life: one of them is the portrait of the artift himfelf. To thefe
may alfo be added two other portraits, of thcir Majefties, the
fame fize with the former, but inferior in execution.

It may here be obferved, that no branch of engraving, whe-
ther in mezzotinto, or ftrokes, can be fuited to the difplay of
portraits of fuch magnitude ; this affertion is clearly proved by
an infpe€tion of the above-mentioned prints, as alfo the large
portraits of Louis Quatorze, and others of his court, that were
engraved by Nanteuil, which, notwithftanding their merit, nci-
ther pleafe the eye nor fatisfy the judgment.

In the great room of Saddlers Hall, Cheapfide, there is a
whole-length portrait of his late Royal Ilighnefs Irederick
Prince of Wales, which was painted by this artift. |

Mr.

* This gentleman, in his youthful days, bore a very high charaler, both as a
compofer and finger. Many of his works are to be found in the colletions of
the curious in mufic; they have great merit, but their fathion is paft. Fora
volumc of his fongs, Mr. Hogurth engraved a [rontispiece, dated 1727. ‘The
portrait here mentioned was for a fliort time expofed for fale at a broker's
ut Walworth, Surrey, 1799. There is a mezzotinto print from this picture,
feraped by Mr. Pether.  Mr. Leveridge died above 90 years ol age.

+ The following anecdote may not be unentertaining to the L~ader. The
Prince was defirous of feeing the Lord Mayor’s fhow privately, for which pur-

pofe he entered the city in difguile,
At



Anecdotes of Painting. 15

Mr. Frye was for fome time employed to fuperintend a manu-
faétory of ufeful and ornamental china, eftablifhed at Bow, but
which has long fince been diffolved.

He died in 1763, about 52 years of age. Some of his prints
are marked. See Appendix.

J. H. MUNTZ

Was an artift who refided fome time with the late IL.ord Orford,
and was much employed by him in making drawings ; particu=
larly views about his villa at Strawberry Hill.

Whether he thould be ranked as a painter, or a draughtfman,
it would be difficult to determine; but in the Exhibition :t
Spring Garden, *in 1762, he had a landfcape painted in czn-
cauflic, a procefs of which he fecmed to have confidered him-
felf the inventor ; for he publifhed a fmall oftavo veolume*,

At that time it was the cuftom for feveral of the city companies, purticularly
thofe who had no barges, to have ftands cre‘.‘led in the ftreets through which
the Lord Mayor paffed in his return from Weftminfier; in which the freemen
of companies were accuftomed to affemble. It happened that 1lis Royal
Highnefs was difcovered by fome of the Saddlers Company; in confequence of
which he was invited into their ftand, which invitation he accepted, and the
parties were fo well pleafed with each other, that His Royal Highnefs was foon
after chofen Mafter of the Company, a compliment which he alfo accepted.

* It was publithed by Webley in Holborn, and dated 1760 ; dedicated to
Robert Lord Edgecumbe. On the title-page is a fmall vignette, which appears
10 be an etching by the artift himfelf,

i
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in which he demonftrated the operation, but it certainly docs
not deferve the attention of an artift.

He exhibited again in 1763, which was the laft time. Whe-
ther hic wus a foreigner or a native of this country, is unknown
to the autlior.  Ie married one of Lord Orford’s female fer-
vants, and foon after left his Lordfhip rather abruptly.

Several of his drawings arc in the colleétion at Strawberry
Hill, but they do not exhibit much mafiery in their execution.

JOIIN PARLER.

Of this perfon little can be told, for little is known. e was
an Englith artift, who rcfided for fome years at Rome, where he
painted a pi@ure which is in the church of “St. Gregorio, at
the Mons Cclius ; the fubjeét, St. Silvie *.

Ile rcturned to England about the year 1762, and was an
exhibitor at the Socictly’s rooms in the Strand, in 1763, where
he had two pictures. The fubjeét of thec largefi was, the
afluflination of David Rizio, the other his own portrait; but
ncither of thefe pi¢tures bad fufficient merit to make any lafting
impreflion upon the memory of the writer of thefe anccdotes.
He did not long furvive the period of his exhibiting, but died
at Paddington, where his father had fome years refided.

* In the Ttineraire de Rome, by Cavalierc Jofeph Vafi, 1773, is the following
notice: ¢ St. Silvic au premier autel a droit cft de Jean Parker Anglois.”

This
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This perfon muft not be confounded with another of the
fame name, who was for fome time a ftudent in the Duke
of Richmond’s gallery, and received fome inftruétions from
the Smiths of Chichefter: The latter artit praétifed as a
landfcape painter, and was at Rome in 1774, but returned to
England the year following.

RUBENSTEIN, or RIEBENSTEIN,

For the name is fpclt with thefe variations. Ilewas a native
either of Holland or of Germany, but refided in England
feveral years. He chiefly painted draperics, fometimes por-
traits in oil. In the catalogucs of the firft and fecond Exhibi-
tions his name is to be found as an exhibitor ; the fubjeé&- of
the pictures are,’dead game, and ftill-life.

Ile was for fome years a member of the Academy in St.
Martin’s-lane, but did not rank very high in his profeffion.
Ile died about the year 1763.

J. S. C. SCHAAK,

A portrait painter, who refided fome ycars in College-fircet,
Weftminfter, and was an exhibitor from the year 1765, until
1769. Of his abilities, no juft eftimate can be formed. There
is a print of the poct Churchill, fcraped in mezzotinto by
Burford, from a portrait that was painted by this artift ; but it
is a very poor fpecimen of the powers both of the engraver
and painter: it is dated 1765.
D
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JARVIS SPENCER,

A miniature painter of much celebrity, and lived about the middle
of the laft century. He was originally a gentleman’s fervant, but,
having a natural turn to the purfuits of art, amufed himfelf with
drawing. It happened that fome one of the family with whom
he lived, fat for their portrait to a miniature painter, and when
the work was completed, it was fthewn to him; upon which he
obferved, that he thought he could copy it. This hint was
received with much furprize, but he was indulged with per-
miffion to make the attempt, and his fuccefs was fuch, that he
not .only gave perfeét fatisfattion, but alfo acquired the en-
couragement and patronage of thofe he ferved, and, by their
intereft, became a fafthionable painter of the day.

In the Exhibition of 176¢, there were two enamel pictures of
Mr. Spencer’s produélion; but the author can by no means
recolleét their merits or defefls : he only knows that the artift
did not long furvive that period. He left a daughter, who mar-
ricd a perfon of the name of Lloyd: This gentleman furvived
his lady, and at his death, Mr. Spencer’s remaining colleétion
of ncgleéted miniatures, unfinithed performances, together with
“his painting materials, were fold by auétion by Hutchins, Wells,
and Fifcher, in King-firect, Covent-garden, in December 1797,
In the fale there was a three-quarter portrait of Spencer,
which was painted by Sir Jothua Reynolds, foon after his
return from Italy. Inthis portrait the artift is reprefented in

the
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the a& of painting. It is now in the pofleflion of that very
ingenious artift, Mr. Edridge.

Mr. Walpole, in his fourth volume, fpeaks of this gentle-
man, but appears to have known but little about him, and
only mentions his death, which happened Oéober soth 1763,
at his houfe in Great Marlborough-fireet, where he¢ had refided

fome years.
There is a fmall portrait of this artift etched by himfelf.

GEORGE LAMBERT.

This refpeftable gentleman has been very properly mnoticed
by Mr. Walpolg, in his laft volume of Anecdotes ; it may tl:cre-
fore bc thought Gnneceflary, that further mention thould be mmade
of him in this Work; but as there are fome circumiiances
attending the life of this artift, which appear to have been
wholly unknown to the Honourable Biographer, it cannot be
improper again to introduce his name, as it furnithes an oppor-
tunity of recording fome events not wholly unconneéled with
the fpirit of the times in which he flourithed.

Mr. Lambert was for many years principal fcene painter to
the Theatre at Covent-garden. Being a perfon of great re-
fpe€tability in charaéter and profeflion, he was often vifited,
while at work in the Theatre, by perfons of the firft confidera-
tion, both in rank and talents. As it frequently happened

that he was too much hurried to leave his engagements for his
’ D2 regular
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regular dinner, he contented himfelf with a beef fteak broiled
upon the firc in the painting-room. In this hafty meal he was
fometimes joined by his vifitors, who were pleafed to participate
in the humble repaft of the artift. The favour of the dith, and
the conviviality of the accidental mceting, infpired the party
with a refolution to eftablith a club, which was accordingly
done, under the title of The Beef Steak Club; and the party
affembled in the painting-room. The members were afterwards
accommodated with a room in the play-houfe, where the
mcetings were held for many years; but after the theatre was
laft rcbuilt, the placc of affembly was changed to the Shake-
fpear Tavern, where the Club is fiill held *, and the portrait of
Mermm:mmMIWJMMM makes part of the decora-
tions of the room in which the party meet.

Another circumftance in this gentleman’s life is better worth
recording, as being more intimately conneéted with the arts,
and may therefore gratify the future antiquarian, though it
may not be thought of much importance by the hiftorian,
When the artifts had formed themfelves into a regular fociety,
and obtained a charter of incorporation, Mr. Lambert was
nominated the prefident, being the firft perfon who was ap-
pointed to that honourable ftation ; but this diftinflion was of
very fhort auration, for he did not furvive the fignature of the
charter aoove four days. He died January the soth 1765.

Some prints were engraved after Mr. Lambert’s pi€tures, par-
ticularly onc by Mr. Vivares, which is in a good ftyle of com-

* From the late failure of this houfe, thc Club has removed back to] the

Theatre,
pofition ;
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pofition ; it is dated 1749. There are alfo fome others, which
were engraved by Mr. Maflon, but they are not equal to the
former. There are two etchings by this artift. The firft is an
upright; but a very poor compofition of ruins, and is certainly
a juvenile produétion.  Under itis the following infeription:
To Mr. James Robertfon, of Wandfworth, this plate is humbly
prefented by Geo. Lambert. TFec. in Aq. Fort. Sold by J. Clark,
Printfeller, in Gray’s Inn.  No date. The fecond is a bold and
malfterly produétion, after a pi€ture of Salvator Rofa ; the fame
was alfo etched by Goupy ; it is an upright {fubject, lefs than the
firft, and without date. The fize of the plate, 12  in. by
8 4. in.

CHEVALIER VANLOO *,

A portrait painter of celebrity in Paris, who was related to
Carlo Vanloo, the celebrated hiftorical painter, of thc fame
city. Ile camc to England about the year 1765, and exhibited
four portraits in oil : they were carefully drawn, but rather
heavily coloured. Whether he came here with an intention to
ftay, is not known ; but he did not mect with much notice, and
therefore returned to France, after a few months refidence in
London. It may not perhaps be improper to obferve, that
fince the cftablithiment of the annual Exhibitions, the forcign
artifts who have vifited England as portrait painters, have not

* It is probable thut this perfon was the fon of John Baptifi Vanloo, who
came to England in 1737, with « fon, aud is mentioned in \Walpole's Anecdotes,
vol. iv. page 133, fccond cdit. octavo,

found
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found the fame partial reception which they formerly ex-
perienced, as the Britith artifts have acquired, by emulation,
and the example of Sir Jothua’s works, a degree of excellence
in their portraits, which is not equalled by any mafters of the
modern French or Italian fchools.

MATTHEW PRATT,

A native of Thiladelphia, where he praflifed as a portrait
painter. He came to London in the year 1764, and ftaid
here about two years, during which time he refided chicfly with
his countryman, Mr. Weft. In 1765, he was an exhibitor at
the room in Spring-garden, and again, in the year following.
The laft piétare which he exhibited, was entitled, the Ame-
rican School ; it confifted of fmall wholc-length figures, which
were the portraits of himfelf, Mr. Weft, and fome others of
their countrymen, whofc names are unknown to the author.
Soon after this he returned to his native city, wherc he again
pra€tifed painting, and was much employed.

ANDREW CASALI,

Commonly called Cavalicr, an Italian, faid to have been a
native of Civita Vecchia. At what time he came to England
is not afcertained, but he was in London before the year
1748, for he was employed to paint the tranfparencies which

formed
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formed a part of the decorations of the fireworks exhibited
in the Green Park, St. James’s, on the celebration of the peace
of Aix-la-Chapelle, which pictures were many years to be
feen in the Ordnance Office at the Tower*. Ile was much
employed by the elder Mr. Beckford, at Fonthill, where he
painted fome ceilings, which are ftill remaining. He was one
of the firft candidates for the premium offered by the Society
of Arts, Manufadtures, and Comnmerce, for the belt hiftorical
pi€ture, the fubjeét to be taken from the Englith hiftory ; and
in the year 1760, he obtaincd the fecond premium, fifty
guineas; in 1761, and again in 1762, he obtained the firft
premiums, one hundred guineas; and in 1766, for an hiftorical
pi€urein chiaro ofcuro, the firft premium, fifty guineas. At the
time that the Foundling Hofpital was completed, he paited
a picture for the.altar of the chapel, which he prefented tc that
Charity; the fubjcét, the Wife Men's Offering. This pi€ure
remained fcveral years in its primitive fituation, but has lately
been removed, to make way for the pi&ure of Mr. W eft, which
now occupies the place ; the fubjeét, “ Young Children brought
to Chrift,” which was originally painted for Macklin’s
Bible: it was bought, after the decath of Macklin, by one of
the Governors, and prefented to the inflitution,

Of the hand of Cafali there are alfo two figures of St. Peter and
St. Paul, in chiaro ofcuro, at the altar of St. Margaret's Church,
Weftminfier, which are not without merit, but arc too theatrical
in their action to be confidered as great produétions. Thefe

*® There are prints after thefe piQures, which were engraved by Grignion,
Scotin, and others,
figures
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figures were painted about the year 1758, at which time the
church underwent a general repair, and the eaft window, which
was brought from Waltham Abbey, was placed where it now
ftands, to the great offence of many, whofe zealous antipathy, to
what they call papiftical relics, difcovered more of illiberal
illiteracy, than of fober regard to the purity of Chriftianity.

There is alfo a centre picce of a cieling painted by him, at
the feat of C. Brandling, Iifq. M. P. at Gosforth Houfe, near
Newcafile upon Tyne.

This artift’s produ@lions poffefled all the infipid merits of the
modern Italian fchool. They were carefully painted, clean in
their execuiion, fhewy, but tawdry in the colouring, and, in
the compofition, theatrical and trifling, which is clearly de-
monftrated by the print engraved for Mr. Boydell, after the
piture of Gunilda, for which the artift obtained the fecond
premium in 1760.

There are fome ctchings of his hand, particularly after thofe
pi¢tures for which he obtained premiums. At what time he
left England cannol be recolleéted, but he ftaid not long after
the yecar 1766. He lived fome years after at Rome.

In the year 1763, he made a falc of feveral of his works, at
Preftage’s auétion room, Saville-row.
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ELIAS PHIL1P HAUCK, or HAWCK,

Was a portrait painter, whofe name ftands in the catalogues
of the fecond, third, and fourth Exhibitions, after which he
ceafed to exhibit. He was a member of the Society of Artifts,
but whether an Englithman or foreigner is unknown to the
author: of his works the author has no recolleétion, and there-
fore he is inclined to think, that their merit was not very™

impreflive.

ROBERT PYLE,

A painter of portraits, whofe name ftands among the’lift of
fubfcribers to Mr. Kirby’s firft treatife on Perfpeétive, anc alfo
in the catalogue of the Exhibition of 1766 ; but his rank as an
artift was by no means high.

HENRY LEARKRE, .

The fon of an eminent bookfeller of Bath, and the pupil of
Mr. Hoare. He came to London about the year 1764, and
ftayed rather more than two years, but then went to the
Eaft Indies, where he did nol long furvive. He painted por-
traits, and was an exhibitor in the years 1765 and 1766 ; but the
merits of his works cannot now be recolleéted.

=
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ANDREW SOLDI

Painted portraits in oil. He was a member of the Chartered
Society of Artifts, and an exhibitor in 1766 ; after which his
name no more appears, nor did hc long furvive that period.
His works, though not of the firft clafs, were yet far better than

many of thofe of his contemporarics.
There is a print of the late Dr. Andrew Coltee Ducarel,

which was engraved after a pi€ture painted by this artift. The
print is by a perfon of the name of Perry, and is dated 1756.

It is probable, that this perfon is the fame who has before
been noticed by Mr. Walpole, in his fourth volume of Anec-
dotes, where he has given the name of Andrea Soldi*, who, he
fays, came into England, at the recommendation of fome
Englith merchants, in the year 1785, and who, he adds, painted
portraits and hiftory, but loft his employment, and fell into
misfortuncs.

The author has lately feen a portrait of an elderly Lady
that was painted by this artift, which, though not coloured in
the brilliant ftyle of the prefent day, is drawn in a very bold and
mafterly manner. Itis marked on the back, Andrea Soldi, and

dated 17309.
WILLIAM JAMES

Painted landfcapes, chiefly views in the neighbourhood of
London. He for feveral ycars refided in Maiden-lane, Covent-
garden, and his'works were fhown at his fhop-window. They

* See oftavo cdition, page 116.
were
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were in general extremely hard and taftelefs, little calculated
to pleafe the eye of a connoiffeur, but had juft fufficient merit
to anfwer the purpofes of thofe who fought for paintings as fur-
niture. In the Exhibition catalogue of 1768, there are fome
of his pictures defcribed as views from the Eaft; but as thefe
were fubjeéts which he had never feen, they could only be con-
fidered as copies.

At what time he died, is not known, but he ceafed to exhi-
bit after the above datc. Hehad been a pupil or affiftant to
Canaletti, while he was in England.

C. MACOURT,

A portrait painter, who prafifed fome years in London, and
painted both in oil colours and miniature. He was a member
of the Chartered Society of Artifts, and an exhibitor from the
years 1761 to 1767, aftcr which period his works no more
appeared in public. The author recolleéts but little of his
abilities as a painter, but he has fcen a three-quarter portrait of
the late Mr. Morier ¥, the horfe-painter, who is reprefented in
a velvet cap, with his pallet and pencils in his hand, which was
painted by Mr. Macourt, and which has confiderable merit. It
is now in the poffeffion of that able artift, Mr. Zoffani.

Mr. Macourt is flightly mentioned by Mr. Walpole, who fays
he was a German, and that he died January 1768.

® Of this artift Mr. Walpole gives fome account in the Addenda to his fourth

volume, O@&avo edit. 1782,
E 2
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JARED LEIGH

Painted for his amufement. The fubjefls of his pencil were
landfcapes and fea views. He was a Proétor in the Commons,
and an aftive member of the Society for the FEncouragement
of Arts, &c. He was feveral times an exhibitor.

Though in his works there was a faint atiempt at colouring,
yet his piétures will hardly perpetuate his name beyond the
memory of his friends.

He died in the prime of life, about the year 1760.

JOHN COMER.

- This name ftands in the catalogue of the Exhibition at the
Society’s Room in the Strand. He is there diftinguithed as a
portrait painter, but of his powers the author has no recol-
leétion.

THOMAS RING.

A portrait’ painter, was pupil to Mr. Knapton, and one of
thofe men who fuppofe an eccentric line of couduét to be
the mark or privilege of genius. Ilis life was ipent in a courfe
of diffipation, and his exertions were fiimulated by his wants,
rather than by affeéion to his art.

His charaéter may be gucfied by the following anecdote. He
bad received a confiderable fum of money for fome pitures he
had painted in the country, in confequence of which, he took

a genteel
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a genteel lodging, hired a footman, and affe&ed to appear
with an air of fathion and elegance. He foon found himfelf
obliged to confefs his inability of retaining a fervant, and
therefore coolly advifed him to feek a new matfter, as he fhould
himfelf feek for frefh employment. He dicd, after a very fhort
illnefs, at his lodgings at a public houfe, the fign of the Bull
and Axe, John-fireet, Oxford-road, about the ycar 1769, and
was buried in Mary-le-bone church-yard.

There is a mezzotinto portrait from a picture painted by this
artift, of Matthew Skeggs ¥, playing upon a broom-ftick.

* This perfon for fome time kept a public-houfe, and was one of thofe who,
with others, formed a club, calling themfelves Choice Spirits; and, te fuport
their claim to this title, they practifed fome filly bufiooneries ; but this ¢..llege
of witlings has been long forgotten. About the fame time in which this fuciety
exifted, there was a burlefque entertainment exhibited at the little thoatre in the
Ilaymarket, called ¢ Mother Midnight’s Oratorio,” in which Skeggs vore a part
as a mufical performer, by playing upon a broom-ftick, his voirc, which wus
tolerubly good, fupplying the tones of an inftrument.

Skeggs, like moft of fuch would-be wits, wanted prudence, and, in the latter
part of his life, was obhged to retire to Sheflford in Bedfordthire, where he
refided in J772. It 1s faid that Le died fome time in the following year.
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THOMAS SMITH,

A landfcape painter, who refided chiefly at Derby *, and was
therefore ftyled Smith of Derby. to diftinguith him from thofe
of the fame name, who refided at Chichefter, but who were not
related to him.

He attained his art by his own indufiry, and acquired a re-
fpectable degree of eminence in his profeffion.

There are a great many excellent prints that were engraved
by Mr. Vivares after pictures painted by this artift; among
which are views of Chatfworth t, Studley Park, and various
fcenes, in Yorkthire, Weftmoreland, and other northern coun-
ties of England: and it may be noticed, thag Mr. Smith was
one of the firft artifts, who explored and difplayed the beau-
tiful fcenes of his native country.

He died at the Hot Wells Briftol, about the year 1769.

He left a fon, now living, J. R. Smith, who is a very ingenious

artift.

* In the catalogue of the Second Exhibition 1761, this artift’s name is inferted
as follows, ¢ Mr. Smith of Derby,” being the only perfon, to whof¢ name the
place of refidence is annexed ; for this neceflary information was not added to

the names, till three years after.

1 The print of Chatfworth is dated 1744.
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—— LEWIS,

A contemporary and intimate fricnd of the elder Smith. 1le
refided chiefly in the country, where he prad&ifed with fome
reputation as a portrait painter.

He was an exhibitor at Spring-garden Room, in 1762; but
of his performances, and confequently of his abilities, the
author has no recolleétion.

GEORGE EVANS

Pradtifed chiefly as a houfe painter, but frequently painted por-
traits, of which he exhibited a fpccimen in 1764. Ilc was Jor
fome time a member of the private Academy in St. Martin’s-
lane. Much cannot be faid of his powers as an artift, noi will
his portraits be much in requeft with pofterity. e dicd before
the year 1770.

—— BLACK,

Was a portrait and drapery painter, wlio lived fome time in
Bolton-fireet, Piccadilly. He wasa member of the Academy in
St. Martin’s-lane. Ile had a daughter, who painted, and who
acquired much reputation for teaching painting in crayons and
oil, particularly among her own fex. In the Exhibition cata-
logue of 1768, her name is inferted to thrce pictures, one in
oil, the other two in crayons; but after that year, there is no
mention either of the father or daughter.
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JAMES BUNK.

Ina Work which is intended to record the progrefs of the arts
by profeflional artifts, it is neceflary to notice thofe who have
contributed thcir feeble efforts toward fupporting a fpirit of
enrichment and decoration among the inferior virtuofi. In that
clafs of artifts may be reckoncd the perfon here mentioned,
who was a painter of no great powers. He was chiefly em-
ployed by thofe who required fubjeéts for mechanical move-
ments, fuch as clocks for the Eaft Indies, in which figures are
reprefented, that are put in motion by the machine which they
dccorate. .

He painted in a varicty of ways, landfcapes and ftill life, but
his favourite produétions were candle-light pieces; fuch as, old
men rcading by the light of a taper held in the hand, with many
fimilar fubjeets, wherein the light of a candle was f(ufficiently
well reprefented to catch the eyes of inferior colleftors ; but
his works wcre mofily copies after prints from Schalken, and
Hontorft.

Ile was an exhibitor with the Free Society of Artifts, from
the year 1766 to 1769 inclufive; during which time he refided
at Stangate, Lambeth. 1t is not known when he died, but it
is fuppofed to have been about the year 1780, as he ccafed to
exhibit at that period.
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MRS. GRACE,

A lady who for feveral years exhibited with the Society of
Artifts. The fubjeéts of her pencil were chicfly portraits in oil
colours, but of their merits the author can recolleét little ; he

_only rcmembers that they were heavy in their colouring.  She
fometimes attempted hiftory, as in the year 1767, when the fub-
ject of her pifture was, Antigonus, Seleucus, and Stratonice.
She lived feveral ycars in Throgmorton-ftreet, but afterwards
removed to Devonfhire-fquare, Bithopfgate-fireet. She cealed
to exhibit in 1769, that being the laft year in which her name
appears in the Exhibition Catalogucs. Onc of her exhibition
pi¢tures was-dcfcribed in the Catalogue, as Mr, Grace's port; .iit,
by which circumftance it may be prefumed (he was a mairied

lady.
FRANCIS COTES, R.A.

This gentleman has been alrcady noticed by Mr. Walpole *,
but in fo flight a manner, that it cannot be improper to repeat
his name, it it be on no other account, than to commemorate
the circumftance of his being one of thofe artifts, to whom the
Royal Academy owes its foundation; as he and three other
gentlemen were the only perfons, who figned the petition, pre-
fented to his Majefty, to folicit that cftablifhment.

* See Mr. Walpole's o¢tavo edition, page 127. Vol. IV.
F Mr.
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Mr. Cotes’s father was an apothecary of great refpe@ability,
who lived long in Cork-ftrcet, Burlington-gardens, and the fon
was the pupil of Mr. Knapton, but in the fequel much excelled
his mafter. He was particularly eminent for his portraits in
crayons, in which branch of the art he furpafled all his pre-
deceflors, though, it muft be coufefled, that hc owed fome-
thing of his excellence to the fludy of the portraits of Rofulba.
He alfo painted with confiderable ability in oil colours ; and, if
Mr. Hogarth’s opinion could be confidered as oracular, excelled
Reynolds as a portrait painter *. |

But though his portraits in oil were by no means fo mafterly
as thofe of his rival, yet they were very pleafing, and well
finifhed, colourcd with great {pirit, and, by the aid of Mr.
Toms’ draperics, were delervedly ranked with the beft por-
traits of the time.

Mr. Cotes was in very confiderable praétice as a painter in
oil, but his chicf excellence, as before obferved, was in crayons,
which were greatly improved under his hands, both in their
preparation and application.

Mr. Walpole has already given a lift of fome of his principal
portraits in crayons, to which may be added, the whole-length
of her Majefty, with the Princefs Royal in her lap, that he
painted in oil, about the year 1767, from which the print was
engraved by Wm. W. Ryland.

* The author had the pleafure of being acquainted with Mr. Hogarth a few
months before his death ; apd, in converfation, he made the above affertion, for
which it is difficult to account, as Sir Jofhua had then produced fome of his beft
portraits,

He
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He was very early in life afflited with the ftone, and, before
he attained the age of forty-five, he fell a viétim to that dif-
eafe. He died at his houfe in Cavendith-fquare, July 20, 1770,
and was buried at Richmond, Surrey.

Mr. Cotes’s prices were twenty guincas for a three-quarter,
forty for a half-length, and cighty for a whole length. Mr.
Toms painted moft of his draperies.

His younger brother, Mr. Samucl Cotes, painted miniatures
both in enamel and water colours, and was in great praflice
during the life of the elder, but quitted the art fome ycars
ago. Ile painted a large miniaturc of his brother by memory
after his decath, which is a good likenefs, and the only portrait
of that artift now remaining.

WILLIAM ROTII

Painted portraits in oil, and alfo in miniature. Ie was an ex-
hibitor with the Chartered Socicty in the year 1766, when the
fubjeét of his picture was a girl looking at herfelf in a glafs, of
which the author remembers little more than its being painted
in a very heavy and unpleafant manncr, and that it afflorded a
firong proof of the weaknefs of attempting, by a capricious
fubjeét, to acquire that praife whi.ch is duconly to the fuperior
powers of art.

About the year 1770, Mr. Roth was for fome time at Reading,
and in the neighbouring country, where he painted feveral
portraits.

r e
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STOPPELEAR,

A portrait painter, and onc of thofe who might be confi-
dered as an itincrant artift. Ile was an exhibitor in the years
1761 and 1762, about which time he vifited Norfolk.

He had a brother who was well known upon the ftage of
Drury-lane, where he for feveral ycars fupported the inferior
but ufeful charaéters of the drama, fuch as the Grave-digger
in Hamlet, and Ben Budge in the Beggar’s Opera, which laft
occafioned the following whimfical event: He was accuftomed
to pafs part of his fummer vacations at Windfor, to which place
as he was once travelling in the ftage, a man, well mounted,
rode up to the coach-door, and, furveying the paffengers, re-
peated the following quotation: “ Prythee, Mat, what is be-
“ come of thy brother Tom? I have not feen him fince my
“ rcturn from tranfportation;” and then, without farther
quecftion, turned his horfe’s head and rode off, to the great joy
of the travellers.  Of the comparative merits of the two bro-
thers in their different profeflions, no correét cftimate can be
made, for the abilities of the player arc forgotter, and the works
of the artift do not pofiels any fuperiority that can diftinguifh
them from the multitude of thofe common-place portraits, which
are daily produced to preferve a face, but are rarely moticed
beyond the third gencration. .

The aétor wasliving in 1770, and the artift exhibited again in
1771, which period he did not long furvive.

The author has lately been informed by Mr. Richards, of the
Royal Academy, that the actor had alfo practifed’ portrait

painting.
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JOHN BARER, R.A.

A painter of flowers, was chiefly employed in ornamenting
coaches, having been regularly bred a coach-painter, under the
fame mafier to whom Mr. Catton was apprenticed.

At the foundation of the Royal Academy, Baker was chofen
one of the members, but did not long enjoy that honour, for
he died in the year 1771. The influence of falhion, over the
conveniencies and comforts of life, has in no article been more
arbitrary and capricious, than in the decorations of the coaches
and chariots of our nobility and gentry. Since the days of
Queen Llizabeth, thofe vchicles have been improved to a de-
gree of comfort and clegance, which the greateft admirers of
antiquity will not wifh to fee reduced to their primitive firipli-
city ; but while the improvements have been regular and, pro-
greflive, their ornamental decorations have been variovs and
changeable. At the commencement of the laft century,
the pannels of coaches were painted with hiftoric.l fubjeéls,
which were often bat little fuited to the charaéer or profeflion
of the owners. To this circumftance the poct Gay alludes * in
his little poem of Trivia or the Art of Walking the Strects.
After this fathion ceafed, the panunels were painted fimply with
the arms and fupporters difplayed upon a large mantle, but in
a few years, the mantle was laid afide, and a more fanciful thew
of flowers, intermixed with ornaments, and fomctimes genii,

* The tricking gamefler infolently ridcs,

With loves and graces by his chariot fides.
Book 11, verfe 58.

were
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were the attendants of the family honours, and frequently a
wreath or bunch of various flowers, unincumbered with any
other reprefentation than the arms in the centre. It was in this
laft mode of dccoration that Baker was confidered as pre-emi-
nent, particularly by thofe who laboured in the fame vocation;
and it muft be allowed, that his produétions had confiderable
merit, although they were too much marked by that fharpncefs
of touch, which is peculiar to all thofe who have been bred
coach-painters.

A geod pi@ure of his hand is to be feen in the Council Room
of the Royal Academy.

Mr. Duker’s widow furvived to 1804.

EXSHAW,

A native of Dublin, was for fome time at Rome, but did not
acquire much power as a painter by vifiting that city.
He came to London about the year 1758, when he publifhed
a pompous advertifement, announcing the eftabiifiment of an
academy for drawing in the manner of the Caracci, and he
opened fomething of the kind at his lodgings in Maiden-lane,
Covent-garden ; but his abilities proved by no means equal
to the tatk he had undertaken: he acquired but two pupils,
and thofe foon quitted him. When the Socicty for the En-
couragement of Arts, &c. offered a premium for hiftorical
painting, he became a candidate, but was not fuccefsful. The
fubjeét of his picture was, Edward the Black Prince entertaining
the I'rench Monarch, when a prifoner, after the battle of Crefly.
He
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He died in the beginning of the year 1771, and his few re-
maining drawings, pictures, &c. were fold by auction, at a great
room in Exeter Change, in the month of April following.

SITAW

Was a painter of animals, chiefly horfes, a line of art which ge-
nerally meets with encouragement from thofe, whofe chief plea-
fures are in the fports of the field. In thc Catalogue of the firft
Exhibition, his name ftands as an exhibitor, “ A pifture of
Horfes.” e lived {cveral years in Mortimer-fireet, Cavendith-
fquare, where he built a large painting room, with conveniences
to receive the animals, from which he painted. He died al:out
the year 1772. *

WESTFIELD WEBB,

A painter of portraits, who refided chiefly in St. Martin’s-lane.
In the Exhibition of 176¢, there was a whole-length portrait of
Mifs Brent, a celebrated finger of that time, painted by this
artift. He continued to exhibit until the ycar 1772, about
which time he died.

His works are various in their fubjets, fometimes laudfcapes,
at other times flowers, but in neither did he difcover much of
the mafier; and his portraits are of that rank, which feldom
long furvive their originals.
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PETER FALCONET,

A native of Paris, and fon of Falconet the fculptor, who exe-
cuted the cqueftrian figure of Peter the Great at Peterfburg.
He was for fome years in London, and obtained confiderable
employment. Iis name ftands in the catalogucs of the Exhi-
bitions from 1767 to 1773, foon after which he returned to
Paris. Ilc pra@ifed fometimes in hiflory, at other times por-
traits, and alfo painted ornaments; of the latter, he left a fpeci-
men, in a Chincfe temple at Wreft *, in Bedfordfhire.

On his fiuft arrival in London, he drew the profile portraits of
twelve of the principal Englifh artifts, in black lead, with a light
tint of colour on the cheeks and draperics. They were after-
wards engraved in the dotted manner by Parifet, and publifhed
by Ryland, whofe portrait is one of the fet; they arc in circles,
with flight borders, of the oftavo fize. He alfo drew the por-
trait of the Rev. Mr. Granger, which ftands at the front of his
Biographical Diétionary.

In 1766, he obtained a premium for painting in chiaro ofcuro,
twenty guineas; and again, in 1768, he obtained, for an hifio-
rical piCure, twenty-fix guineas : in this laft work, it was evi-
dent, that the extravagant and ou¢ré manner of Monfieur Piere,
who at that time was the fathionable hiftorical painter at Paris,
had tainted the mind of young Falconet, as it alfo corrupted
the tafic of all the fiudents then in the French Academy.

* Wreft, the feat of the then Marchionefs de Grey, now in the poffeflion

of her eldeft daughter, Baroucfs Lucas, in her own right, the widow of Lord
Pulworth,
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JOHN HACKERT,

Chiefly confidered as a landfcape painter, was one of four bro-
thers, natives of Germany, and who ftudied at Rome. One of
them was refident there in 1776, and in high reputation and con-
fiderable praftice. John was afew years in London, and chiefly
refided in Great Marlborough-fireet. In 1778, he exhibited
fome of his performances at thc Royal Academy, and among
others, a pi€ure of four hounds, from which a print was
publifhed by Boydell. He died foon after at Bath, where he
went for the recovery of his health.

M. OLIVIER.

This gentleman was an exhibitor at the Royal Acidemy in
1772, and his name was diftinguithed in the Catalogae by the
following titles :—Painter to the King of France; belonging to
the Royal Academy of Painting; Firft Painter to his Royal
Highnefs the Prince of Conti. :

There were fix pictures of his produion, two of them hifto-
rical, the largeft about fix feet long ; the fubjeét, the Maffacre
of the Innocents, the figures about two fect high; the other,
the Death of Cleopatra ¥, thc fize a half-length canvas: Thefe
pitures were not without a confiderable degree of prafical

® From this piGure there is a mezzotinto print, which was engraved by
J. Love and Wm. Griffin, and publifhed by Bradford and others, 1773.
G merit,
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merit, but they poffefled all the clinquant of the Parifian
fchool : the latter was left in England, and was fome years
afterwards expofed in an auétion-room, under the name of Le
Seur, but as like Le Seur as Olivier was to Hercules !

This artift did not ftay long in England, for his works were
not received with the applaufe, to which he thought them -en-
titled. He was living in 1783, as appears from the “ Effai
d’'un Tableau Hiftorique des Peintres de I'Ecole Francoife,”
publifhed in that year at Paris, in which he is faid to have
refided long in Spain, and to have executed feveral works in
that country.

EDWARD FRANCIS -CALZE,

A native of the ftate of Lucca, who was introduced into Eng-
land, and much patronifed by the fecond Lord Lyttleton.

Calze painted in crayons, but with no great powers. His pro-
fligacy and want of principle obliged him to leave England, but
not before he had ill-treated his patron, who compelled him to
atone for his improper conduét in one of the courts of Weft-
minfter Hall. Soon after this tranfaétion, Calze quitted Lon-
don, and went to Pruffia, where he was for fometime employed
by the court, but his behaviour there was alfo fo improper, that
he was forced to retire from Berlin.

While he was in London, he was an exhibitor at the Royal
Academy, from the year 1770 to 1773, about which time he

returned to the Continent.
' There
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There are fome prints after pictures which he painted, one,
in particular, is the portrait of Admiral Sir Samuel Hood,
(now Vifcount Hood) engraved by Albanefi in 178,

ADRIAN CARPENTIERS,

A foreiguer, but whether a native of Irance or Switzerland,
is not known. One of his beft performances was a halt-length
of Mr. Roubilliac the fculptor, from which there is a very good
mezzotinto, fcraped by Mr. David Martin, and which is an cx-
cellent likenefs.

1n the latter part of his life, he refided at Pimlico, where he
died, though, at what time can only be guefled by his cea:ng
to cxhibit, the faft year being in 1774, when he was far ad-
vanced in years,

BERNARD DOWNES

Was a portrait painter, who refided in London, and, occafionally
vifited different parts of the country. His name ftands in the
fecond Exhibition Catalogue, and is continued till the year
1775, when he ceafed to exhibit. He did not long furvive.

His abilities as an artift were not very confiderable, and his
portraits are not cntitled to diftinttion,

G 2
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JOSHUA KIRBY

Refided in the early part of his life at Ipfwich, in Suffolk,
where he praélifed as a coach and houfe-painter, and where he
formed a lafting friendfhip with Mr. Gainfborough.

Having a turn to mathematical inquiries, he ftudied Per-
fpeive, in which he acquired fo much fkill, as enabled him to
produce and publith a treatife on that fcience.

This work he dedicated to Mr. Hogarth, from whom he ob-
tained a defign for the frontifpiece. This work introduced him
to the acquaintance of moft of the artifts of that time. He alfo
obtained the notice of Mr. Chambers *, by whofe recommend-
ation he had the honour of infiruéting his prefent Majefty (then
Prince of Wales) in the fcience of Perfpe&ive.’

He alfo praétifed as a landfcape painter, and exhibited feveral
pi€tures, views of different places; but his powers in this line of
art werc not very forcible, though he poffefled fufficient ability
to teach drawing, and had many fcholars.

When the Chartered Society of Artifts was difturbed by the
illiberal conduét of a party of faétious members, Mr. Kirby
was, by the mal-contents, elefted Prefident, in the place of Mr.
Hayman. This fituation his vanity tempted him to accept,
though his rank as an artift did by no means entitle him to fo
honourable a diftinétion, and it would have been prudent in hin
to have declined it: He however foon refigned the chair, to

* Afterwaids Sir Wm. Chambers.
which
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which he had been improperly elevated, for the conduét of the
party, by whom he was eleéled, was too refractory, to make his
ftay either pleafant or honourable to himfelf.

Soon after the acceffion of his Majeity to the throne, he was
appointed Clerk of the Works at Kew, where he refided till his
death, which happened on the 10th of June 1774 *.

Mr. Kirby was author of the following works :
1. Dr. Brook Taylor’s Method of Perfpeétive made Eafy, &ec.

Quarto, 1754 1.
2. Dr. Brook Taylor’'s Method of Perfpeétive, compared with

the Examples lately publithed on this Subjedt, as Sirigatti's.

* Mr. Kirby had a fon anddaughter; the former ftudicd painting, and vifited
Rome, but dicd before his father, foon after his return to England. The :atter
(now a widow) marfied Mr. Trimmer of Breutford, and has acquired coulider-
able fame by her pious publications, which are well calculated to inculcate the
principles of religion upon the minds of young perfons.

+ Before he publifhed this work, the following advertifement apjeared in the
public Papers:

Academy of Painting and Sculpture, St. Martin’s-lane, Jan. 23, 1754,

Mr. Kirby, suthor of a work, enutled, Dr. Brook Taylor’s Mcthod of Per-
fpecive made Eafy, &kc. has read three lectures, (being the fubftance of hus ine
tended work) to the gentlemen of this Socicty, which appeared to them f{o clear,
fimple, and extenlive, that, in order to do juftice to fo excellent a perforinance,
they have unanimoufly given this their public approbation, and declare the ige
genious author an honorary member of their body.

By Order, &c.,
F. M. Newton, Sec.

By
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By Ifaac Ware, Efq. &c. London, printed for the Author,
and fold by R. and J. Dodflcy, Pall-Mall, &c. No date.

3. The Perfpeéiive of Architeéture, deduced from the Principles
of Dr. Brook Taylor. Folio, 1761.

Of thefe works, the firft is unqueftionably the beft; it is di-
vided into two books. In the former he has fuceefsfully ex-
plained and illufirated, by fuitable examples, Dr. Taylor’s theory
of the planes. In the latter book, he has given the pra&icc
both in the parallel and inclined fituation to the picture.

The fecond publication was in confequence of a paragraph
which arpeared in the Public Advertifer of March 14, 1755, of
which the following is a copy: “The beft author that ever
“ treated on Perfpedlive, isnow tranflating, from the Italian
¢ language into Englifh, and the examples will be drawn, en-
« graved, and the whole together publithed by Jokn Ware,
“ Efqy. which work, when completed, will undoubtedly be the
“ moft ufeful of its kind, and its rules, although elegant, are
¢ the fimpleft, and therefore eafier to be underftood than hitherto
¢t publifhed in the Englifh language.”

The foregoing advertifement was fo frivolous in the purpofe
for which it was intended, and fo falfe in the aflertion, concern-
ing the merits of Sirigatti’s work, that Mr. Kirby would have
acled a wifer part, had he fuffered it to pafs unnoticed, efpecially
as it appeared under a wrong name, John being fubftituted for
Ifaac, which laft was the Chriftian name of Mr. Ware.

His laft publication, though not the moft fcicntific, is the
moft fplendid of his produétions. The expenfe of the plates was

paid
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paid by his Majefty, as he acknowledges in the preface, and
they are in general very finely engraved ; yct it is curious to
obferve, that they contain no example of architcclural features
difpofed obliquely to the picture, a circumflance from which it
may be firongly fufpected, that Mr. Kirby was no great adept
in architcéture, and that his praétice in perfpeciive was not very
comprehenfive ; efpecially as his firft work is cqually deficient
with the laft, in what relates to mouldings, when inclined to
the pi@ure, which pofition, if not the moft abftrufe in theory,
is yet among the moft troublefome in operation, and therefore
ought to have becn demonftrated.

CAPT. WARD

Was fome time in the Eaft Indies, in the fervice of the
Company.

He came to England, “and, during his flay, painied land-
fcapes, and local views. In the Exhibitions of the Socicty of
Artifts in 1772 and 1773, there were feveral pictures of Indian
cdifices by him. There are alfo feveral of his hand, at the
Company’s Houfe in ILcadenhall-firect.  After a few years
refidence in London, he marricd a young lady, and returned
to the Eaft Indies, in the year 1774, having obtained a decent
military appointment.

Iie was a native of England, but whether regularly cducated
as an artift is not known.

During his refidence in London, he was for a fhort time
Secretary to the Chartered Socicty of Artits,



43 Anecdotes of Painting.

RICHARD WRIGHT,

A native of Liverpool, who pratifed as a painter of fea-pieces,
and acquired his art by his own induftry, having been bred to
the humble department of a houfe and fhip-painter.

In 1764, the Society for the Encouragement of Arts, &c.
offcred a premium to the perfon who thould produce the beft
pi@ure of a fea-view, being his own production, when Mr.
Wright became a candidate, and obtained the firft prize, thirty
guincas.

In the years 1766 and 1768, he again bccame a candidate,
under the fame clafs of prcmiums, and each year obtained the
firft prize, fifty guincas.

In the firft of thefe pi€tures, Mr. Wright paid a compliment
to the Society, by introducing an allufion to their encourage-
ment of the fcheme, for fupplying the metropolis with fith, by
the means of land-carriage *.

Some time before his death, he made an exhibition of his
own pictures at York, during the race-week, but the fcheme
did not anfwer his expeations, and the chagrin occafioncd

* Mr. Woollet engraved a mofl excellent print, after this picture, which is
well known by the title of The Fithery. Itis to be obferved, that this print was
copied in France, of the exat fize, and with fuch accuracy, that it is fecarcely
to be difiinguifhed from the original. There is alfo a fmaller copy, about twelve
inches long, well executed, in which the vanity of the Frenchman is glaringly
confpicuous, the name of Vernet being fubftituted for that of Mr. Wright.

. by



Anecdotes of Painting. 49

by his difappointment, added to a violent cold that he caught
about the fame time, hurried him to his grave before the ycar
1775.

Another circumiftance contributed much to haften his decath,
which was the lofs of his fon, a very promifing and well-
behaved youth, who painted in the fame line with the father,
but died when about twenty years of age.

His wife and daughters were alfo pratitioners in the art;
they painted ftill-life and fruit-pieces, and were feveral times
exhibitors.

Mr. Wright was of rough manners and warm temper, which
led him to take an a&ive lead among the difcontented party
of the Chartered Socicty of Artifts, in which he acted with great
impropriety and imprudence, and, with one or two more o' the
members, was chiefly inftrumental in overturning that Socic ty.

IIANNAN.

A native of Scotland, was put apprentice to a cabinet-maker.
His great inclination to painting led him to make attempts,
which were fufficiently fuccefsful to induce his mafler to encou-
rage him to proceed, efpecially as he got more by this appa-
rent indulgence, than if he had confined Hannan to the bench.

On quitting his mafier, he was taken under the protcétion of
Lord Le Defpenfer, who employed him in decorating bis houfe
at Weft Wycombe, Bucks, where he painted feveral ceilings,
after the drawings preferved in Eton College Library, and alfo

: 11 one
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one from the defign of Cipriani. But Hannan was inclined
to think this patronage not of very folid advantage to him, as
he was thereby obliged to relinquith an offer, which Lord Bath
and others had made, to fend him to Italy upon their penfion,
Hannan was a man of excellent charader, but it muft be con-
fefled that he did not rank very high in art. Iis produétions
were moftly copies, yet it fhould be remembered to his honour,
that his drawings of views, in the gardens at Weft Wycombe,
were among thofe fubjefls, from which Mr. Woollet made fome
of his moft carly engravings *.

He died at Weft Wycombe, about the ycar 1775.

His name appears in the Exhibition Catalogue of 1769, and
for fome years afterwards.

FRANCIS HAYMAN, R. A.

Of this artift, who was much celebrated in his day, Mr.
Walpole has taken fome noticc in his T fourth and laft vo-
lume; but as that account is very fhort and defeétive, in many
circumfiances relative to his life, the reader will not be dif-
pleafed with the following additional anecdotes, which wcre
probably unknown to the honourable Biographer.

He was born in, or near Exeter, and was the {cholar of
Brown, who is alfo mentioned by the fame writer.

* Thefe prints were publithed in 1757,
+ See page 48, 4th volume, o&avo edition.

In
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Iu the early part of his life, he was much employed by Tlect-
wood, the proprietor of Drury-lanc old theatre, for whom he
painted many fcenes.

In the puifuit of his profeflion, he was not extremcly
affiduous, being more convivial than fludious, yet he acquired
a very confiderable degree of power in his art, and was un-
queftionably the beft hiflorical painter in the kmgdom, before
the arrival of Cipriani. It was this fupcriority of talent, that
introduced him to the notice of Mr. Jonathan ‘Tiers, the
founder and proprictor of Vauxhall, by whom he was much
employed in decorating the gardens of that place, where many
of his pictures ftill remuin ; particularly thofc four, which are in
the great room ¥, reprefenting difierent events in the fuccefsful
war of 1756, and which poflefs a confiderable degree of ni.rit;
although it muft be acknowledged, that their colouring i+ not
fo vigorous as might be wifhed, and that the drawing is not
wholly divefied of manncr.  Mr. Walpole fays, that the atore-
mentioncd works recommended him to much praélice in making
defigns for books; the truth is, that his reputation as an
artift was at that time very confiderable, and this circumftance
led the bookfcllers to employ him much in making drawings
for the prints, with which they chofe to decorate their publica-
tions.

* He had alrcady painted four pictures for the Prince of Wales’s Pavillion,
ercéted in thofe gardens; the fubjets were taken from Shakefpear: So much
were thefe pictures efteemed by Mr. Tiers, that he bad copies taken from them, to
fupply their intended fituations, und removed the originals to bis own refidence.

H 2 Among
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Awmong thofe produétions, are the prints to More’s Fables, a
fine copy of which work, with his original drawings, bound up
with the prints, was fold by Mectivs. Leigh and Sotheby, in the
late Dr. Chauncey’s fale of books, for the fum of ten guincas,
and was bought by Mr. White, bookfeller, in Fleet-ftreet. Tt
was a fecond time fold by the fame perfons, for eleven guineas,
June 1705, and alfo a third® time, when it was purchafed
by Mr. Baker, of St. Paul's Church-yard *. The drawings
have great merit, and are cqual to any produétions of his co-
temporarices. *

When the artifts were incorporated by charter, Mr. Lambert
was appointed the firft Prefident, but he dying fhortly after, Mr.
Hayman was chofen in his ftead, in which office he remained
till 1768, when, owing to the illiberal conduét of the majority
of the members of that Socicty, he was no longer continued in
that ftation: Tor this exclufion he was amply recompenfed by
the immediate foundation of the Royal Academy, of which
he was chofen a member, and foon after appointed the Librarian.
This place he held till his death, which happened on Fe»
bruary 2d, 1776. He left an only daughter, with fome pro-
perty, but the did not furvive her father many years.

Mr. Hayman had many pupils, among which the following

two gentlcmen only {hall be mentioned :

* Ilc alfo gave the defigns for Congreve’s Plays, Newton’s Milton, Hanmer’s.
Shakefpeare, and Smollet’s Don Quixote, and, together with Mr. Blakey, he gave
the defigns for Mr. Pope’s Works, and many frontifpieces for other publications.
There is alfo a piGure of his painting in the Foundling Hofpital, the fubjed, thw
Finding of Mofes, which was prefented by him to that charity.
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CHARLES CHAPMAN.

His father was an eminent comedian, who, at one time, con-
duéted the theatre at Richmond.

The fon was for fome ycars cmployed at Vauxhall, but
lofing his employment at that place, he funk into indigence,
and dicd foon after the year 1770.

SERTES.

A gentleman of a good family in the county of Durham, who
ftudied for fome time in Italy, and returned to London about
the year 1761, Ie fettled at Durham, where he mar’ed a
lady of fortune, and negle@ied the art. 1le died aboui the
year 1803.

To thefe may be added, Mr. John Scaton, now J'ving, and
feveral others, who will be noticed in their proper piacces.

PETER TOMS, R.A.

Was fon of Mr. Toms the engraver, an artift of no great
merit. The fon wasa pupil to Mr. Hudfon, and might be con-
fidered as a portrait painter, but his chicf excellence was in
painting draperies. In that branch of the art, {o ufeful to
a fathionable face painter, he was much employed, firft by Sir

Jothua
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Jothua Reynolds, and afterwards by Mr. Cotes : Ile alfo exe-
cuted fome for Mr. Weft.

Among the pi€tures which he did for Sir -Jofhua, are fome
very cxcellent; and candour muft allow, that many of Sir
Joihua’s beft whole-lengths are thofe, to which Toms painted
the draperies: Among thefe was the pi¢ture of Lady Elizabeth
Keppel, in the drefs fhe wore as bride-maid to the Qucen ; for
which he was puaid the fum of twelve guineas, a very flender
price in proportion to the merit of thc piece, but Sir Jofhua
was not remarkably liberal upon thefe occafions, of which
circumftance Mr. Toms did not negleét to complain.

At the time the late Duke of Northumberland went as Lord
Licutenant to Irclund, Mr. Toms went in his {fuite to Dublin,
in hopes of being employed as a portrait painter: Not meeting
with the fuccefs he hoped for, he foon returned te London, where
he again refumed his profeflion, and was almoft wholly employed
by Mr. Cotes, but the death of that gentleman terminated the
comforts of poor Toms. In eonfequence of this lofs he became
melancholy, and fought relief in that medicine which diflipates,
but for a fhort time, thofe refleétions it cannot eradicatc: IHe
terminated his fufferings, by his own hand, about the latter
end of the yecar 1776.

His prints, drawings, and pamtmo' utenfils, were fold by
Gerrard, the auélioneer, in January 1777.

When the Royal Academy was founded, he was chofen one
of the members: He had alfo an appointment in the Herald’s
College, being ftyled Port Culis Purfuivant. :
His
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His price for painting the draperies, hands, &c. of a whole-
length portrait, was twenty guineas; for a threc-quarter, three
guineas.

NICOLAS TIHHOMAS DALL, A,

A native of Denmark, who fettled in London as a land(cape
painter, and was chicfly employed at Covent-garden theatre,
where he painted fome good fcenes.  Being much engaged at
the theatre, he had not leifure to paint many cafel pictures ;
but in the year 1768, he obtained the firft premium of thirty
guincas, that was given by the Socicty for the Encourage-
ment of Arts, &c. for the befl landfeape painting.

He was chofen an Affociate of the Royal Academy in 177 ..

He died of the gout, at his apartments in Great Newj.ort-
ftreet, in the fpring of .1777, leaving a widow and childrcy, to
whom the managers of the theatie very kindly gave @ benefit
the fame year, which, from the rcfpectability of the artift,
was well attended.

REV. MR. JAMES WILLS,

Was a portrait-painter, who alfo painted fome hiftorical fubjeéts,
but not meeting with much fuccefs in his prof'eﬂion, he quitted

it, and, having received a liberal education, took orders.
He was for feveral ycars Curate of Cannons in Middlefex, and
at the death of the former incumbent, Mr. Iallet generoutly
gave
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gave him the living, which he enjoyed till his death He died
in the latter part of the year 1777.

His namc ftands in the firft Exhibition Catalogue to an hif-
torical fubje®, “ Libcrality and Modefty.,” He was alfo an
cxhibitor the following year, but his name is there inferted
without any clerical diftinétion, he therefore at that time had
not taken orders.

There is an academy figure, drawn by Mr. Wills, in the
office of the Royal Academy, but it is very far from being
either mafierly or correét.

There is a mezzotinto print of the Rev. Mr. Jofeph Stendon,
after a portrait painted by Mr. Wills,

At the Foundling Hofpital is an hiftorical piQure, the fub-
je@, “ Young Children brought to Chrift,” which was painted
and prefented by him to that charity. In the year 1768, he was
appointed chaplain to the Chartered Society of Artifis, with a
falary of thirty pounds a year. lle preached one fermon *eat
Covent-garcen church, on St. Luke’s Day, in the fame year.
This difcourfe was afterwards printed at the requeft of the So-
ciety, but he did not long enjoy this appointment, in confe-
quence of the difputes which broke out among the members of
that body.

In the early part of his life he made a tranflation of Frefnoy’s
Art of Painting, but it is dry-and literal. This work was
publithed in quarto, 1754; and fome notice is taken of it by

* The text of this fermon was taken from Job, chap. xxxvii. verfe 14. © Stand
« fiill, and confider the wondrous works of God.”
Mr.

‘G
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Mr. Mafon, in the preface to his own tranflation of the fame
author, publithed by Dodfley, 1788.

In clofing this account, it is but juftice to obferve, that
Mr. Wills was a man of excellent charaéler, though as a painter
not qualified to acquire great eminence in his art.

VINCENZO RUBBIGLIARD.

A native of Italy. Ile 'came to England from Rome with
Mr. Parry, in the year 1775.

He painted a portrait of Tenduci, the celebrated finger,
who, not being fatisfied with the performance, rejected the pic-
ture. In confequence of this behaviour, the painter furrounced
the head with the reprefentations of a number of fketches, eshi-
biting feveral ludicrous circumftances and accidents, that had
befallen the poor caftrato in Italy, at different periods of his
life, and then expofed the pi€ture at a fhop-window in the Hay-
market. How the difpute terminated is not known.

This artift, from difappointment, and the effe@ of climate,
loft his health, fell into a deep confumption, and died in Lon-
don about two or three years after his arrival,

MARY DE VILLEBRUNE.

This lady was an exhibitor at the Royal Academy in 1771 and
1772. Her performances were portraits, both in oil and crayons,

but her powers as an artift, were not fufficiently forcible to imprefs
> I the
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the memory of the author with any recolleftion of her pro-
duétions.

The fame name ftands in -the catalogue of the exhibition of
the Royal Academy, in the year 1777, with the addition of
De Noerer. In the catalogue of the year 1782, the name
again appears as follows, Dc Villebrune After this period the
ceafed to exhibit.

REMSDYKLE.

A native of Holland, who painted portraits, but with no great
excellence.

He was for fome time at Briftol, but his chief employment
was in drawing natural hiftory and anatomy, in which laft
mentioned department he was much employed by Dr. William
Hunter, and moft of the plates of the gravid uterus were
engraved from his drawings.

This artift was living in 1778, and it is not known when he
died.

He had a fon who followed the profeffion of the father, and
obtained fome premiums from the Society for the Encourage-
ment of Arts, &c. but his abilitics as an artift were not very
powerful.

Thefe artifts, in conjun@ion, publifhed a volume of natural
hiftory, which was drawn and etched from original objeéts in
the Britith Mufeum; the title, Mufeum Britannicum, &c. by
John and Andrew Remfdyke, folio, printed for Moore, Charles-
ftreet, St. James's-fquare, 1778,
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ROBERT CRONE.

A landfcape painter, who was born in Dublin *, but went early
to Rome, where he ftudied fome time under Mr. Richard Wil-
fon, who was then in that city. '

This perfon’s progrefs in art, was greatly impeded by the
melancholy ftate of his health, for, at the age of fifteen, he
had an epileptic feizure, which materially injured his form: he
had no return of this complaint until fifteen years afterwards,
when in the Barbarini palace at Rome, he fell down in a fecond
fit from a fcaffold, on which he was elevated, to copy a
picture ; from this time, his fits continued at intervals, until
the fatal one, which put a period to his exiftence. He died in
London in the eprly part of the year 1779.

He was of a remarkably good tcmper, and moft excellent
charaéter.

His piures are not very numerous, but there are fome in the
Royal Colleétion. He alfo executed many drawings in black
and white chalks, upon a blue-grey Roman paper.

JOHANNES EGIDIUS ECCARDT +.

The name is thus written upon a print of the celebrated Mar
garet Woffington, the comedian, dated 1745.

® He was the pupil of a portrait painter in Dublin, of the name of Tlunter.
4 Joln Giles Excardt,

1K) He
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He was a painter of fome reputation in London, about the
time that Sir Jothua Reynolds returned from Italy. He painted
portraits, both in the large and {mall fizes.

The Hon. Horace Walpole, (late Earl of Orford) in the year
1746 *, addreflfed a little poem to him, called “ The Beauties,”
in which the author complimented feveral of the young ladies
of rank, whofe youth and beauty graced the court of George
the Second.

At Strawberry-hill are feveral fmall whole-lengths, by the
hand of this artift, which are clean and carefully painted, but
have little of the mafter. The portrait of Gay, the poet, in
Lord Orford’s works, is from the pi€ture painted by Exhardt.
He retired from bufinefs, and refided fome years at Chelfea,
where he died in 1779. Mr. Walpole, in his Anecdotes, fays,
that he was a German, and the fcholar of J. B! Vanlo.

JOHN HAMILTON MORTIMER, A.

%Was born at Eaftbourn, in Suffex. His father was the pro-
prietor of a mill, and afterwards held a genteel poft in the
Cuftoms. Young Mortimer difcovered great natural talents
for painting. He was therefore placed under the tuition of Mr.
Hudfon, whofe manners not being very conciliating, the pupil
remained with him but a fhort time. Afterwards he went under

# See Fugitive Pieces, page 28, Strawberry-hill, edit. 1758, where the name

is fpelt Eckardt,
the
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the care of Mr. Pine, who was then confidered as one among
the beft colourifts of the age; but he foon quitted that mafter,
finding he was not likely to acquire much improvement from
his inttru@ion. About -this time, the Duke of Richmond
opened his gallery in Privy Garden, and Mr. Mortimer was
among the firft of thofe who availed themfelves of the ad-
vantages of that fchool. Soon after he was admitted a
member of the private academy in St. Martin's-lane. In thefe
feminaries he acquired very confiderable knowledge of the
human . figure, which he drew in a ftyle fuperior to moft of
bis cotemporaries. When the Socicty for the Encourage-
ment of Arts, &c. firft offered premiums to youths, who fhould
produce the beft drawings after the antique figures in the
Duke of Richmond’s gallery, and alfo from the life, M:r.
Mortimer was among the earlieft candidates, and obtained
feveral premiums with great applaufe.

In 1763, when the fame refpectable Society offered rewards
to thofe, who fheuld produce the beft hiftorical painting, our
young artift became a candidate, and * obtained the fecond
premium of fifty guineas, and the following year he again be-
came a competitor, and obtained the firft, one hundred guineas.
This pi&ture had very confiderable merit, and, allowing for the
youth of the artift, was an uncommon produétion.

* The fubjed of the firft pi®ure was, Edward the Confeffor ftripping his Mother
of her Effe@s. The original fketch for this piture was lately in the Collection
of Mr. Lambert of the Temple.

The fecond was, St. Paul preaching to the Britons.
Although
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Although he had given undoubted proofs of his abilities, yet
he did not meet with much employment, which moft probably
refulted from his negleét of that department of the art, by which
alone the painter can acquire fortune ia this country, for he
rather negleéted the ftudy of portraiture. In truth, he feemed
not over fond of that branch of painting, fo that fome of his
produélions of this kind were not fo pleafing, as thofe of fome
of his cotemporary artifts, who yet were much inferior to him
in talent.

Yet, it fhould be obferved, that he drew many heads the fize
of life, from feveral of his friends, which were executed in a
very mafterly manner, in black and white chalk, upon fained
paper; but, in his painted portraits he failed in the colouring,
which was too much of a clay-like hue.” Iar from imitating
the conduét of Sir Jothua, he did not vary his procefs, in hopes
of correting his defeéts. The confequence was, that his large
piftures wanted variety and brilliancy in their colouring.

In the fpring of 1775, he married a lady, for whom he had
long entertained an attachment, and, in the fummers of 1777
and 1778, refided for fome months at Aylefbury, where he

painted a few portraits, particularly a piture of the family of
"the Drakes of Amerfham; the figures of which were fmall
whole-lengths. Before his marriage he had been employed by
Lord Melbourn, for whom he painted a ceiling at his Lord-
fhip's feat, Brocket Hall, Herts, in whlch he was affified by Mr.
Wheatly, and Mr. Durno.

The favourite fubje@ts of Mr. Mortimer’s pencil, were the

reprefentations of Banditti, or of thofe tranfalions recorded in
1 hiftory,
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hiftory, wherein the exertions of foldiers are principally em-
ployed, as alfo incantations, the frolics of monfters, and all
thofe kind of fcenes, that perfonify “ Horrible Imaginings.”

He poffeflfed great perfonal alivity, and was fond of athletic
fports, but imprudent in his conduét, and intemperate in his
pleafures, by which he injured his health. He was cut off
by a premature death, when about forty years of age. He
died at his houfe, Norfolk-ftreet, in the Strand, Feb. 4, 1779,
and was buried at Great Maflingham, Bucks, but was after-
wards removed to the church of High Wycomb, where his
remains were depofited near the altar, at which place his
great pi€ture, St. Paul preaching to the Britons, was placed by
one of his particular friends, fome time before his death *, .

In refleting on the life of this gentleman, it is not eafy to
reftrain the tear of regret, which muft follow the confideration,
how fuch abilities werc facrificed to the mean purfuit of inclee
gant pleafures, and ignoble emulation. To be fuperior as a
cricket-player, or to command on a loofe frolic, were to him
“ worth ambition.”

Owing to this negle@, his improvement in art was not equ
to the juft expeétations and wifhes of his friends. 1is conduc®;
was irregular, but it muft be admitted, in extenuation, that he’
was of very liberal fentiments and pleafant manners, generous,
and ready to affift thofe who fought his friend(hip; in thort, a
charafter, which would have been highly teverenced, had it
been regulated by fober refle(lion and manly prudence.

* He was cle®ted an Affociate of the Royal Academy, November, 1778, but

did not live to receive bis diploma.
Among
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Among his works, the following piftures may be feleéted,
from moft of which there are prints :

Sextus confulting Eri&tho, before the Battle of Pharfalia. Vide
Lucan.

An Incantation.

King John figning Magna Charta,

The Battle of Agincourt.

‘Vortigern and Rowana *.

He alfo made many drawings of capricious fubjets, which
were execnted with the pen in brown ink.

The following etchings are likewife of his hand, and were
executed after his own defigns : _

Twelve Heads from Shakefpear’s theatrical Chara®ers, among
which, thofe of Caliban and Edgar have greit merit, both in
charaéter and expreflion.

A Set of Monfters, and other capricious fubjels, dedicated to
Sir Jothua Reynolds. Many of thefe are in a very mafterly
fiyle of execution, particularly the heads of the figures.

A Frontifpiece to Mickel’s Tranflation of the Lufiad, not very
good, 9 in. by 7 4.

A Frontifpiece to Lloyd’s Powers of the Pen, 9 in. by 7, #.

* In the cathedral of Salifbury, there is & large window of ftained glafs, the
fubjeti, the Elevation of the Brazen Serpent in the Wildernefs, which was de-
figned and drawn by Mr. Mortimer. It was painted by Mr. Pearfon, and pre-
fented to the church by the Earl of Raduor. There is alfo a window of ftained
glafs, by Pearfon, at Brazen-Nofe College, Oxford, reprefenting Chrift and the
four Evangelifts, the cartoons for which were drawn by Mr. Mortimer.

A fatyrical
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A fatyrical Print upon the late Duchefs of Kingfton; the tiile,
Iphigenia’s late Proceffion from Kingfton to Briftol, by Chud-
leigh Meadows, 15 in. by 12 §.

To thefe may be added, a copy from a Holy Family by
G uercino, executed for Mr. Boydell, 11in. { by 9 1.
lle alfo made feveral defigns for Bell’s Poets and Theatres,

and for other publications. '

Mr. Mortimer marked many of his etchings, but it is uncer-
tain how he diftinguithed his pictures *.

After his death, a great many etchings were made from his
remaining fketches, by a perfon of the name of Blyth, but
thofe produétions do not contribute to the fame of Mr. Mor-

timer.

AUGUSTINE BRUNIAS.

An Ttalian, who painted decorative fubjefls for panncls and
ceilings, both in colours and chiaroe efcuro. After fume flay
in London, he went to the Weft Indies, and refided chiefly at
Dominica.

In the exhibitions of the Royal Academy in the years 1777
and 1779, were pi€ures by this artift, fome of which were
views in the ifland, and others reprefenting the amufements of
the negroes at that place. From the latter fubjeéls, there are

* See marks in Appendix.
There are two portraits of Mr. Mortimer, onc a mczrotmto, from a picture

painted by himfclf, and fcraped by V. Green, 1779; the other au etching, by

Blyth, 1782. .
K prints,
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prints, engraved in the dotted manner, fome of which are by his
own hand.

FRANCIS SMITH.

An Italian, who painted landfcape and {mall domeftic fub-
je€ts. He was much conncéted with the late Lord Baltimore, and
travelled with him to the Eaft, where he drew feveral views,
one of which, a view of Conftantinople, was in the exhibition
of the Royal Academy in 1770.

He again exhibited in 1772, when the fubjeéts of his pencil
were views on the Thames. As he had attended in the fuit of
fome perfons who were introduced to the Turkifh court, he was
enabled to reprefent fome of the ceremonies of the Seraglio;
and therc are prints, which are faid to be very faithful repre-
fentations of the manuer, in which the Grand Signior gives
audience to firangers of rank, and alfo of the ceremonies con-
fequent to their introduétion to the Grand Vizier; together
with a colleétion of drefles .of the fervants of the Ottoman
court; which prints were engraved by Pranker, Vitalba, and
others, from drawings in the colleétion of Lord Baltimore, that
were executed for him, by Mr. Smith.

This artift died in London, though at what time is not exaflly
known, but befere the year 1780.
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JOHN COLLETT.

The fon: of a gentleman, who pofiefled a genteel appointment
in one of the public offices. He was the pupil of Mr. Lam-
bert, and painted in a varicty of ways; but the favourite 1ub-
jeéts of his pencil were pieces of humour, fomewhat in imita-
tion of Hogarth, lefs fatirical than narrative, more ludicrous
than witty, and oftentimes difplcafing, without conveying any
moral inftruétion. Of the latter, is the print entitled the Female
‘Bruifers, engraved by Goldar, after one of his pictures, in which
two proftitutes, one of them fplendidly drefled, are reprefented
as boxing, furrounded by a mob.

Ile was an exhibitor at the Society’s Room in the Strand in
the year 1762. = There are many prints engraved after his
pi€tures, by Mr. Goldar, the fubjeéts of which are all of a
humourous kind, although the artift himfelf was confislered by
his friends as a man of grave manners and converfation.

There is alfoa drawing-book that was publifhed by Mr. Sayer,
of Fleet-ftrect, which, among other fubjeéts, contains fome
Academy figures, engraved after the defigns of Mr. Collett, but
they are not well adapted to the purpofe of initiating youth in
the principles of defign.

Mr. Collett, who poffeffed an independent fortune, and
maintained a very refpe@able charaéter, lived long at Chelfea,
where he died fome time-in the year 1780.

In the Addenda of Mr. Walpole's laft or fourth volume of
Anecdotes, mention is made of an artift of the name of John

K 2. . Collett,
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Collett, who died at Chelfea, January 17, 1771, but this muft
cither have been another perfon, or a miftake of the honour-
able author®.

WILLIAM THOMSON.

A native of  Dublin, who pratifed in London as a portrait
painter, and lived feveral ycars in Warwick-court, Holborn.
His name ftands in the catalogues of the exhibitions, from
1761 to 1777.

Though a man of education, with {pecious addrefs and de-
portment, yect his talents as an artift were but feeble, and not
giving much fatisfadtion to his employers, he relinquifhed his
profeffion, and contented himfelf with the fortune he pofieflfed
by his wifc’s annuity, and, at her death, married a fecond
wife 1, who had alfo the means to maintain him. Yet, in fpite
of thefe prudential matches, he could net keep clear of con-
finement, once in the King’s-bench, and afterwards in New-
gate. While in the former of thefe fituations, he was one of
the principals of a party then under confinement for debt, who
infified upon being releafed, fuch punifhment not being (as they
afferted) cither allowed by firié&t law, or confiftent with the
Britith conftitution. This circumnftance made fome ftir among
the gentlemen of the law, at the time it was agitated, about

the year 1770.
* See o¢tavo cdition.
+ His fecond wife was a widow, who kept a confiderable boarding-fchool at
Brompton, where Thomfon taught drawing, but this female feminary did not
flourifh under their condadt.

Ile
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He was for fome time Secretary to the Chartered Socicy of
Artifis; and when a debating club was inftituted at Mrs.
‘Corneille’s *, in Soho-fquare, Thomfon was appointed the chair-
man, or moderator, in which oflice he acquitted himfelf with
fuccefs.

As this gentleman’ ceafed to practife his profeffion about the
year 1780, it cannot be improper to introduce his name in this

* This lady was a foreigner, or rather anative of Ireland, who might be confi-
dered as an @venturicre, whofe principal purfuit was to acquire u fortune—quocunque
modo. To accomplith this purpofe, the engaged the premifes, which had been the
manfion and offices of the Karl of Carlifle, fituate on the fouth-cafi corner of Sut-
ton-fireet, Soho-fquare, called Carlifle-houfe. The apartinents were fitted up
under her own dire¢tion, with ull the frivolity of tafle, and gaudinefs of fhew,
peculiar to the modern Italian theatres. This place fhe opened us gula rooms,
or place of aficmbly ; and the fcandalous chronicles of the duay afieited, that e
touk care to providgevery fpecies of gullant accommodation.—The fafhivr, of
this place lafled but for a fhort time. She next attempted to cftablith an
Italian opera; but this fsheme not being perfectly legal, the magifirat s ter-
fered, and her project was defented.—By the failure of all her fehemc, fhe was
overwhelmed with debt, and her extenfive premifes fell into the hinds of her
creditors, who endcavoured to convert them to fome profitable purpofe for
their own benefit, and they inftituted an evening promenade, with tea and
coflee; and alfo a debating focicty, to which ladies as well as gentlemen were
admitted. It was upon this occafion that Thomfon wus anployed as chairman,
or modcrator; and it muft be confefled, that however imperfe@ his abilities
might be as a painter, yet his confidence and manner rendered him competent
to the appointment. The fchemes of the creditors were us unfuccefstul as thofe
of the debtor. The premifes were at laft pulled down +, aund the prefent row of
houfes, together with St. Patrick’s chapel, were built upon the fpotf, where
this Emprefs of Tafte (for fo fhe ftiled herfelf) had endeavoured to cftablith a
feminary of intrigue and diffipation.

+ In the year 1781.
1 About the ycar 1790.
place,
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place, though he furvived ‘to the early part of the year 1800,
when he died fuddenly.

There are two mezzotinto prints after piGures pamted by
Mr. Thomfon :

The firft to be noticed, is a profile of Mr. James Stephens,
who publithed the following work :

* Confiderations on Imprifonment for Debt.” It was pub-
lifhed by Thomfon, in Warwick-court, 1271.

Stephens was confined in the King's-bench, at the fame time
with Thomfon, and was the principal inftigator of the difpute
rclative to imprifonment for debt.

The fecond print is after a half-length portrait of Cadwalla-
der, Lord Blaney, in the paraphernalia of grand mafter of the

frce mafous.

IIERBERT PUGII.

A native of Ireland, who painted landfcape, came to England,
about 1758.

Iis powers in art were not very confiderable, and his.ftyle
of painting mannered and affe€ed. There is a large landfcape
by "him, in the committee-room of the Lock-hofpital,
Grofvenor-place, and there are two pictures of his hand in the
collcétion of Geo. Bowles, Efq. of Wanfted, in Effex. He alfo
painted two or three pictures, in a manner which he called an
imitation of Hogarth, which are nothing but mean reprefenta-

tions of vulgar debauchery. From thefe pictures there are
prints,
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prints engraved by Goldar, but they are as indifferent in exe-
cution as the originals were in defign.
- He died fome time between the years 1770 and 1780, having

haftened his death by intemperance.

ALEXANDER RUNCIMAN.

A native of Scotland, feveral of whofe pitures appcared in tlie
exhibitions of the Royal Academy, the firft time in1772. Ife
then lodged at Mrs. Hogarth’s, in Leicefter-fquare. The next
year he fettled at Edinburgh, where he conduéted the Academy
of Arts, eftablithed in that city. Ile chicfly painted hiftory ;
and, as the author believes, was for fome timc at Rome, hut o
his works he has an imperfeét recolletion. Thofe, howevcy,
which remain, have been much praifed by his countrymen.

At the Fpifcopal church there is an altar-picce, paint.d by
Runciman, the fubjeét is The Afcenfion.

There are alfo feveral of his works at 8 feat not far diftant
from that city, ‘called the Iall of Fingal, or Pennycuick, the
feat of Sir Charles Clark, Bart. At what time he died is not
cxaflly known, but it was about the year 1780. Hc was fuc-
ceeded in the mafterthip of the Academy by his countryman,
Mr. David Allen, who will be mentioned hereafter.

There are fome etchings by Mr. Runciman, of which the
author has only feen the two following :

Sigifmunda weeping over the Heart of Tancred. Size of the

plate, 5 in. £ by 3 in. 4.

A View
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A Vicw in Edinburgh; the Netherbow Port. . Size of the plate,
8 in. } by 6 in. .
The firft of thefe is not very mafterly, but the fecond is
excculed with great fpirit and tafte.

GEORGE ROGERS, Esq.

A gentleman who painted for his amufement. He was a refi-
dent of the Ifle of Wight, and married a daughter of Mr.
Jonathan Tyers, the proprietor of Vauxhall Gardens. His
pi€tures, which were landf{capes, poficfled a confiderablc degrec
of merit. lle was an exhibitor at the Spring-garden room, in
the years 1761 and 1762. He died betwcen the years 1780
and 1790. .

GCAETANO MANINI,

Commonly called Cawalicr Manini, by birth a Milanefe. He
was a painter of hiftory, but one of the lowcit of the modern
1talian fchool. Ilis compofitions were extremely frivolous, and
his colouring gaudy. He poffefied the knack of the improvifatori,
which he cxcerted with tolerable fuccefs, whenever he chofe
to oblige thofe, who requefted a fpccimen of his impromptu
metrical powers. He died betwecn thc years 1780 and 1790.

He was an exhibitor with the Chartcred Society of Artifts,
in the year 1775.
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C. CLERISSEAU.

This artift was born in Paris, and was brought to England
by Robert Adams the architeét. He refided fome time in Great
Marlborough-ftrect ; but when the affairs of his patron became
deranged, he was obliged to quit London and return to Paris.

Cleriffeau’s praéticc was in drawings of architeéture * and
ruins, in which he was pre-cminent. He ftudied long at Rome,
and refided there at the fame time with Sir William Chambers
and Mr. Wilton.

This artift’s produ@ions were chiefly in water colours.  1lc
was rcmarkable for his expedition and facility of executios,
of which hc gave an extraordinary proofl, while at Roue,
where he executed fixty different drawings, bctween the
morning and evening of the fame day, for a wager. They were
allowed to have great merit and varicty. lIec won hi: wager,
but his health was fo much affeéted by his exertion, that he
felt the impreffion for fome weeks after. A few of thefe draw-
ings are now in the pofleffion of Mr. P. Sandby, to whom they
were given by the Hon. C. Greville, who obtained them at

Rome.
He was lately living at a very advanced age.

* In a French publication, entitled, ¢ Effai d’un Tableau Hiftorique des
« Peintres de I’Ecole Frengoife,” &c. publithed in quarto, 1783, Clcriffeau is
ftiled Principal Archite& to the Emprefs of Ruffia.

L
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J. VERBRUGEN.

A native of Holland, who was many years mafter-founder at
Woolwich Warren, where he greatly improved the procefs of
cafting and boring cannon.

On account of his profeffional abilities, he was invited to
England, at the recommendation of Sir Jofeph Yorke, when
Ambaflador to the States General.

Befides his fkill in foundery, he was fond of painting, which
he praétifed for his amufement, and, in 1772, exhibited* four
pitures, chiefly fea-views, in which fubjeéts he thewed confi-
derable talents.

He died at Woolwich, about the year 1780. His fon fucceeded
him as mafter-founder, but furvived his father but a few years.
He alfo drew with confiderable merit.

JOHN WILLIAMS.

A portrait painter, faid to have been a fcholar of Richardfon.
His name ftands in the firft exhibition catalogue to a half-length
portrait of Mr. Beard{, the celebrated finger, from which
there is a mezzotinto print by M‘Ardel.

® In the exhibition of the Society of Artifts.

t+ This refpeQable gentleman poflefied a confiderable fhare in Covent-garden
theatre, He diedin Feb, 1791,

This
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This perfon was very fuperior in abilities to many of his co-
temporary artifts, as was evinced by a three-quarter portrait,
exhibited at the Society’s Rooms in the Strand, 1761, which
was much and defervedly admired.

He lived long in Upper Scotland-yard. The time of his
death is uncertain, but it is fuppofed to have been about the
year 1780.

He left a fon, with whom the compiler of thefe anecdotes was
acquainted. Ile profeffed painting, but was not diftinguithed
for his talents in the art.

MISS CATHERINE READ.

This lady poflefled a confiderable fhare of reputation as
a painter of portraits, both in oil and crayons. She refided
chiefly in the neighbourhood of St. James’s, and was a fre-
quent exhibitor. There are feveral mezzotinto princs, after
pictures which fhe painted.

About the year 1770, fhe went to the Eaft Indics, where the
ftaid a few years, and then returned to England. She died in
London between the years 1780 and 1790.

She had a niece*, who, when young, was confidered as of
promifing abilities in "the art. She accompanied her aunt to
the Eaft, where the became the wife of Sir Oakley, Bart.
She is now refident in the vicinity of Shrewfbury.

* Mifs Beetfon.

L 2
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JOHN RITCHINMAN.

A miniature painter of good abilities, who alfo painted in oil.
He was fond of naval purfuits, and in Junc 1777 won the
filver cup, which was annually given, by the late Duke of Cum-
berland, to the beft navigator of a failing boat on the Thames.

At a very early period of life, he married a ncighbour's
daughter as young as himfelf, and, what generally occurs from
fuch juvenile conneétions, they became tired of each other, and
feparated in a few years.  Afterwards he fell into irregularities,
which ruined his conftitution, and he cxpired while the fur-
geon was amputating one of his legs, which was difcafed by
intemperance. He painted four piétures, which hc denominated
the Progrefs of a Cutter. They reprefent the Building, the
Chafing, the Unloading, and the Diffolution, From thefe there
are prints, which arc well engraved by the late Mr. Pouncy.

He was early admitted a ftudent of the Royal Academy. He
drew a tolerably good Academy figure, and obtained feveral
premiums of the Society for the Encouragement of Arts.

He died at his lodgings in Bedford-ftreet, Covent garden,

in January 178¢, about forty years of age.

FRANCIS SWAINE

Painted fea-views, and worked mofily for the fhops. His
pictures, though not of the firft rank, yet have confiderable

merit.

When
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When the Society for the Encouragement of Arts, &c. offered
premiums for the painting of fea-views, Mr. Swaine became a
candidate, and in the firft year, 1764, obtained the fecond prize,
15 guineas, and in the next ycar the fecond prize, 21 guineas.
About the year 1770, he painted the face of a wind-dial, with
feca and fhips, which he exccuted with great neatnefs. This
work is in one of the apartments at thc Queen’s Palace.

This artift refided for many years in Stretton Ground, Weft-
minfter, but rcmoved near Averey Farm, Chelfea, where he died

about the vear 178e.

RICHARD WILSON, R. A.

This gentleman, it is believed, was born in Montgomery-
fhire, wherc his father, a clergyman, pofleflfed a finall benefice,
but was afterwards collated to the living of Mould in Flint-
thire, while the fon was very young. His conneétions were
highly refpe¢table, being maternally related to the late Lord
Chancellor Camden, who was pleafed to acknowledge him as
his coufin. ,

At the time of life when it was neceffary to fix on fome pro-
feflion, young Wilfon was fent to London, and placed under the
tuition of T. Wright *, a portrait-painter of very flender abi-

* Thomas Wright, an artift, of whom Mr. Walpole takes not the leaft votice,
nor has the author ever met with any mention of him, except what can be found
in the infcriptions under three prints, by Gerard Vander Gutch, engraved after
eartoons of Guido,  In the Colle&ion of T, Wright, Painter, Covent-garden.”

lities.
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lities, Wilfon, however, acquired fo much knowledge from his
matfter, as to become a painter of portraits equal to moft of his
cotemporaries. He muft alfo have acquired a degree of rank in
his profeflion, for about the year 1749, he painted a large piéture
of his prefent Majefty, when Prince of Wales, with his brother,
the late Duke of York, which was done for Dr. Hayter, Bifhop
of Norwich, at that time tutor to the Princes. He alfo painted
another portrait of the fame auguft perfonage, from which there
is a mezzotinto print by Faber. The original pi¢ure is an-
nounced as in the collcétion of the.Rev. Dr. Afchough, and is
dated 1751,

After having pralifed fome years in London, he went to
Italy, and was at Rome at the fame time with feveral Englith
artifis, who afterwards became the ornaments of their country.

In Italy he continued the ftudy of portrait painting, though
not with the fame fuccefs that attended Sir Jothua Reynolds,
for he was then unacquainted with the peculiar bias of his
talents, and might probably have remained long ignorant of his
latent powers, but for the following accident.

While Wilfon was at Venice, he painted a fmall landfcape,
which being feen by Zuccarelli, that artift was fo much firuck
with the merit of the piece, that he ftrongly urged Wilfon to
purfue that branch of the art, which advice Wilfon followed,
and became one of the firft landfcape painters in Europe. His
ftudies in landfcape muft have been attended with rapid fuc-
cefs, for he had fome pupils in that line of art while at Rome,

and his works were fo much eftcemed, that Mengs painted
s his
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his portrait*, for which Wilfon in return painted a land-
fcape. ’

It is not known at what time he returned to England, but
he was in London in 1758, and refided over the north arcade of
the piazza, Covent-garden, at which time he had gained great
celebrity as a landfcape painter. To the firft cxhibition of
1760, he fent his picture of Niobe, which confirmed his repu-
tation. It was afterwards bought by William Duke of Cumber-
land, and is now in the poficflion of his Royal Highnefs the
Duke of Gloucefter. In 1765, he exhibited (with other
pictures) a View of Rome, from the Villa Madama, a capital
performance, which was purchafed by the late Marquis of
Taviftock.

Though he had acquired great fame, yet he did not fini
that conftant .eniployment, which his abilities deferved. This
negle@t might probably refult from his own conduét, for it
muft be confeflfed, that Mr. Wilfon was not very prudentially
attentive to his intereft ; and, though a man of ftrong feafe, and
fuperior education to moft of the artifts of his time, he cer-
tainly did not poflfefs that fuavity of manners, which diftin-
guifhed many of his cotemporarics. On this account, his
connefons and employment infenfibly diminithed, and left
him, in the latter part of his life, in comfortlefs infirmity.

When the Royal Academy was inftituted, he was chofen one
of the founders, and, after the death of Mr. Hayman, made

* This portrait, which ie one of Mengs befl produtions, was bought of Wilfon,
by the late Sir Watkin Williams Wynne, and is now in the colletion of the pre-

fent Baronet.
the
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the librarian, which fituation he retained, until his decayed
health compclled him to retire to his brother’s in Wales, wherc
he died in May 1782.

Of this gentleman’s talenty as an artift, it is not eafy to
fpeak with precifion, for before we can form a juft eftimate of
his abilities, he muft be confidered in two capacities ; firft, as a
portrait painter; and fecondly, as a painter of landfcape.

As a portrait painter, (which was his firft purfuit) his works
are not fufficiently known, nor are they marked by any traits
which diftinguifh them from the general manner, which then
prevailed among his cotemporaries in that lise of art. -No
decided charaéter can thereforc be affixed to them. It may,
however, be afferted, that he drew a head equal to any of the
portrait painters of his time. A fpecimen of which may befeen
by a drawing, now in the pofleflion of* F. Richards, Ffg.
which is the portrait of Admiral Smith, and which was drawn
Lefore Wilfon went abroad. It is executed in black and white
chalk, as large as life, upon brown French paper, and is treated
in a bold mafierly manner; but this is not a work which can
authorize the critic to confider him as fuperior to the other
portrait painters of his day.

But while we are unable to define his merits as a portrait
painter, from the want of fuch fpecimens as would dire& our
judgment, we are by no means deficient in proofs of his powers
in landfcape painting, in which line his talents fuddenly broke
forth, and fhone out with fuperior luftre.

® One of the founders, and Secretary to the Royal Academy.
* Though
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Though there is reafon to fufpeét, that Wilfon had painted *
fome landfcapes before he went abroad, yet it is certain, that
he did not commence a regular courfe in that ftudy, until after
he had been fome time in Italy : When he began, however, he did
not wafte his time, nor fubjugate his powers to the unimproving
drudgery of copying the piftures of the old mafters, but con-
tented himfelf with making his obfervations upon their works,
and afterwards confirming thofe obfervations by his ftudies
from nature. .

In confequence of this prudent method of cultivating his
talents, he wifely avoided any imitation of the pi€tures of the
Italian mafters, who preceded him, and at once ftruck out a
manner, both of execution and defign, which was claflical,
grand, and original.

Of the origindlity of his ftyle, we are convinced, by infpeit-
ing his works, for in moft of thenr hc has reprefented the
general charafler of Italy with more decided precifio, than
can be found in the works of his predeccflors.

In his piétures, the waving line of mountains, which bound
the diftance in every point of view; the dreary and inhofpitable
plains, rendered folemnly interefting, by the mouldring frag-
ments of temples, tombs, and aqueduéts, are all indicated in a
mafterly manner, exhibiting that local charaéer, which, though
it be familiar to the inhabitants, cannot but be confidered as
peculiarly grand and claffical.

* There is a print engraved by J. S. Miller, from a piGure painted by
R Wilfon, a vicw of Dover, without date, but evidently executed before he
went abroad.

M But
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But leaving general praife or criticifm, it will be proper to
confider more particularly this mafter’s produions. In doing
this, we fhall firft take notice of a cenfure, which has been
paffed upon one of his principal works, by an artift, whofe
abilities and reputation command refpeét, though they can-
not enforce our implicit affent to his opinion, I mean Sir
Jothua Reynolds, who, in one of the difcourfes *, which he
gave in the Royal Academy, paffed fome firiétures upon Wil-
.fon’s picture of Niobe, which did not perfeéily coincide with
the fentiments of thofe, who then heard, or who have fince
perufed them.

But in order to judge how far thofe firitures were juft or
otherwife, and whether the difapprobation, with which they
were received, was or was not well founded, they are here pre-
fented to the reader. ‘

¢ Qur late ingenious academician, Wilfon, has, I fear, been
“ guilty, like many of his predeceflors, of introducing gods
“ and goddeffes, ideal beings, into fccnes which were by no
“ means prepared to receive fuch perfonages. His land-
“ fcapes were in reality too near common nature, to admit
¢ fupernatural objeéts. In confequence of this miftake, in a
¢ very admirable piture of a Storm, which I have feen of his
* hand, many figures are introduced in the foreground, fome in
“ apparent diftrefs, and fome ftruck dead, as a fpe@ator would
¢ naturally fuppofe, by the lightning, had not the painter inju-
¢ dicioufly (as I think) rather chofen that their death fhould

-

* This difcourfe was read December 10, 1788, foon after the dcath of
Gainfborough, and was the Jaft but ounc delivered by the I'refident,
% be
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be imputed to a little Apollo, who ‘appears in the fky with his
bent bow, and that thofe figures thould be confidered as the
children of Niobe.

“ To manage a fubje& of this kind, a peculiar ftyle of art
is required, and it can only be doue without impropriety, or
even without ridicule, when we adapt the character of the
landfcape, and that too in all its parts, to the hiftorical or
poetical reprefentation.

“ This is a very difficult adventure, and it requires a mind
thrown back two thoufand years, and, as it were, naturalized
in antiquity, like that of Nicolo Pouffin, to achieve it.

“ In the pi€lurc alluded to, the firft idea that prefents itfelf,
is that of wonder, in feeing a figure in fo uncommon a fitua-
tion, as that in which the Apollo is placed, for the clouds cn
which he kneels, have not the appearance of being ablc to
fupport him, they have neither the fubftance nor the form fit
for the receptacle of a human figure, and they do not poffefs,
in any refpe, that romantic chara&er which is appropriated
to fuch a fubje®, and which alone can harmonize with
poetical ftories.”

Sir Jofhua then obferves, that  the Dutch and Flemith fiile
of landfcape, not even excepting thofe of Rubens, is unfit.
for poetical fubjeéts; but to explain in what this inaptitude
confifts, or to point out all the circumftances that gives
noblenefs, grandeur, and the poetic charatter to ftyle in
landfcape, would require a long difcourfe of itfelf, and the

end would be then perhaps but imperfeétly attained.”
M 2 Though -
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Though we may allow the foregoing obfervations to be per-
fe€tly juft, when taken in a general fenfe, yet when they are
applicd to Wilfon’s picture of Niobe in particular, they cer-
tainly muft be confidered as forced, and as the effect of petulant
pique, rather than the correétion of juft criticifm.

This affertion-is juftified by the following inaccuracy: It is
afferted, that Wilfon’s piftures are “ too near common nature,
“ to admit fupernatural objefls:” but the queftion here does
not concern his other piflures, but relates to that of Niobe
only, and confequently whatever impropricties may be felected
from his other works, they cannot warrant a charge againft this
picture in particular.

But to form a juft eflimate of the work in qucftion, we fhould
firft confider the fpecies of objects, of which the landfcape is
compofed, whether they be, or be not appropridte to the fubjeét
of the pi€ture ; and, upon fuch examination, it may certainly be
allowed, that they all are of that kind, whichi can only be
feleéted from what are univerfally confidered as the grandeft and
moft claflical features in nature. But if the fafiidious critic is
difpleafed with thofe, which have been feleéted by Wilfon, let him
fuppofe his mind to be “ thrown back two thoufand years, and,
“ as it were, naturalized in antiquity,” what objects could then
be felected from nature, by his imagination, which differ from
her produions in the prefent day? The natural materials of
landfcape, have been the fame in all ages. The only difterence
which charaéterizes antiquity, originates in the works of art,
and if thefe had been introduced as amtique features, they

would
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would certainly have counteraéted the fimplicity and grandeur
of the pifture as it now ftands.

Sir Jothua next obferves, that  the figure of Apollo is placed
“ in an uncommon fituation, the clouds on wliich he kneels not
“ having the appearance of being able to fupport him.” By this
remark it feems, that Sir Jofhua did not recolleét the picture *,
or examine the print, when he wrote his critique, for the figure
in queflion is by no means fo difpofed, as to give the fpeitator
any idea of pain from its want of fupport ; and the fize is per-
fe€lly fuited to its place or reprefentation upon the pidture, as
the appearance of the cloud is fully equal to the weight, which
it is fuppofed to fuftain; and, indeed, the figure appears to be
floating upon that {pecies of cloud, which is often feen rolling
along in a thunder-ftorm, near the furface of the earth, while tiie
reft of the atméfphere is loaded, and uniformly obfcured, by
thofe dark and heavy vapours, that occafion the ftorm.

The feverity of Sir Jofhua, as before remarked, was in fome
degree attributed to private pique, and not without reafon, for
Sir Jothua and Mr. Wilfon were often obferved to treat each
other, if not with rudenefs, at leaft with acrimony. But that
we may not feem defirous of concealing the defects in this
artift’s productions, we muft obferve, that Wilfon, in the exe-
cutive part of his works, was rather too carelefs, a defeét which

* It is very probable, that Sir Jofhua formed his critique upon that pi&ure, of
the fubjeé@ which was firft painted by Wilfon, and is now in the poffeflion of Sir
Geo. Beaumont, Bart. from which piGure a print was lately engraved by S, Smith,
who was a pupil of Mr, Woollet,

increafed
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increafed in the decline of his life, and that his foregrounds were
.at all times too much negleéted and unfinithed.

His Englifh views, of which he painted feveral, had this de-
fec in a very fenfible degree, and they were rather too much
Italianized, to produce a correét fimilitude to the fcenes, from
which they were drawn.

Another peculiarity in his praétice cannot be paffed over
without notice, namely, his frequent repetition of the fame
fubjeét or view, for, excepting his principal picture of Niobe,
there are few of his paintings, which he has not repeated
four or even five times, and with little or no variation. This
circumftance will hereafter render it difficult to the future
connoiffeur, to determine the originality. of many of Mr. Wil-
fou’s pieces, which, ncverthelefs, are the produétions of his own
hand. )

Mr. Wilfon left many excellent drawings and fketches, which
are moftly executed in black and white chalk, upon blue grey
Roman paper. They are generally diftinguifhed by his mark,
which is given in 1the Appendix.

Mr. Wilfon had feveral pupils, among whom the following
are the moft confiderable -

Mr. PrimeRr, faid to have been a native of Blandford, in
Dorfetthire. He died young in Italy, before the year 1770.

Mr. Jonnsox CaRg, or KErR, defcended from a refpectable
family of the North. He was a young man of the moft pro-
mifing abilities, but of infirm conflitution. His life was termi-

1 nated
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nated by a rapid confumption, of which he died, January
16, 1765, in the 22d year of his age.

He obtained feveral. premiums from the Society for the
Encouragement of Arts, &c. which were given by them for the
beft drawings of landfcapes, by youths under the age of nine-
teen, particularly in the years 1762 and 1763, when he received
the firft prizes. DBoth thefe drawings had great merit, particu-
larly the laft, which was a view taken from the fteam-engine at
Pimlico, looking towards the towers of Weftminfter Abbey.
It was drawn in black and white chalk upon Dblue paper, and
was an excellent performance.

My, STEEL, a native of Ireland, who rcturned to his native
fpot, about the year 1763. ‘

Josern Farincgr0N, R. A,
Wirriam Hopces, R. A.

Tuomas Jonkes, Efq. of whom a further account is given
in another part of this work. .

Mr. FEary, who quitted the art.
Mr. ATg1INsoN, who alfo retired from the pralice of paint-

ing.

Lif
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- Lift of Prints engraved from Mr. Wilfon's Piflures.

Portrait of his prefent Majefty, when Prince} i’”ﬁ" avers.
of Wales (mezzotinto) - . R aber. 1751.

View of Dover - - - - - Miller. No date,
Speculum Dians - - - - Wood. 1759.
Niope - - - - - - Woollet.  1761.
Phaeton - - - - - Ditto. 1763.
View in the Villa ’\Iadama, Il Theatro - Wm. Byrn. 1765.
View in Italy - - - - - J. Roberts. 1765.

. . M.A.Rooker, Tar-
Twelve Vicews in Rome, and other parts o rington, Gandon,

\ - - - - Hodges, &c.
Italy, long quarto cluet%y etchings.
View of the Campania of Rome - - . Wm.Bym.
Fall of the Niagara -~ - - - Wm. Byrn. 1774.

{ Mafon, Byrn,

Rooker, and
others.,

Six Views in North and South Wales

Wollet and

Apollo and the Seafons - - - Pouncey. 177
Meleager and Atalanta ; the figures by Mor- Woollet and
Ditt 1779.
timer - - - - - ito.
The fame Subjeéts in mezzotinto - - Earlom.
Solitude - - - - - - Woollet.  1778.
Cicero at his Villa - - - Ditto. 1778.

* Niobe, the firft of the fubjeé whlch was painted T. Smith. 1803

* For this print Mr, Byrn obtained a premium in 1765.
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WI LLIAM PARS A,

Born in London. His father was by profeffion a: chakr,
profeffion at that time more in requeft than at prefent.

The fon received his firft inftrutions in art at Shipley’s
drawing-fchool, and obtained feveral premiums from the Society
for the Encouragement of Arts, at their firft eftablithment.

He afterwards ftudied in the Duke of Richmond’s Gallery,
and in the Academy of St. Martin’s-lane.

In the early part of the year 1764, he obtained the third pre-
mium, twenty guineas, for hiftoric painting.

The fame year the Dilettanti Society having determided to
employ a portion of their accumulated fubfcriptions in the cui-
tivation of elegant literature, they refolved to fend fome per-
fons into Greece, to make further refearches among the re-
mains of antiquity, which are fill to be found in Ionia; for
which purpofe the following gentlemen were fele@ted : the Rev.
Dr. Chandler of Oxford was appointed to the literary depurt-
ment; to Mr. Revet was affigned the archite@ural mqumea.
and Mr. Pars was chofen as the draughtfman.

The infiruttions, by which the travellers were to regulate
their conduét, were drawn up by order of the Society, and de-
livered to Dr. Chandler in May, and the party falled in June
1764. They were abfent about three years.

Some time after their return, Mr. Pars again vifited the Con-
tinent, in company with the late Lord Palmerfton, by whom he

was taken to make drawings of the views and antiquities which
N his
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bis Lordthip chofe to fele& in his tour. Thofe drawings were
chiefly made through Switzerland; the Glaciers, and pary of the
Tyrolefe ; and feveral of the views, which were then taken, were
afterwards exhibited at the Royal Academy, 1771.

In 1774, the Dilettanti Society again diftinguithed themfelves,
by refolving to fend a ftudent to Rome, for a certain number
of years, upon a penfion, to complete his ftudies as a paiuter,
and Mr. Pars was chofen to that honour ; on which account he
left London, in the fummer of 1775, and arrived at Rome in
November following.. He did net live many years after his
arrival at that city, but died there of a fever, in the autumn of
the year 1782, about forty years of age.

« ‘Before he went to Italy, he refided fome yearsin Percy-ﬁreet,
Rathbone-place, where he had purchafed a houfe, and where he
praftifed chiefly portraits and views. One of his firft produc-
tions was a portrait in the firk exhibition of 1760. When
at Rome, he made many excellent drawings from differ-
ent parts -of that city, and its neighbourhood, which were
execated for Lord Palmerfion, from whom he had a very liberal
commiffion.

. Thesk are fix prints, which were engraved: by diffcrent mafters,
after fome of the drawings which he made in his tour through
Switgerland. There are alfo feveral in aqua tinta, by Mr. Paul
Sandby;.and;likewife many that were engraved by Mr. William
Byrne, ‘after the views that were collefted in Greece. The
Jatter were executed at the expenfe of the Dilletanti Society.

138 .was cleCled an Affociate of the Royal Academy in 1770.
M.



Mc. Pars had an’elder brother, who was brought up to the
profeffion of his father, but, as chafing declined in fafhion, he
engaged in conduéting the drawing-fchool which was founded
by Mr, Shipley. This juvenile academy has long been glofed;
and it is to be lamented, that, at this time, there is no fchool
in this immenf{e metropolis, where youth can be inftruéted jo the
firft rudiments of the Arts. -

GEORGE MICHAEL MOSER, R. A.

Born at Shafhaufen in Switzerland. When young, he vifited
a diftant Canton, where he met with one of his town{men,
and being inclined to travel, was foon pcrfuadcd to. miake a
tour to England. He and his companion performed the
Journey togethet, chiefly through France, riding and walk-
ing occafionally, as beft fuited their conveniency and finauces.
When they arrived in London, the perfon, to whom Mr. Mofer
had letters of recommendation, introduced him to the ngtice
of Mr. Trotter, at that time'a celebrated cabim¢t-maker snd
upholfterer in Soho, by whom he was employed as a chafer for

the brafs decorations of cabinets, tables; and fuch articles af

furniture, as required thofe fpecies of omamcnts, which at thﬂ
time were in fafhion. Py
. In this fituation, his talents were ﬁnﬂacnent to am the
notice of thofe who were concerned in modelling and.chafing,
and he foon rofe to confiderable rank in his profeflion: -

It may with great truth be afferted, that the Royal Academy

owes its origin to the exertions of the pl'cfent artift, but of this
. N 2 circumftance,
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tircumftance, an ample account has been already given in the
former part of this work. It is therefore fufficient to obferve,
that, in the private Academy, which, during many years, was
holden in St. Martin’ s-lane, Mr. Mofer, by the unanimous con-
fent of the members, always afted as Treafurer and Manager,
trufts which he executed with the greateft punuality and
integrity.

At the foundation of the Royal Academy in 1768, Mr. Mofer
was appointed the Keeper; and when his Majefty was gracioufly
pleafed to fix the inftitution at Somerfet-houfe, he bad apart-
ments allotted to him in that ancient palace, where he refided
amntil the prefent building was finithed, when {uitable accommo-
dations were allotted to the Keeper*®. This fituation Mr. Mofer
continued to fill, with the greateft refpeétability, till his death,
which happened January 23, 1783; and fuclfwas the refpeét
which the ftudents entertained for him, that many of them
voluntarily attended his funeral. He was interred in the burial
ground of Covent-garden.

- As an-artif, Mr. Mofer ranked very high, for his abilities
were not. confined merely to chafing; he alfo might be confi-
dered as one of our beft medalifts, as is fufficiently teflified by
feveral of his works in that line of art.

He likewife painted in enamel with great beauty and accuracy,
and many of his produétions, particularly fome watch-cafes 1,
were moft elegant and claffical in their enrichments. He was

® And alfo to the Secretary, who was the late Mr. Newton.

+ ‘One which he painted for her Majefty, has the portraits (whole figures) of
the Prizice of Wales, and Bithop of Ol‘nabnrgh, when they were very young.
S ‘ well
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well fkilled in the conftru&ion of the human figure, and, as an
inftruttor in the Academy, his manners, as well as his abilities,
rendered him a moft refpcétable mafter to the ftudents *,

Mr. Mofer left an only daughter, who has greatly diftinguifhed
herfelf by her abilities in painting flowers, on which account
fhe was admitted one of the firft members of the Royal Aca-
demy. She married a gentleman of the name of Lloyd, but is

now a widow.

FRANK VANDERMINE, or VANDER MIJNE.

A native of Holland, who lived many years in England, and
praétifed as a portrait painter, both in London and the co{mt"y.
He was fome tipe at Norwich, where he painted feveral heacs.

He had confiderable meiit as an artift, but was of mean ad-
drefs and vulgar manners : He loved fmoking and drinking, nor
would forego his pipe, though it was offenfive to his employers,
fo that he never acquired the pia&tice which he might otherwife
have obtained.

Iie boafted, that after he had painted a portrait, the likenefs
remained fo firong upon his memory, that if the piéture were
immediately obliterated, he could repaint the refemblance

without the afliftance of the fitter.

* In Mr. Malone’s Memoirs of Sir Jofhua Reynolds, there is a very refpe&.
ful memonal to Mr. Mofer, which was written by Sir Jothua, and publithed in
fome penodical work a few days after Mr. Mofer’s funeral.

Sece Mr. Malonc's Account, Vol I. page xxviz.
He
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.. He died in indigent circumftances, at' his a'partments in
Manﬁdds, fome time in 1788.

.Befide Frank, there were two other grtifis of the fame name,
R.and A. Vandermine, both of whom were related to the
former. One of them painted for the thops, and there are many
flight piftares of an Old Man, in a loofe coat and hair cap,
bugging a bag of money, which were painted by one of thefe
artifts. The wife of one of them was alfo of the profeffion:
She painted fruit and flowers, and they were all exhibitors at
the Society’s Rooms in the Strand, in the years 1761 and 176e.

. There is a. mezzotinto portrait of Frank, from a picture of
his own puinting, infcribed, The Smoker. It reprefents himfelf
in profile, with a pipe in his mouth. '

TEMPLE WEST, Esa.

. This gentleman, in the early part of his life, engaged in the
naval department, with his uncle, Admiral Weft, who was
fecond in command under Admiral Byng, in his unfortunate
engagement with the French in the Mediterranean in 1756.

In this afion he received a wound, which increafed his
former difguft to the navel fervice, which he therefore quitted,
and entered into the military, whesie he ittained the rank of Lieur
tenant Colonel in the late Duke of Glouceﬁer s regiment of foot
guards, in which fituation he continued to the clofe of his hfe

For his amufement. he pm&.ufed pointing, . The fubje@s. of
lns ]xncll were foa views, in which he poffefled confiderable

1 : merit.
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merit. He was feveral times an honorary exhibitor with the
Royal Academicians, particuhrix in the year 1778, when the
fubje& of his pifture was a Ship fcaling her Guns.

He was alfo a good amatear performer on the violin, and; by
the elegant amufements of painting and mufic, greatly alle~
viated the pain he conftantly fuffered from the wound be had
received in his youth, which at laft occafioned his death;

September 17, 1783, 1n the 44th year of his age.

MARY BENWELL.

This lady lived long in Warwick-court, Warwick-lane, and
fupported a refpectable chaiater as a painter of portraits in
oil colours, crayons, and miniature. She firft exhibited in 1762,
and continued to difplay her works until 1783, after which her
name no more appears in the catalogucs of the exhibition.

She married a gentleman of the name of Code, who had a
commiflfion in the army, and for whom fhe purchafed fuperior
rank. He was afterwards ftationed at Gibraltar, where he

died, but at what time is not known.
She was living at Paddington in 1800, to which place the

had long retired from her profeflion.
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‘JAMES FEFFERIES.

Born at Maidﬁgn‘e,“in‘ Kz::'at’: His fgtﬁer was a painter in that
town:

The fon wgs’fen‘t 'to London, and placed under the care of
his townfman, Mr. Woollet, the engraver, but he fiudied paint-
ing, and entered of the Royal Academy; and, in 1773, he
obtained the gold medal given annually at that time by the
Royal Agademy, for the beft hiftorical pi&ure; and, in the
year 1773, was fent to Rome upon the penfion of that eftablifh-
ment. He ftaid in Italy about four years, and, at his return,
fettled at London in Meard’s-fireet, Soho ;. but being un-
guarded in his mode of living, caught cold, }vhiéh hurried him
into a deep decline, of which he died January 31, 1784.

There is a good print, which was engraved by Mr. Woollet,
from a piéture painted by Jefferies, reprefentifig the Deftru@tion
of the Spanith Floating Batteries before Gibraltar, in 1782,

" which picture was exhibited at the Royal Academy in 1782 *,

It'Jhould bé obferved, that the father ‘was much employed
at Maiditone, being what is called a painter in general, there-
fore f,‘equently engaged in decoratin coaches. Healfo painted
landfcapes and fruit j ieces: Of the l'at}ér 'he produced fome
good Tpecimens, feveral of y‘hich weré in the exhibitions of
.she Royal Acadefny. ~~ '

t

"' Phe father died in 1805.
W

® This pi@ure was in the Earopean Mufeum in 1804,
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GEORGE BARRET, R. A.

Was born in or near Dublin. It is not known ‘that he received
any regular inftrutions in painting. He began his attempts in
the very humble line of colouring prints, in which he was
employed by a perfon of the name of Silcock, in Nicholas-
ftreet, Dublin. :

From this feeble commencement he rofe to confiderable
powers as a landfcape-painter, by ftudying from the fcenes of
nature in the Dargles, and in the Park at Powerfcourt*. He
is faid to have received patronage and encouragement from the
noble poffeffor of the latter feat.

He came to England about the year 1763, and foon became
famous by a pi@ure he painted, for which he obtained the firft
premium (fifty guineas) that was given for the beft landfcape-
painting, by the Society for the Encouragement of Arts, &c.
in the year 1764.

He was for feveral years much employed and celebrated
but not being very prudent in his economy, he b;came a
bankrupt, at which time he found a friend and patron in
Mr. Lock, who employed him to paint a room at his feat at
Norbury Park, near Leatherbead, in Surrey, which work is by
many confidered as the artift's mafter-piece.

He refided feveral years in Orchard-fireet, Portmaun-fquare,
but after his engagement with Mr. Lack, he removed to Weft-

® Both thefe places are in the neighbourhood of Dublin.
¢ bourn



- boust Green, neau; Paddxngtpn, a ﬁtumqg more congenial to
,hw,healtb, thag any tqwiy refidagcey ap for fome years he was
afftiGed with an‘;ﬁhmatw complainb, whxch at times obﬁnuéted
‘bis exertions. . .0l wuu < ST Ty

At the inftitution ofithe Rojal Academy, hc was chofen one
of the founders, and, sin; the Jakter part of his._life,. enjoyed the
placé of Maftet - Paintér to Chelfea Hafpital, an appointment
which was given to him by his countryman Mr. E. Burke,
while in adminiftration; but he did not long enjoy the fitua-
"tign, as‘he died in March 1784, leaving a widow and family.

Th¢ tartdfcapes of Mr. Barret bore a high charater during
‘his t’lfﬂ'-ﬁlhe, but; -fince his death, their fame has fomething
dumm{hed Their ftyle is perfe@ly original, formed' from nature,
feleed among -the ‘rocky. fcenes of his nativa lﬂand, and the
north weﬁzm counties of England. o

It muft be confeffed, that there is a want of harmony
throughout his piGures, . which, in-general, exhibit in-his trees
the deep greens of midfummer, oppofed to the orange tints of
autump, ‘thereby producing’ an ‘oppofition in the colouting,
whlchuby no means pleafing even when exhibited in nature.

Mr. Barret made feveral drawings,- chicfly-in water colours.

Some of them have confiderable merit, and he fométimes
puinted anmdb, which . he. éxecuted in a bold and maﬁerly
manner: . . SR RUET

* He alfo teft fome etehmgs ot‘ hxs performmce, they are as
Mlows : -

A V:ew in the Dargles, nﬂr Dublm, 11 in. § long by 8 in. i
o] - Six
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Bix Views of Cottageh near Lotidon. oune of themis a View of

Wilfden Cherchi but revesfhlljvaill® act wery gasied, 8-in.
* long'by 5 in. '3
A large Landfcape with Cottages. .

Of thefe produlions, the firft is the beft, the others were too
ftrongly bitten Ly the aqua fortis, and are not very maﬂedy
they are all without name or dats.

The plates of thefeetchings were bought by Mr, Paul Sa.ndby;
but no impreflions have yet been publithed. .

Befides thefe works, there is a print of a‘quarte fize, which is
marked as etched by himfelf, but it is- dificult to ‘diftingnith
his portion of the work, as it is evidently finithed by fome
engraver. The fubJe@ is a view of Hawarden Cafile, pufblifhed

by Boydell, 177s.

NATHANIFL HONE, &. 4"
¥ » . -

A native of Dublin. His father was in $he mercantile line in
that city, and the fon, having a natural inclination to pluntmg,
acquired the art by his own indufisy: .

When he came to Epgland is no known ; but early im Jife
he painted in feverpl parts of the geuntry, paricularly at
York, whese he met with a lady of fome property,, whom he
married. A fhort time after he fettled in London, and refided
for fome years in St. James s-ghce; where he praflifed with

reputation, both as a pamter in oil, and in nriniature, par-
02 ticularly



100 Anectldtes of: Painting.

ticulerly €énamel ; and after the death of Ms. Zincke, he ranked
amwag the principal artifts of his day in that line.

His name flapds in the firft exhibition catalogue to the fol-
lowing fubjeét, “ A Portrait in oil of a Brickduft Man,” well
known at that time in the fireets of London.

In the year 175, Mr. Hone made an exhibition of feveral
of his works, at a great room nearly oppofite to Old Slaughter’s
Coffee-houfe, St. Martin's-lane. The colleétion contained be-
tween fixty and feventy paintings; among them were two,
which claimed particular notice. It feemed, that the firft
idea of this exhibition owed its origin to pigue, and fome-
thing of envy in the artift towards Sir Jofhua Reynolds, and
this opinion is fuggefted by the following anecdotes: In the
exhibition of the Royal Academy 1770, there was a piéture
painted by Mr. Hone, entitled*, “Two Gertlemen in Maf-
querade.” They were reprefented as capuchin friars, regaling
themfelves with punch. When this pitture was fent for ad-
miffion, one of the perfonages was reprefented as fqueezing a
lemon, while the other was flirring the liquor with the crucifir,
at the end of his rofary: but the Council confidered the latter
circumftance as too indecorous to allow the pifture’s being
exhibited in that ftate, and the artift was requefted to alter the
cracifie.  This requeft was complied with; but Mr. Hone was
much offended, when, in truth, he ought rather to have been
pleafed with their having pointed out an impropriety, which

,® The heads wer the portraits of Captain Francis Grofe, F. 5. A, well knows
for his writings on Antiquities, and Theophilus Foreft, Efq.
might
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might not liave ftruck him dpon the firft idea of. his piGure.
However, the defired alteration was miade, and a ladle intro-
duced, which he painted with a fubftedice cafily wathed away,
and the piflure was again difplayed at his own emhlbltl(m, in
its primitive fiate. P

The other pifture, which was the leadmg feature of thla ex-
hibition, reprefented an old man, at half-length, the fize of’ life,
painted after the fame model from-which Sir Jothua Reynolds
had painted his Count Ugolino. This pi€ure, which Mr. Hone
called the Conjurer, was intended as a fatire upon Sir Jothua’s
method of compofing his- pitures®. Yet Mr. Hene's ridicule
was not very apparent, for his figure reprefented little mare
than an old man with a wand in his hand, performing ingdanta-
tions, by which a number of prints and ‘fketches wesé:made
to float in the air, all of which were reprefentations of théfe ori-
ginals from which Sir Jothua had taken the a&ions of tlie ﬁgures
and groupes, which he had introduced into fome of his princi-
pal portraits. ‘ ¥

As this pi€ture, which did not difplay much vigoir of mind,
was evidently meant as an attack upon the Prefident, the
Council of the Royal' Academy thought it prudent to exclude
it from their exhibition, which again greatly difpleafed Mr.
Hone, and he, like many others, difappointed in their private
fchemes, appealed to the public by an exhibition of his own.

* It muft be allowed, that Sir Jothua Reynolds made free with the ideas he
colle@ted from the prints, drawings, and fketches of tlh old lnlﬁcn of Italy, o{
which be bad a poft numerous colleition, -

Having
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xihving:defcnbed ithe two princnpal piGtures, it may eater-
iihe" reader- to fee fome extradls from the catalogue which
¥xplained his exhibition, but which, in many parts, was written
4n fo loofé and carelefs a ﬁyle, that fome of the paragraphs are
ludicrous, and others ob{'cure fuch are the following, whlch are
_fmthfnlly oopnd from the original :
N*10:! Dnogenes lookmg for an Honeft Man, in the exhibition
2.3 Bpring-gardens, 1768.
M‘h T rlpolme Ambaflador, at the Royal Academy, 1769.
f? Two, Gentlemen in Mafqucrade, at the Royal Academy,
177'0
!9 A L‘ady at Churc‘b? at the Royal Acadcmy, 1774.
Thefe crofs readmgs originated in Mr. Hone’s mattentlon, in
_ not ‘defcribing théin as piGures or pprtrazts, before exhibited
at ‘the. different periods marked by the dates in the exlubxtnons
of Spring-gatdens, and the Royal Academy.  As a painter in
oil, Mr. Hone was by no means an inferior’ artlﬁ, yet, it muft
be eonfefled, that the colgurmg of his piGtures was too red
in the camatipns, and the thadows not fufficiently clear. His
be{t portralt was pamted from himfelf, and cdnb,;ted about
1 732. it had much merit. . :
He“had the honour of bemg one of thofe artifls who were
ﬂrﬁ Lhofgn qxgmberg of the Royal Academy at its foundation.
A & yeirs before hls déath. he removed to Pall Mall, and
:afterwards to Ra.thbone-place, where he died, Auguft 14, 1784.
ures gnd’ pamimg ntepﬁls were fold by, auftion foon
afte .'b‘?& éleceafe, amoug’which m ‘the, two _piures befo:e.
m:p,tu,ed. the Friars and the Conjurer, which laft fold for
. ninety




bedotes of Pentin. tas

ninety pounds, aﬂd was bought by fome gentleman of &pq
There was allo a fmlll 1 copy of the ﬁtme fubje@, intended to
ferve for an engravmg, but the print vas not engcaved Mx
Hone's talents might be confidered as by no means fuglted

for he painted feveral portraits i crayons, and alfo ?’cra‘;)ﬂa fome
good mezzotintos, from his own pifures, particularly his bwh
portrait, in a hair cap ; and alfo a larger plate, from his pl&um
of the monks before mentioned.

It thould be obferved, that this artift made a large and good
colleé&tion of prints and drawings by old mafters, all of which
he diftinguithed by the mark of a human eye*. Thefe were
fold by auétion, fome years before his death, and one lot de-
ferves particular notice, namely a large volume, elegantly bpund,
of ftudies of draperies, &c. byt Fra. Bartolomeo di St. Marcu.
This colle@ion avas brought to England by Mr. Kent §; who
bought them abroad. It is a very valuable work of artjeand h
now in the poffeflion of Mr. Weft. «

[ *

JAMES SHAW.

A native of Wolverhampton, and the pupil of Mr. Pepany.
He painted portraits, but did not acquire much celebrity jin his -
profeflion. He lived for fome time in Covent-garden ; affer-
wards he removed to Charlotte-fireet, Rathbone-placc, where

he died about the year 1784.

* See marks in the Appendix.
+ He was a Dominican, a native of Florence, and is Taid to be the firft who

contnived and employed the Layman for the difpofing of draperies.
1 See Walpole's Anecdotes, Vol. IV, page 235, o&tavo.
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TILLY KETTLE,

Was the fon of a houfe-painter in the city. He ftudied at the
Duke of Richmond’s Gallery, and in the Academy, St. Martin’s-
lane; and, after pradtifing for fome time as a portrait painter,
he left London for the Eaft Indies, where he ftaid a few years,
and acquired a fortune.

He returned to London about the year 1777, and foon after
married the younger daughter of Mr. James Paine, fenior, the
archite@. He continued the pratice of portrait painting,
but was not fuccefsful in his employment. , Thinking he might

“acquire more ‘notice by an increafe of fhew, he built for him-
felf a houfe in Old' Bond-fireet, oppofite Buslington-gardens,
foon after which he became bankrupt, and quitted London for
Dublin. He did not long refide in the laft place, before he
refolved to return to the Eaft Indies, whither he endeavoured
to travel over land, but died near Aleppo, in the fpring of 1798,
leaving a widow, with a fon and daughter in England.

The Jaft time he exhibited in London was in the year 1784.
There - are feveral mezzotinto prints, after pictures painted by
him, viz. a whole-length of Mifs Eliot, the afrefs, in the cha-
raéler of Juno; the portrait of Admiral Kempenfelt, whole-
length; ‘and a large mezzotinto print of Mahomed Ali Cawn,
Nabob of Arcot, with his five fons, engraved from a pitture
wh«;h was exhibited by the Society of Artifts, in 1771, of which
he'wits then a member.
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ALLAN RAMSAY

] i“?"l ’
Son of Allan Ramfay, author of that pleafing paftoral drama,
the Gentle Shepherd, which will be read with pleafure, as long,
at leaft, as thofe lines which, diGtated by party-virulence, iffued
from the pen of the intemperate Churchiil. ;
Mr. Ramfay was born in Edmburgh a circumftance fo dif-
pleafing to the Rev. Satirift, that he noticed the prudent painter

by the following farcaftic lines :

« Thence came the Ramfays, men of worthy note,
# Of which one painted, as the other wrote *.”

Thus endeavouring to wound the mind of a refpe&table man,
for the fake of infulting the people of a nation, who are, a
leaft, as liberal and fenfible, as any of thofe, who then formed
the party, to whofe fervice the poet proftituted his pen. .

Mr. Ramfay, as an artift, was rather fclf-taught, but went
eamly in life to Italy, where he received fome infliu&ions
from Solimene, and alfo from Imperiale, two artifts of much
celebrity in that country. After his return, he praétifed for
fome time in Edinburgh, but chiefly in London, and acquirgd
a confiderable degree of reputation in his profeffion.

By tle intereft of Lord Bute, he was introduced to his pre-
fent Majefty, when Prince of Wales, whofe portrait he had
the honour to paint, both at whole length, and alfo in profile.

* Prophecy of Famine, 4th edit, 1769,
P From
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From thefe pitures, prints were engraved; the former by Mr.
Ryland, and the latter by Mr. Woollett.

Befide thefe there are feveral mezzotinto prints *, after piGures
which he painted of fome of the principal perfonages among
his countrymen. Though ke did not acquire the higheft de-
gree of rank in his profeffion, yet he pra&ifed with confider-
able fuccefs for many years, and, at the death of Mr. Shakelton,
which was in March 1767, he was appointed principal painter
to the Crown, a fituation which he retained till his death,
though he retired from praétice about eight years after his
appointment. '

This gentleman vifited Rome at four different times; the
third was in 1775, when he made the tour for his health and
amufement, and alfo to fhew his daughter her native city.

He returned to England in good health and fpirits, in 1777.
His lady dying a few years after, he again ventured upon the
{ame journey, in company with his fon, and, at his return
from this laft tour, died a few days after his landing at Dover,
in Auguft 1784, about 75 years of age.

Although Mr. Ramfay, as a painter, did not acquire that
vigour of execution, and brilliancy of colouring, which dif
tinguifhed the works of Sir Jothua Reynolds, yet his portraits 1

poflefs

* There is a mezzotinto print, by Mac Ardel, after a whole-length portrait of
Lady Muary Campbell, which was painted by Mr. Ramfay.  The lady is reprefented
as holding an arch-lute,

4+ Monfieur Rouquet, in his pamphlet, entitled, # The Prefent State of the
« Arts in England,” publithed 1755, mentions this gentleman in the following

1 refpe@able
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poflefs a calm reprefentatien of nature, that much exceeds the
mannered affetation of fquarenefs, which prevailed among his
cotemporary artifts ; and, it-may be jufily allowed, that he was
among the firft of thofe who contributed to improve the dege-
nerated ftyle of portrait painting. That he poffeffed a confider-
able degree of public notice, may be prefumed from the follow-
ing obfervation of Mr. Walpole, who fays, that ¢ Reynolds and
“ Ramfay have wanted fubjeéls, not genius;” but the truth is,
that if the latter poffefled equal genius with the former, he ftill
wanted that affe@ion to his art, which, added.to his natural
tafte, were the conftant ftimuli to Sir Jothua's exertions, and
the caufe of his great fuperiority above his brother artifts *.

Mr. Ramfay fuffercd himfelf to be-diverted by literary pur-
fuits, which he feemed to prefer to the cultivation of his art.
Though he pofieflfed the Latin, French, and Italian languages.
yet, like Cato of old, he acquired the Greek in the advancud
part of his life. e was a man of firong underftanding, and
exertcd his pen in fome political publications, but which are
unknown to thc writer of thefe Anecdotes.

refpetable manner: < Ramfay is an able painter, who, acknowledging no other
« guide than nature, brought a rational tafte of refemblance with him from Italy ;
¢ he thewed, even in his portraits, that juft, fteady fpirit, which he fo agreeably
« difplays in his converfution.”

* In the officc of the Secretary of the Royal Academy, there is an Academy
figure, which was drawn by Mr. Ramfuy, and is dated 1739. It is carefully
executed, but the outline is rather in a feeble gufto.

A very good whole-length portrait of the celebrated Dr, Mead, which was

painted by Mr. Ramfay, is now at the Foundling Hofpital.
P2 e
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He was twice married. His laft lady was a daughter of Sir
David Lindfey. He left a fon and daughter, the prefent General
Ramfay, and the widow of Sir Archibald Campbell, who was
born at Rome. :

‘ HUGH DEAN.,

A native of Ireland, who painted landféape. He found a
patron in the. late Lord Palmerfton, by whofe affiftance he
vifited Rome, where he ftaid fome years; and by a fupple addrefs,
and infiraating manners, obtained the notice of feveral Englith
gentlemen, who vifited that city. He left a wife and fon in
England, of whom he became totally negligent, but his patron,
difapproving this part of his conduét, fent her and the youth
to Italy, with a letter of fevere reproof for" his unprincipled
behaviour, and fhe arrived at Florence, where her fpoufe then
refided, before he received the leaft notice of her journey. This
was in the year 1276.

The meeting of the parties was attended with circumftances
rather comic, for DEaN happening to be ftanding at the door
of the Locanda, where he dwelt, and, feeing a calafh approach
with a lady, immediately advanced to offer her his affiftance ;
but what was his furprize and chagrin, when he found that
lady to be his wife, for whom he entertained the moft fovereign
contempt. He fled from the objeé of his difguft to Valembrofa,
where he ftaid fome days to recover his {pirits. On his return,
he contrived to perfuade his lady to return to England, pro-

mifing
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mifing her he would foon follew ; but he had the kindnefs to
retain the fon, whom he placed foon after with Admiral Mann,
at that time ftationed in the Mediterranean.

Dean returned to London about the year 1779, and did not
meet with the notice he expeéted. From the impropriety of his
condu&, he loft the fupport of his patron and friend.

In the fpring of 1780, he made an exhibition of his paintings,
together with a tranfparent reprefentation of Mount Vefuvius,
in a large room if®Great Hart-ftreet, Covent-garden. In addi-
tion to his own works, there were feveral drawings, the produc-
tions of an Italian, whom he had employed when in Italy.
They confified of views about Rome, together with ftudies from
the noble trees and rocky fcenes in the mountains of Valembrofa.
They were chiefly drawn in Italian black chalk upon white
paper, and were executed in a manner truly mafterly. Whethor
this exhibition was profitable to Dean or not, is unknown to
the author of thefe Anecdotes, but the drawings were foon after
fold by auétion ; and, in a year or two following, the unfuccefs-
ful painter became a methodift preacher, in which fituation, he
had talents not ill adapted to allure the attention of a weak
and illiterate congregation. However, he did not long furvive
this change of profeffion, but died about the year 1784.

In the exhibition catalogues of 1766, 1767, and 1768, his
name ftands as an exhibitor; in the firfi, it is figned H. P. Dean,
and the pi€ure defcribed, in the laft, is a view in Hungary ;
he muft confequently have left London before that times
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~JOHN FOLDSONE.

"A painter of portraits in o0il, fmall heads, of no great mérit,
but with fufficient likenefs to procure much employment at a
fimall price. His praftice was to attend his fitters at their
dwellings. He commonly began in the morning, generally
dined with them, if they lived at a diftance, and-finithed his
work before evening. He died young, abod} the year 1784,
leaving a wife and fnall family. The eldeft daughter fiudied
miniature painting and fucceeded, but unfortunately beftowed
her hand in marriage on a man, who pretended both to family
and fortune, without being poffefled of either. Foldfone made
fome attempts in hiftorical painting, but they were too feeble
to claim the notice of pofterity.

J. ALEFOUNDER,

Painted portraits, and refided for fome ycars in Bow-ftreet,
Covent-garden. He went to the Eaft Indies, about the year
1785, but died there after a few years refidence,
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JOHN BAPTIST CIPRIANI, R. A.

Defcended from an ancient family in Florence, where he was
born. He received his firft infiru¢tion from an Englith artift of
the name of Heckford *, who had fettled in that city, and after-
wards went under the tuition of Gabiani, a painter of cele-
brity at that time in Italy.

In Auguft 1758 he came to England, with Mr. Wilton and
Sir William Chambers, on their return from the Continent, and
was patronized in this country by the late Earl of Tilney, but
that nobleman’s intereft was not very advantageous to him,

In the fpring of 1758, the Duke of Richmond opened the
Gallery at his houfe, in Privy Garden, and Mr. Cipriani, toge-
ther with Mr. Wilton, were appointed to vifit the fiudents.
The former gave infirulions to thofe who purfued painting,
the latter, to thofe who ftudied fculpture; but this fchool of
art was not of long duration.

Soon after the acceflion of his prefent Majefty to.the throne,
it was determined to confiruét a new ftate-coach, and Mr.
Cipriani was appointed to paint the pannels, which he executed
with great tafte 1.

At the foundation of the Royal Acadcmy, he was chofen one
of the founders : He was alfo employed to make the defign: for

* He was the brother of Mr. Ileckford, an eminent dancing mafter, who built
the mufic rooms, which have been long diftinguithed by his name in Brewer.
fireet, Golden-fquare.

4 This magnificent carmge was employed for the Srft time, Nov. 15, 1762.

the
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the diploma, which is given to the Academicians and Affociates
at their admiffion_into that Society. This werk he executed
with great tafte and elegance. For this he received a filver
cup, upon which was engraved the following infcription :

“ This cup is prefented to J. B. Cipriani, R. A. by the QP:re-
“ fident and Council of the Royal Academy of Arts in
“ London, as an acknowledgment for the affitance the
“ Academy has received from his great abilities in his

* profeffion *.’

After the death of Mr. Cipriani, the original drawing of
the diplovia was prefented, by his eldeft fon, to the late Marquls
of Lanfdown. At the fale of the Marquiss colle€tion of
pictures, drawings, &c. this excellent fpecimen of art was
fold, in the fpring of 1806, and bought by Mr G. Baker for
thirty-one guineas.

-Among other avocations, he was employed to clean and re-
pair the picétures of Rubens,.in the ceiling of Whitehall chapel,
which work he completed with great fuccefs, in 1778. He had
before repaired the paintings of Vario at Windfor, in which he
was affifted by Mr. Richards.

About the year 1761, he married a young lady, with whom
he afterwards received a genteel fortune, and by her he had
two fons and a-daughter: The latter died young. The eldeft
fon poflefles an appointment in the Treafury. The youngeft
began the ftudy of painting, and executed the drawing f from

- Tlus elegant memona! was ftolen from the houfe of Mr. Cipriant’s'fon, on

the mght of the 25th of Feb. 1795, .
) ’ ! l\Il‘.



Anecdodes of Painting. - 113

Mr. Copley’s piGture of the Death of Lord Chatham, from
which Mr. Bartolozzi engraved the -print: This drawing, made
in water-colours, was a moft excellent though a laborious
produétion *.

Mr. Cipriani, in the latter part of his life, refided in the
neighbourhood of Hammeérfmith, where he died Dec. 14, 1785,
and was_interred - in the burying-ground of Chelfea, in the
King’s Road : Over the grave is the following infcription,

Eximio Viro, Artifici, et Amico,
JouaxN: Barristx Cipriaxi, Florentino,
Hic humi defoffo, honoris, lutus, et benevolentizs,
Uno defcripto lapide, triplex -edidit monumentum
Franciscus Bartorozzr, fuperftes.

* Obiit die decimf quartd Decembris, <

* Anno Domini 1785, Atatis 58.

Mr. Cipriani’s abilitics, as an artift, were very high, parti-
cularly as a defigner. In'the knowledge of the human figure
he was pre-eminent, and his example was of great ufe in cor-
refling the tafte of the ftudents at that time in the Academy.
Yet it muft be allowed, that his colouring was not equal to hxs
power of defign.” ‘As a painter, his merits may be, jufily aps
precxated, by -an infpe&tion of the four pictures, which are by, his
hand, in -the cove. of the ‘ceiling in the h’brary of the Royal
Academy.

There is' a ceiling, ‘i the antique’ fiyle, at the Queen 5-
houfe, St.J amen’sapark ‘the' compartmenta of which he pamted

. For this be received only one hundred gumen !
Q " He
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He alfo-made many very beautiful defigns, moft of which were
engravcd' by Bartolozzi, particularly thofe for that elegant
edition of Ariofto, publithed by Molini. i

As a man, he was very elegant in his manners, with moft
liberal fentiments, ever ready to affift thofe whe folicited his
infiru@ions. ' Yet he had but few fcholars*: The moft pro-
mifing, as a painter, was his youngeft fon; already mentioned,
who, not meeting with the employment he withed, forfook the
art, and became an officer in the Huntingdon militia.

J. H. BENWELL.

The fon of a perfon who aéted as under-fteward to the Duke of
Marlborough. He was placed under the tuition of Mr. Saunders,
a portrait painter, who refided for fome years in Great Ruffel-
fixeet, Bloom(bury, but afperwarda fettlea at Bath as a drawing
mafler.

*"" Mr. Benwell executed a few fmall pictures, m a way almoft
peculiar to himfelf: They were exceedingly beautiful, and
pamted with a combination of crayons and water colours, and
from the few fpecimens which he ptodnced, it is to be lamented,
that he did 0ot live long enough to dnfplay his.. powers in
greater works. - . .

He died of a deep confumption, at the early age of one,-and-
tpenty, in the year 1785, being. the laft of feveral children of

® Mr. Richard Eulom was olfo for fome tune under the tyition of Mr.
Cipmm. . i
. 18
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his parents, who prematurely funk into the grave, undcr the
fame lingering difeafe.

Among the few produ@ions which he left. are the following:

The Children in the Wood, from which there is an excellent
print, engraved hy Sharp, and publithed by Mr. Byrn.

Venus and Cupid, in the pofieflion of Mr. Weft.

Therc are alfo engraved heads after defigns of this artift ;
one, the St. Giles’s, the other, the St. James's Beauty. All
thefe works are oval, the largeft of which is mot more than
ten or twelve inches in the tranfverfe diameter.

THOMAS REDMOND,

Son of a clergyman at Brecknock, in Wales, was tpprentncéd
to a houfe-painter at Briftol, but improved himfelf a8 an artift
in London, and ftudied a fhort time at the Academy in ‘St.
Martin’s-lane.

He lived chiefly at Bath, where he pralifed as a miniature
painter with pretty good fuccefss He died there the latter
part of the yéar 1785, about forty years of age, a widower,
leaving three fons, who were taken under the care of Mr.
Coward, the mayor of that city in 1768, and related to the
erphans.



116 Anecdotes of Painting.
SAMUEL WALE, R. A.

Born in London, and brought up as an engraver of plate.
He afterwards ftudied defign, in the Academy of St. Martin’s-
Iane.

He alfo praftifed pamtmg, in'which he imitated the manner
of Mr. Hayman, . and. executed feveral decorative pieces for
ceilings : But his chief employment was among the book{ellers,

.for whom ‘he made many defigns, the principal part of which
were engraved with great fpirit by Mr. Grignon.
" He underftood archite®ture and perfpeétive, and greatly
affifted Mr. Gynn in the decorations of his archite@ural draw-
ings, partrcularly in the feétion of St. Paul’s, and was of fervice
to him in the literary part of his publications.

At the eftablifhment of the Royal Academy, Mr. Wale was
chofqn ‘one of the founders, and appointed the firft profeffor of
pq&&we in that inftitution: - Upon the death of Mr. R. Wil-
faif he was alfo made librarian, both which places he held till
his death, which was on the 6th of February 1786.

For many years before his death, he was fo infirm as not to
be able to read his le€tures in the Academy, and was therefore
permitted to glve private mﬁruéhons to the ftudents at his own
houfe o .

He poﬂ‘eﬁ'ed a good deal of' fcleuce in the acceffary parts of
his art. His beft works are ‘the fimall drawings, which' he
executed for prints, moft of which were drawn in I..u.an ink:
Some of ‘the larger were tiited with celours; but the latter are
not eqnul t;) thofe of the oftavo fize, which are by much the

6 4 beft.



Anecdotes of Painting. ny

beft. It may be faid, that he was not one of the firft artifts of
the age in which he lived ; yet it fhould be remembered to his
honour, that he was a man of excellent charaéer and benevo-.
lent mind, ever ready to affift thofe who fought his aid or
inftrutions. _

To the future antiquary, the following anecdote may be en-
tertainiug, efpecially as it marks the change of fathion and
cuftom, which tovk place in the general appearance of the
town, not long after the acceflion of his prefent Majefty.

Mr. Wale painted fome figns; the principal one was a whole-
length of Shakefpear, about five feet high, which was executed
for, and difplayed before the door of a public-houfe, the
north-weft corner of Little Ruffel-fireet, in Drury-lané, It
was enclofed in a moft fumptuous carved gilt fram¢ an.l
fufpended by rich iron work; but this fplendid object of
attrattion did not hang long before it was takean down,
in confequence of the a& of parliament which paffed for
paving, and alfo for removing the figns and other obftruc-
tions in the fireets of London. Such was the total change of
fathion, and the confequent difufe of figns, that the above
reprefentation of our great dramatic poet was fold for a trifle,
to Mafon the broker, in Lower Grofvenor-fireet, where it fiood
at his door for feveral years, until itygras totally dei’croyed by
the weather and other accidents. *

Before this change took place, the univerfal ufe of ﬁgns fur-
nithed no little employment for the inferior rank of painters,
and fometimes even for the fuperior profeflors. Mr. Catton

pamted feveral very good ones : But, among the moft celebrated
praélitioners
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preftitioners in this branch, was a perfon of the name of Laus,
who poffefled a confiderable degree of ability : His pencil was
bold and mafterly, well adapted to the fubjeéts on which it was
generally employed. At that time there was a market for figns,
ready prepared, in Harp-alley, Shoe-lane.

SPIRIDONA ROMA.

A native of Italy, who pra&tifed fome time in London as a
painter, bat his chief abilities and employment confifted in
cleaning pictures. Yet by fome intereft, he obtained a commif-
fion to painta ceiling at the Eaft India-houfe, a work too feeble
to confer any credit either on the artift or his employers.

He died fuddenly in the fireet, fome time in the fummer of
1786.

JOHN CLEVELY,

Was brought up in fome department in the dock-yard, at
Deptfard ; but by his own exertions, he acquired confiderable
£kill apd reputation in-defigning thips, and warine views.

Whean the late Lord Mulgrave went upon a voyage of dif-
covery in the North Seas, Mr. Clevely attended as draughtf-
man: He alfo accompanied Sir Jofeph Banks m his tour, to
Iceland.

He fometimes painted in onl, ybut his chief produp.wns wert
in water colours.

He died in London, June 25, 1786, about forty years of age.
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'ALEXANDER COZENS, ™

By birth a Ruffian, was a landfcape pamter, but chleﬂy prac-
tifed as a drawing-mafter. He taught in a way that was new
and peculiar, and which appears to have been adopted from the
hint given by Leonardo da Vinci, who recommends feleéting
the ideas of landfcape from the ftains of an old plaifter wall,
and his method of compofing his drawings, may be confidered
as an improvement upon the advice of da Vinei.

This procefs was, to dafh out,- upon feveral pieces of paper,
a number of accidental large blots and loofe flourithes, from
which he felefted forms, and fometimes produced very’grand
ideas, but they were in general too “indefinite in théir exe-
cution, and unpleafing in their colour; for being wialight in
dark brown-or bifter, they appeared fombre and heayy in the
extreme, fimilar in their effe® to the appearance of nature,
when viewed through a dark-coloured ‘lens. He publithed a
fmall tra& upon this method of compofing landfctpes, in wlnch
he has demonftrated his procefs. '

He alfo publifhed fome other works, the moft confiderable
of which was, a folio, entitled, “ The Principles ' of Beauiy,
“ relative to the Human Mind.” This work is* illuftrated by
large outlines “of profiles, - which,” by applying the *repre-
fentations of different head-drefles, printed updn tranfparent
paper, can be varied, and thereby made to fhow different
effets upon the fame original outline ‘of festnres. This work
is dated 1778

He
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He was alfo author of the following: “ The variouis Species
“ of Compofition in Nature, 16 Subje®s, in four Plates: to
“ this is fubjoined, fome Obfervations and Inftructions.”

“The Shape, Skeleton, and Foliage of thirty-two Species of
“ Trees. For the Ufe of Painting and Drawing, 1771.” This
laft work is not very creditable to the artift. It was re-publithed
1786.

As a drawing-mafier, he had very confiderable reputation and
employment. He attended for fome years at Eton School, and
among other pupils of high rank, had the honour of giving
fome leflous to his Royal Highnefs the Prince of Wales,

He died at his houfe in Leicefter-fireet, Leicefter-fquare, in
April 1786.

He married a fifter of Mr. Robert Edge Pine, by whom he

feft a fon.

W, 1
JOHN COZENS#,

Followed the fame profeffion, and, in fome degree, the man-
uer praBlifed by his father, but with much greater brilliancy
and elegance: He produced fome drawings of great merit,
executed by a procefs that may be confidered as tinted chiaro
ofcuro, exhibiting very pleafing effefs, and which has ferved
as a foundation to the manner fince adepted by Mr. Turner gnd

1 Tuls gantleluan fometimes figned his same Colowairh, '
" the
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the late Mr. Girtin, both of whom copied many of his draw-
ings *.

Both the. father and the fon vifited Italy. The latter was
there twice.

In the year 1794, he became fo deranged in his underftand-
ing, that he was placed under the care of Dr. Monre, whofe
liberal and _difinterefied condué, deferves the higheft praife ;
for although he received little oreno gratuity, he treated
his patient with great care and tendernefs to the day of his
death, which was fome time in 1799.

Mr. John Cozens left two etchings, but they are extremely
flight, and not very creditable to the artift; one is a loofe
reprefentation”of the caftle of St. Angelo at Rome; the other a
Idea of a Lake.

MASON CHAMBERLAIN, R. A,

Was employed in the carly part of his life, as a clerk in a
merchant’s counting-houfe, but afterwards became the fcholag

of Francis Hayman. . o
He refided chiefly in the vicinity of Spitalfields, where ‘
painted portraits with tolerable fuccefs, fome of wlnch poﬂ'e

® Mr. Beckford had a great number of drdwings by this a.rttft many of which
he parted with. They were fold by audtion by Chriftie, of Pall-mall, the fecond
week in April, 1805, ninely-four in number, which brought £.510,4s. one, in
particular, fold for twénty guineas, They were chiefly views in the neighbour-
hood of Rome, and fome taken from other parts of Italy. .
R great
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great force and réfemblanée, as thofe of * Dr. Chandler, and of
Mr. Caton, the artift, both of which were exhibited.

In the latter part of his life, he removed to Bartlett's-build-
ings, Holborn, where he did not find that this change of fitua-
tion increafed either his fame or praétice.

When the Royal Academy was founded, he was chofen one
of the members. He died in January 1787.

There is a half-lengtR portrait of Dr. William Hunter by
Chamberlain, in the Council-room of the Royal Academy. This
portrait is very like, but there 4s a great monotony in the tone
of colouring throughout the pi®ure, which renders it not very
pleafant,

Though he was not qualified to rank as an hiftorical painter,
yes he was fufficiently fuccefsful to obtain the fecond premium,
given by the Socicty of Arts, &c. im the fame year that Mr.
Mortimer obtained the firft, which was in 1764.

ARTHUR DEVIS.

A native of Preflon, in Lancathire, and the pupil of Peter
Milemans. He painted in a variety of ways, fometimes por-
traits in large, but mofily in fmall whole-lengths and converfa«
tion picces. He was an exhibitor at the Society’s Rooms in
the Strand, in 1761, but never joined either the Chartered
Society or the Royal Academy. He lived.long in Great

® Froth ﬁ;ié‘;;i&uré there is & very good mezzotinto print, which was publithed
by Baydell. The original is in the poffeffion of the Royal Society.
6 ’ Queen-
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Queen-fireet, Lincoln’s-inn-fields, where he fupported the cha-
rafter of a refpetable artift.

A few years before his death, he was employed to clean and
repair the Hall of' Greenwich Hofpital, for which he received a
thoufand pounds. There is a print from a pi@ure that he
painted, which is a fmall whole-length portrait of Mifs Conyers,
of Copthall, Effex, who is reprefented fitting at the mouth of
a cave, and playing on a guitar. The print is engraved by
Mr. Chambers.

He died July the 24, 1787, about 79 years of age.

Among other children, he left two fons and a daughter; the
former is a portrait painter, who was for fome time in the Eaft
Indies, and is ftill living in London. The latter, Mifs Ellen
Devis, is the miftrefs of a highly refpeftable feminary for young
ladies of fathion, and has publifhed a fhoit grammar of the
Englith language, for the ufe of the younger part of her owa
fex, which has been much approved.

ANTONY DEVIS.

Brother to the former. He was for fome years in confiderable¢
reputation as a landfcape painter and drawing-mafter. He lived
in Lamb’s Conduit-fireet, near the Foundling Hofpital, but has
long retired to Alberry, near Guilford, where he is ftill living.
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JOHN ASTLEY. -

This artift, from the peculiarity of his godd fortune, rather
than by his exertions as an artift, has obtained a memorial in
the * Biographical Hiftory, which appears to have been written
by one who was well acquainted with him.

- He'was born at Wemm, in Shropthire, and received hlS early
education in the country. His father was in the medical line.
When of age to affume a. profeffion, he was fent to London,
and placed as a pupil under the care of Mr. Hudfon. It is not
known how long he ftaid with his mafter, but when he left
bim, he vifited Rome, and was there about the fame time with
Sir Jothua Reynolds. '

After his return to England, he refided for fome months at
a fnend’s houfe in London, and thence went to. Dublin, where
he pragtifed as a painter for about three years, and .in that time
acquired three thoufand pounds by his pencil. .

His next adventure may be narrated in the words of the
writer to whom we have alluded : “ As he was painting his way
« back to London, in his own poft-chaife, with an outrider, he
¢ Joitered with a little pardonable vanity, in his native neigh-
* bourhood, and vifiting N utsford affembly, with another gentle-
« man. Lady Daniel, a widow then prefent, was at.once fo.won
¢ by his appearance, that fhe contrived to fit to him for her por-
« trait, and then made him the offer of her hand,” a boon which
'he did not thmk it prudent to refufe.

® By Michael .Adams, publifhed by Hogg, in Pater-nofier-row, No date.
The
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The lady, by marriage articles, referved her fortune to herfelf,
but Aftley's behaviour was fo fatisfaétory to her, that fhe foon
gave. .him a portion of her property, and dying fhortly after,
fettled the whole of the Duckenfield eftate (eftimated at five
thoufand per annum) upon him, after the death of her dauvhter
by Sir William Daniel.

'Aftley, after! the death of his la.dy, who was his fenior, lwed
not in the moft economical manner, and, in a few yecars, he
found his fortune diminifhed, when, unexpe&cdly, the daugh-
ter of .Lady Danicl died while he was in treaty for a pq/l obit
of ¢ the whole in fucceffion to her life.” -

“/The news of this event reached Aftley at midnight,-and he
“ hurried inftantly into Chethire, and going through all forn's
“ took pofleffion. of the eftate, and returned to town before his
¢« wife's relations knew what happened, or could take the mea-’
* fures they propofed to countera his claim.”

After .this increafe of fortune, he bought the houfe in Pall-
mall, of which Mr. Pennant, in his account of London, fpeaks
in the following manner:

“ In Pall-mall, the Duke of Schomberg had his houfe; it
“ was in my time pofiefled by Afiley, the painter, who divided
“ it into three, and moft whimfically fitted up the centre for
“ liis own ufe.” : g

He continued a widower for feveral years, until far advanced
in life, when he mamed a third wife, a young lady, by whom he
left two daughtefs and a fon,

In the decline of his life, he appeared to be difturbed by re-

fletions upon the diffipated condu@ of his early days, and,
when
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when near his end, was not without -apprehenfions of being
reduced to indigence and want. He died at his houfe, Ducken-
field Lodge, Chefhire, November 14, 1787, and was buued at
the church of that village.

This gentleman's talents, as an artift, were by no meaus of an
inferior ‘clafs, as the author can affert from his own know-
ledge, having feen a half-length portrait of a Mr. Payne, painted
by Aftley, about the year 1756, to which very few of his co-
temporary artifts could then have produced an equal; but he
was not one of thofe who delighted in the art. Unlike
Gainfborough and Sir Jothua, he eftimated his profeffion only
by his gains, and having obtained a fortune, treated all future
fiudy with contemptuous neglect: However, he gave fome
proofs of good tafte in architeGural arrangement, both at his
houfe in Pall-mall, in a villa on the terrace at Barnes, in Surrey,
and alfo at his feat, Duckenfield Lodge, all of which have been
mentioned with much applaufe, as being excellent fpecimens of
elegant domeftic architeéture.

It is not the intention of the author to enter into a more
minute inveftigation of the chara@er of this favourite of for-
tune: He will therefore refer thofe who feek for more, to the
examination of the work to which he has alluded; the writer
of which cqncludes by obferving, that Aftley “ owed his for-
“. tune to his form ; his follies to his fortune.”

He had a brother, a furgeon of eminence, who reﬁded at
Putney, and who was unfortunately run over by a waggon, and
killed upon Putney Common:-. His fortune, which was not in-
confiderable, devolved on his brother John.
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_ﬁRAqus 'ZUCCARELLI, R.A,

A'native of Florence. In the ear'ly part of life, he ftudied
as an hiftorical painter, but afterwards confined his pralice ta
the painting of landfcape, with fmall figures, in which he ac-
quired a very beautiful manner, both of compofing and exe-
cuting his piétures.

It has been remarked, that among the figures which he in-

.troduced in his landfcapes, he frequently reprefented one with
a gourd bottle at his waift, as is often feen in Italy. This
is faid to have been done intentionally, as a fort of pun on his
own name, zucco being the Italian word for a gourd.

At what time he came into England is not exaétly known. ¥,
but the followlng anecdote may ferve to afcerfain, ‘that it
was not till after the peace of Aix-la-Chapelle ; for, as he was
travelling on the Continent, upon the territories of one of the
belligerent ftates, he was detained as a fufpicious perfon, but
obtained. his releafe with honour, by the following candid and
ingenuous appeal to thofe who detained him.

After declaring his profeffion and name, both of which he
confidered as fufficiently known, he offered to prove the truth
of his affertion, by painting a piéture, provided the néceffary
‘materials were allowed him : His propofal was granted, and his
veracity was counfirmed, by.the produétion of his pencil, and
he was confequently releafed. '

* Since wnting the above, the author has been intomed, that be came to.
England in O&ober 1752.
In
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In England, he met with much encouragement, and feveral
of his pi€ures were engraved by Vivares. By the advice of
fome of his friends, he cxecuted a collettion of drawings, which
he difpofed of by auction: They were well received, and pro-
duced a handfome fum.

About the year 1773, he returned to Florence, where he
chiefly refided, and where he was fettled in 1775. Being
far advanced in life, he relinquithed the pencil, and lived upon
the fortune he had acquired; but a few years after, he was
difappointed in his future property, by the* Emperor’s diffolu-
tion of a monaflery, on the fecurity of which he had advanced
aoney. This circumftance obliged him to refume his pencil,
and he obtained much employ from the Englifh gentlemen who
vifited Italy.

He died at Florence, at what time is not exaétly known, but
the event was confirmed to the Royal Academy, in 1788. Itis
faid that he was born in 1710,

At the.foundation of the Royal Academy, he was chofen
among thofe who were confidercd as founders of that inftitu-
tion. .

. ~The piCtures of this artift have infinite merit, particularly
thofe which he painted in the early part of his life, when
refident at Venice. The produétions of his latter days in Eng-
.land, are certainly inferior to the former, being lefs harmonious
in the colouring, and too theatrical in’ the compofition, to
admit of being compared with his more early performances,

* This was the Empcror Jofeph the Second, who afcended the ‘imperial thrane,
in 1765. :
many



They dré Tirid \viﬁn hls‘?aame. Zuc' irelthd i
- Abickt the year 179, he painted u'fet o‘g \

which were executed in the munufa&oty of v Pa undép,

the upholfteres; who, ab that time, dibllefled a 'patent 'as

Tapeftry Weaver to his quﬁy re wrought for the

late Earl :of Egremont, to decorate. tqme part of t

which be biilt in Piccadilly.

 THOMAS ‘GAINSBORGUGH, R. A.

The high degrec of fame, which this gentleman_ acquifed,
by.his fuperior pewert'in art, induced fome of his furviving
acquaintance to record anecddtes of theiv deceafed friend,
whofe lafting fame, they well knew, would refchie ‘their own
names from oblivion.

Among this clafs of-writers, may be moticed P. Thicknefs,
Efq. who, foon after the death of the artift, publithed a fmall
oftavo pamphlet, entitled, *“ A Sketch of the Life and Pamﬁn
“ of Mr. Gainfborough {;” from which whimficat work, as alﬁ)“
from fome which have beén publithed by other perfons, feveuf
of the following ankcdotes are felefted, the truth of whick hiive
been conﬁriuq by unquegionable aﬁﬂlom;r.

4 ’ H * ¢
* Yeomsn Amn Workgr cnd Ax::u  Taylor,
'f"i*ﬁnue for a:uuam, w0d fold by ro&qﬁmdmy. ‘1768, T
'S .
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- This excellent artift was born in 1727, at Sudbuty, ‘in Suffolk.:-
His father was a clothier in that town, ahd Thomas was the
youngeft of thre fons: At a preper age he was'fént'to Bonden,
and placed under the tuition of Mr. Hayman®, with whom
he, however, ftaid but a fhort tinie. After qaitting his mafter,
he for. fome time' refidgd in [fatton-garden, and pra&tifed paint-
ing of portraits of & fmall fize, and alfo'purf‘uecl ‘his* faveurite
fubje&, tandfeape. ‘ I

After refiding a fhort time in London, he marritd a yourig
lady, who poffefled an annuity of two hundred pounds, and
then retired to Ipfwich in Suffolk, where he became acqualnted
with Mr. Thicknefs, at that time deputy-governor of Land-

uvard Fort, who boaﬂs, in his pamphlet, of‘ having been one
of his firft patrons.

¢ Fron Ipfwich, ‘Gainfborough removed’ td- Bath, where he
fettled about the year'1758, and began his career as a portrait
paiiiter, at the low ‘price of five guineas, for a three-quarter
canvas; however, his great facility in producing a likenefs;
increafed his employment and fame, and he foon raifed his’ prlce
from' five to eight guineas.

At Bath he refided for feveral years, chiefly in the Circus,
occafionally fending his works to the Exhibition in London,
whlch he dxd for the ﬁrft txme, in 176‘1.

RO}

® Mr. Gainfrorough received Kis firft inftruéflons in the'rudiments of ari
from Mr. Gravelot, a circumftance not generally known, but which was lately
confirmed to the author by that escellent artift, Mw €. Grignon, the-engrav er,
who was intimetsly.acquaintest with-the peinter; iabis yonth, -
In
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.--In 1774, he quitted Bath and fettled in London, in a part of
,that large houfe,. in Pall-mall, which was ougmally built by
the Dpkede Schomberg. | .4 . ',
In this refpeflable fituation, poﬂ'eﬁ'ed- of famc, and in the
acquifition of fortune, he was difturbed by a. complamt in his
veck, which was not much notu;ed upen the firft attack, nor
was it apprehended. to be more than a {Welling in the glﬁds of
the throat, which it was expe&ed would fubfide in a fhort timic ;
but. it was; foon difcpyered.to be a cancer, which baffled the-
fkill of the’ firft medical profeffors. Finding the danger of
his fituation, he fettled his affairs, and compofed himfelf to
meet the fatal moment, and calmly expired on the gd of Auguft
1788, in the fixty-firft year of his age, and was buried, accord-
ing to his own requef}; near the remains of his former; frienc,
Mr. Kirby, in Kew Church-yard. His funeral was gttenc_lcd by
the following refpeftable Gentlemen, Sir J. Reynolds, Sir Wil
liam Chambers, Mr. P. Sandby, Mr. Weft, Mr. Bartolozzi, and
M. Samuel Coates, who attended as pall-bearers; his uephew,
Mr. Gainfborough Dupout, being chief mourner. He left two
danghters, the elder of whom married Mr. Fifcher, the mufician. .
To form a juft eftimate of Mr. Gainiborough’s charaéler as a
®an, is by no means ey, for he was capricious in his manners,
and rather. fickle aad unficady in his focial conne@ions. Thijs
was fufliciently evinced. by his general : conduit towards tha
members of the Royal Academy, and by his. whimfical be.
haviour to Sir Jofhua Reynolds.
* When the Royal Academy was founded, he was chofen among

the ﬁrﬂ; members, but, being then refideat at-Bath, he was too fa
s Q «+ diftant.
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diftant to be employed in the bufinefs of the inftitution ¢
When he came to London, his condué was not very tefpe@ful
towards the members of that body, for' ;he hever attended to
their invitations, whether official or “conVivial.

In the year 1784, he fent ta the Royal Atademy, * among
other picures for cxhibition, a whole-length portrait, 'which
he ordered to be placed almoft as low as the floor; but as this
woyld have been a violation of the bye-laws of the Aca- -
demy, the Gentlemen of the Couneil ventired to remonfirate
with him upon the impropriety'of fuch a drfpcﬁtiou Gainf-
borongh was not ome of thofe men’ who fubmitted to be
thwarted in his humour, and he returned for anfwer, that if they
did not chufe to bang the piGtufe as he withed, they might
fend it back. This they did immediately. He foon after
made an exhibition of his works at his own houfe, which did
not, however, afford the expe@ed gratification.  After tl'ns cir-
cumflance, he never again exhibited.

Among his amufements, mufic was almoft as muc'h his
favounte as painting, This paffion led him to cultivate the

intimacy of all the great mufical profeffors of hls time, and they,
by their abilitics, obtained an afcendancy over him, greater
than was perhaps confiftent with firi@t prudence. * Of his powers
iu the fcnence, no better defcription can be given, than what has
_been alréady written by that able mufichéh, M. Jackfon ® of
" Exeter, who, in ore of his pubhcatxons, han fuﬁﬁﬂ:ed foméglea-

M TR
' ¢ Mr. Jackfon had alfo a good tatte’for paintingy and; it 2772; exhbmd. at

the Royal Acadeiny, o landfeape bfkis ovid defigs.  +
t iQ fant
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fang . anecdotcs of. liis. frxende from wh:ch the followmg extract

is felected : ‘
. o Gamﬂm;oughs profeﬂ' on wasb pmnting, muﬁc was his

«!
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amufemené Tyet fhere %re ‘times when: miific feemed to be

.his emplo\*mcnt ‘and painting his diverfion. = As his 1kill in

mufic has been celebrat.c«l 1 will, before I fpeak of him as a
painter, mentmn what degree of merit he poflefled as a
xpuﬁclan. B

“ When I firft kﬁéw hxm he fived -at Batb, where Giardini
had been exhibmng his then unrivalled powers on the violin;
his excellent performance made Gamfborougfl enamoured of

_that inftrument, and concenvmg, like the fervant maid in the

SpeQator, that the mufic lay in ‘the fiddle, he was frantic
until he poffefied the very mﬁrumni which had givén hiwv
fo much’ pleafure, but feemed furprifed, that t.he muﬁc of it
remained behind with Giardini.

“ He had fcarcely recovered this fhock, (for it was z great
one to him) when he heard Abel on the viol-di-gamba ;
the violin was hung on the willows. = Abel’s viol-di-gamba
was purchafed, and the houfe refounded with melodious
thirds and fifths, from morn till dewy eve. Fortunately
my friend’s paflion had now a freﬂx objed, Flfchers haut-
bay !”..

«.Thenext txme I faw Gamfborongh, it wis in the charatter
of ng David ; he had heard a performer on the harp at
Bath; the performer was foon left harplefs.

.4 In this manner he frittered. away his mufical talents, and

though poﬁ'eﬁ'ed of car, tafte,.and genius, he never had appli-
’ ¢ cation
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£y Co
“ cation enough to learn his notes ; he fcorned to take the firlt

“ fiep, the fecond was, of courfe, out of his: reach, and the’
“. fammit begame unattainable,

“ His converfatiop was fprightly, but Jicentioys; his fa«
“ vourite fubjedts were mufic and painting, which he treated
“ in a manner peculiarly his owa; the common topics, or any,
“ of a fuperior oaft, he thqroughly bated, and always inter-
“ rupted by fome ftroke of wit or humour.”

Hawever frivoloys or childith his condut might be in his
mufical purfhits, yet he was figady gnd mianly in the profe-
¢ution of excellence in his own ar}, though not without fome
degree of that caprice, peculiar to his charaéter.

As an artift, his talents were unqueftionably of the firft clafs,
whether he he confidered ag 8 painter of portraits, of landfcapes,
or of fanqy pieges. In landicapes, his powers were great and ver-
fatile, infomuch that no perfon, who is not. well acquainted with
his different works, epuld fuppofe, that the piGures of his youth
are the produtions:of the famg man who painted thofe of his
lattar days, This difference; however, is nat occafioned by the
inferiority of the formar,  when, cgampared with the Jlatter, but
by a difiinGt manner of execution, and, 3hove all, by a variation
in their ftyle or choige of fubjech raoo

In his early landfcapes, every part is copied from the detajl of
vawrgy with, fimple ofci® and amtlefs defgription, {omething in
tho Qiyle of Ryfdale. Ia his. latter works, hold effell great
breadth of form, with, littla vagigty of parts, wnited by 2 judis
cious managesment, of light and fhads combine to produce a
cﬂ'tmn dmree of falemmity. This felemnity, though firikiog, is

not
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‘not eafily aceotinted for, when the fimplicity of the materials 1s
confidered, which feldom reprefent:siore: than & fony baok,
with a few trees, a pond, and fome difiant hills, ‘refembling thnfc
feenes which are found in the vicinity of Bath®, .- ..

In his faney piéures he much cxcelled his portraits, particus
larly in the execution of the heads of the figures; yet, in-slf
there appears a fingular procefs, from an indeterminate mans
ner of hatching and fcumbling the features, whidhnleaves the
face with an unfinithed appearanee: Indeéd all his portraits, it
muft be allvwed,: cotivey the idea, that the artift, who paiated
them, was fearful of lofing the likémefs which he had ab'tamcd
and therefore did riot fimith the head. - s

"This defeélive procefs iv meft whimfically accounted »ibr, ad
evert commended by an anomymous writer in the Genflemmau
Magazine 1, from which the foHowimg extratt is taken,! '

“ He gives the feature and-the thadow;: fo that.it is fome
“ times mnot eafy to fay which is: which; for the feumbling*
“ ghout the: feature fometimes looks- like feature tfelf, fo that
“ he fHews the face in -more points of view thag one;:and; by
“ that means, it firikes every one that has feen the original,’
“ that it is a refemblance; amd while the pcm'nt, vnth @ ngxd

® Mr. Gainfborough was in the habit of makmg what mn;ht. be called
dodels for- landkapes, which he' effe@ied’ by’ laylug together fRomes; bits ‘of
150king glafi, fmall bongh of tiees, srid vthér fuitakile. ebjedy, which ‘he cons
tiived to arrange, fo as to- furnith hitn:with idess and fubije&ls for his rural
pi@ures. “Upon' this pradice, SirJofvow very. jofBy obferves;: thut. fach “ me«
“ thods may be nothing: more thmp: uﬁkkmmmp u;e]my be ands,_
«gccording-to the generdt taléntiof: hitk wh :
4 For Auguft 1788, in the Obituary Lift,
- “ outline,
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4 outline, exhibits the countenance only in one difpofition of
“ mind, his gives it in many.”

In oppofition to the foregoing injudicious attempt to praife
that which is rather reprovable, we may offer the mafterly com-
ments of * Sir Jothua Reynolds, who, in one of his difcourfes,
has very happily palliated the objetions that have been made
againft the peculiarity of Gainfborough’s manner or procefs of
painting, in the following terms :

“ 1t is certain, that all thofe odd fcratches and marks which,
¢ on a clofe examination, are fo obfervable in Gainfborough’s
‘ pictures, and which, even to experienced painters, appear
“ rather the effe@ of accident than defign; this chaos, this
“ uncouth and fhapelefs appearance, by a kind of magic, at a
 certain diftance, affumes form, and all the parts feem to
“ drop into their proper places; fo that we can hardly re-
“ fufe acknowledging the full effe@t of diligence under the
¢ appearance of chance and hafty negligence. That Gainf-
* borough himfelf confidered this peculiarity in his manner,
“ and the power it poflefles in exciting furprife, 1s a beauty
“ in his works, may be inferred from the eager defire, which
“ we know he always exprefled, that his piftures at the Exhi-
“ bition thould be feen near, as well as at a diftance.”

* In thie December, which fucceeded the death of Mr. Gainfborough, Sir Jothua
Reynolds, on prefenting the gold medals to the fuccefsful ftudents of the
Royal Academy, delivered alfo a difcourfe, in which he introduced a very ex-
cellent critique upon the abilities and produétion of Mr. Gainfborough.

+ Sce Difcourfe the 14th, page 307, &c. in Mr. Malone’s quarto edition of
the Works and Life of Sir Jomua Reynolds, publithed Ly Cadell and Davies,

1797.
Sir
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Sir Jofhua again, in a fuccceding page, may be faid to fum
up this maflerly criticifin in the following paragraph :

“ It is prefuppofed, that in this indetermined manner, there
“ is the genera! effe@, enough to remind the fpeétator of the
“ original; the imagination fupplies the reft, and perhaps
“ more fatisfactorily to himfelf, it not more exa@ly than the
“ artifl, with all his carc, could poflibly have done; at the fame
“ time, it mufl be acknowledged, there is one evil attending
“ this mode, that if the portrait were feen, previous Lo any
“ knowledge of the original, differeut perfons would form dif-
¢ ferent ideas, and all would be difappointed at not finding
¢ the original correfpond with their own conceptions, under the
“ great latitude which indifiiné@nefs gives to the imagination
“ to aflume almoft what charaéter or form it pleafes.”

To this judiciols criticifin, it would be vain to attempt aay
addition, we fhall thercfore only obferve, that, while it dipiays
Sir Jofhua’s accurate judgment in art, it alfo demonftrates his
confcious fuperiority as an artift, and his power of diferimi-
nating the peculiarities which marked the produétions of his
cotemporarices.

It has already been obfu'vcd that Gainfborough was capri-
cious in his bchaviour, a circumftance in his charaéer, which
was well known to all his friends and acquaintance, and which
is {irongly indicated by the following anccdote mentioned by
Mr. Malone.

“ Soon after Mr. Gainfborough fettled in London, Sir
 Jofhua Reynolds thought himfelf bound in civility to pay

“ him a vifit. That painter, however, took not thc leaft
T “ notice
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“ notice of him for feveral years, but at length called on him,
* and requefied him to fit for his pi@ure.  SirJofhua complied,
“ and fat once to that artift; but being foon afterwards taken
“ jll, he was obliged to go to Bath for his health. On his re-
“ turn to London, perfe@ily reftored, he fent Gainfborough
“ word, that he was returned : Gainfborough, who was ex-
“ tremely capricious, only replied, that he was glad to hear that
“ Sir Jofhua Reynolds was well, and he never afterwards dc-
“ fired Sir Jothua to fit, nor had any other intercourfe with
“ him, till Gainfborough was dying, when he fent terrequeft
“ to fee him, and thanked him for the very liberal and favour-
“ vourablc manner in which he had always fpoken of his
“ works.” This latter circumftance was noticed by Sir Jofthua
in his fourteenth difcourfe. This affair feems to indicate, that
Gainfborough, at his death, yielded the palm of fuperiority to
Sir Jofhua as an artift, though he could not, during life, con-
net himfelf as the intimate or friend of the man whom he
confidered as a rival in his profeflion.

Mr. Gainfborough left a great number of drawings, which
he had made during his leifure moments. Thefe produétions,
like his picturcs, may be divided into two diftinét claffes, both
as to the choice of fubje&, and the manner of their execution.
In the firft clafs, are thofe which he made in his youth, at
which time he was attentive to rural fcenery; and feveral of
thefe carly drawings poflefs a peculiar freedom of execution,
accompanied by a judicious attention to the minutiee of nature,
that is not furpafled by any produétions of the Flemith mafters

1 in

-
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in the fame line of art; thefe were moflly in black lead, and
fome in black Ttalian chalk.

The fecond clafs contified of thofe which he executed after he
fettled at Bath, where he adopted a very different manner, both
of ftyle and cxccution, the fubjeéts being more romantic in
their compofition, and their execution more indceterminate, and
(if the expreflion may be allowed) more licentious than thofe
of the former clafs. Thefedaft were executed by a procefs rather
capricious, truly deferving the cpithet beftowed upon them by a
witty lady, who called them moppings.

Many of thefe were in black and white, which colours were
applied in the fellowing manner: a fimall bit of fponge tied to
a bit of fiick, ferved as a pencil for the fhadows, and a {fino!l
lump of whiling, held by a pair of tca-tongs was the inftr -
ment by which “the high lights were applied ; befide thefe,
there were others in black and white chalks, India ink, biiter,
and fome in a {light tint of oil colours; with thefe vurious
materials, he firuck out a vaft number of bold, free fketches of
jandicape and cattle, all of which have a moft captivating
cftfect to the eye of an artift, or connoiffeur of real tafte.

In the {pring tollowing Mr. Gainiborough’s death, an Exhibi-
tion * was made, at his houfe in Pall-mall, of his pi¢tures and
drawings. Of the former there were fifty-fix; of the latter,
one hundred and forty-eight; befides which there were feveral
pictures of the Flemiih and other mafters, which he had colleéted
during his life-time. They were announced for fale, and their

¢ The price of adwmitlion oue fhilling.
T 2 prices
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prices marked in the catalogue, and feveral werc fold. Some

time after, the whole remaining colleétion was fold by auétion

at Chriftic’s, and brought good prices.

It would be vain to attempt enumerating the pitures which
this artift painted, yet the following fhort lift may not be unen-
teitaining or ufelefs to the reader
A whole-length Portrait of a young Gentleman, in a Vandyck

drefs, which picture obtained the title of the Blue Boy*

from the colour of the fatin in which the figure is drefied.

It is not exaggeratcd praife to fay, that this portrait might

ftand among thofe of Vandyck. It isnow in the poficflion of

Mr. Hoppner, R. A.

A Shepherd Boy with his Dog, looking up, and crouching under
a Bank to avoida florm: The fize a halt-length.

A whole-length portrait of Mr. Gio. Chrif. Fifcher, the once-
celebrated performer on the hautboy. He is reprefented as
leaning on a harpfichord, his hautboy and a violin, with
other objects, which are uncommonly well paiuted , lying
near him.

A whole-length of Mr. Frederick Abel, the late excellent per-
former on the viol-da-gamba.

The Rev. D. Bate Dudley, whole-length.

A Cottage Girl, with young Pigs feeding out of a Pan of Milk.
The pigs are uncommonly well painted, alinoft deceptions:

® This was the portrait of a Mafter Brutall, whofe father was then a very con.
fiderable irnnmonger, in Greek-ftreet, Soho.
4 This picture was for feveral months expofed for fale in the thop of a piGture.
dealer, in Catherine-fireet, in the Strand.
Two
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Two Shepherd Boys with their Dogs fighting, whole-length,
A Woodman, with his Dog, in a Storm, ftanding by a tree,
whole-length.

He painted the portraits of Mr. Garrick and Mr. Foote, but
did not fucceed in their likenefles according to his withes, and
humouroufly excufed himfelf® for his failure, by obferving, that
“ they had every body’s faces but their own,™ a very true and
pertinent remark, as applied to the portraits of dramatic per-
formers.

To this lift may be added a curious, but rather whimfical
production, that may be confidered as a moft beautitul galanti
fhow, or rather an inverted camera obfeura, exhibiting a moft
furiking effeét.  This curious toy owed its origin to the follow-
ing circumftance:

When Mr. Jarvis made an exhibition of fome heautiiul
flained glafs, at a room in Cockfpur-tirect, Gainfborough it.ted
it, and was fo much firuck with the effect of what ace faw,
that, upon his return home, he immediately fet himfelr to con-
firuct an apparatus that fhould diffufe fplendour on his pencil,
and produce an cfleét fimilar to the ftained glafs which he
admired.

"This machinc ¥ confifis of a number of glafs plancs, which are
moveable, and were painted by himfelf, of various fubjeets,
chiefly landfcapes. They are lighted by candles at the back,
and are viewed through a magnifying lens, by which means the
cffeét produced is truly captivating, clpecially in the moon-light
pieces, which exhibit the moft perfeét refemblance of nature.

* Now in the pofieflion of Dr. Mouro, .
There



142 Anecdotes of Painting.

There are three ctchings by the hand of this artift.

The firft is finall, and was done as a decoration to the firflt
Treatifc on Perfpeétive, which was publifhed by his friend Mr.
Rirby ; but it is curious to obferve, that what little of perfpec-
tive is introduced, is tolally falfe. The fize of the plate is
6 in. by 4 in. 3.

The fecond is an Oak Tree, with Gypfies fitting under it
boiling their kettle. The fize of the plate 19 in. 3 by 17 in. £.

Both the above-meutioned were finithed by the graver,
though not improved, by Mr. Wood.

"The third, a more extenfive view, reprefents a man ploughing
oun the fide of a rifing ground, upon which thereis a windmill.
The fea terminates the diftance. This he called the Suffolk
Plough. It is extremely fearce, for he fpoiled the plate by im-
patiently attempting to apply the aqua fortis,"before his friend,
Mr. Grignion, could aflift him, as was agrced. Size of the
plate 16 in. by 14.

He alfo attempted two or three finall plates in aqua tinta, but
was not very fuccelstul with them, as he knew little of the
procefs.

Mr. Gainfborough's manner of penciling was fo peculiar to
himfelf, that his works nceded no fignature, nor is it known
that he cver made ufe of any to his pictures, but the author
has feen one or two drawings which were diftinguifhed by a
mark in gold letter *, which he himfelf had applied by the fame
procefs that is ufed by the bookbinders, in the decorations of’
their book covers.

* Sce marks in Appendix.

1t
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It is not known, whether Mr. Gainfborough had any pupils,
bhis nephew, who furvived him but a few ycars, and who there-
fore may be noticed in this place, without much interruption
to the chronological order of the work.

GAINSBOROUGII DUPONT,

Painted portraits, and fometimes landfcapes. After the death
of his uncle, he continued with Mrs. Gaiutborough, who
remained a few years in Pall-mall, but afterwards removed to
the corner of Grafton-fireet, Fitzroy-fquare, where he died after
a few days illncfs, in January 1797, about thirty ycars of age.
His principal work is a large piture, containing the por-
traits of all the Trinity Mafters, which is in the court-room ot
their houfe upon Tower-hill, and for which he reccived £ %00,

GEORGE ROBERTSON,

Was born in London. He received his fchool education from a
gentleman of the name of Rolfe, who kept an academy of great
refpectability in Red-lion-fireet, Clerkenwell. Thence he was
removed to Shipley’s drawing-fchool, where he was much
noticed for his drawings of horfes, and where he obtained fome
premiums, particularly in the year 1761, when he received four

guineas for the drawing of a horfe.
e
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He went at an carly age to Rome, where he chiefly ftudied
landfcape painting, and produced fome pi&tures of that kind
which had much merit. When young, he acquired the friend-
fhip and patronage of William Beckford, Efq. of Somerlcy
Hall, Suffolk, with whom he aflerwards went to Jamaica,
where he made feveral drawings and pictures of views in that
1fland, fome of which were in the Exhibition of the Chartered
Socicty * of Artifis in 1775.

He had returncd to England before this period, but not
acquiring fame or praétice in his ail, equal to what he might
juftly have expeéted, he engaged as a diawing-mafier, in which
profeffion he was fuccefsful, and for {feveral years attended
the principal Ladies Boarding-fchool, in  Qucen’s-fyuare,
Bloomfbury 1, by wkhich mecans he obtained a gentecl {ub-
fifience.

Some years before his death, his circumftances were much
improved by the decath of a relation, whofe fortune was be-
qucathed to him; but his health declining, he 1ctired from
praciice, and refided at Newington Butls, where he died Sep-
tember the 26th, 1788, about forty-two ycars of age.

This gentleman’s works were not without merit, as I have
already obferved ; yet, it muft be allowed, that they were not
{ufficiently harmonious in their colowiing, that thcir compofi-
tions were rather of a theatrical caft, and that though he drew

’

* Ie was for fome time Vice Prefident of that Society.
+ This {chool, which was of the firft rank in reputation, was clofed at
Chiriftmas, 1803, after having fubfitted above a century.
trees
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trees with great fpirit, they were oftentimes too exuberant and
fanciful in their forms.

BENJAMIN WILSON, r. r. s

A native of Yorkthire. Ilis father was in the cloathing
trade at Leeds, who meeting with misfortunes, was not enabled
to give his fon much affiftance. .

When young he was fent to London, rccommended to Dr.

Jerdmore, mafter of the Charter-houfe, who patronized him.
It is not known whether he reccived any regular education
as an artift, but by his natural talents, and ficady application,
he acquired very confiderable abilities as a portrait painter,
and may be truly faid to have aflifted much in improving
the manner of portraiture. He endeavoured to introduce:
better ftyle of chiaro ofcuro into his pictures, and the colou: ing
of his heads had more of warmth and nature, than the g ncral
clafs of his cotemporary artifts could infufe into their works. *

ITe may be confidered as having becn a man rather verfatile
in his purfuits, or at leaft in his amufements; for he employed
himfelf both in theatrical, and in philofophical ftudies: Of
thefc oppofite attentions he gave fufficient proofs by the follow-

ing circumftances.
When the late Duke of York, Lord Mexborough, Sir Francis

* Over one of the chamber-doors of the Britifh Mufeum, there is a half
length portrait of the late Dr. Maty, who was one of the Librarians to that
aftitution; which was painted by Wilfon,

U Blake
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Blake De Laval, and others, formed a private theatre for their
own amufement at Pimlico, Willon was engaged with them,
and took the part of prompter. It may be prefumed that this
connedion was of fome advantage to the arlift in his pro-
feflion, for there is a print, which was engraved by the late Mr.
Bafire,* after a picture painted by Willon, of the portrait
of Lady Stanhope,f in the charadler of Califta, in the Fair
Penitent; apart in which that lady diftinguifhed herfelf greatly
in that private theatre.

It is alfo faid that he lent his affiftance to the ftage upon
anothe; occafion, for in the Biographia Dramatica, therc is the
following paragraph:

¢ In an after-piecc which was written by Mr. D. Garrick,
¢ called ‘The Jubilec; part was contrived by Mr. B. Willfon,
“ the portrait painter.” .

Of his philofophical purfuits he gave more public proofs, for
about the year 1778 he exhibited a large ele@rical apparatus,
at the Pantheon, Oxford Road; by which he eudcavoured to
prove the fupcrior advantage of knobs, or balls, over points,
as condu@lors of the eleéirical fluid, and the better fecurity
from the danger of lightning, upon which fubje& he gave
a paper to the Royal Society, of which he was a member.
But this paper was anfwered by Mr. Nairn, whofe obfer-

® This was a i)rivute plate.
+ This lady was fifter to Sir Francis Blake De Laval, and wife of Sir William

Stanhope.
$ Of this apparatus, as viewed in the Pantheon, there is a print of a quarto °

fize, which is very neatly engiaved,

S vations
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vations and experiments werc by no means favourable to Wil-

fon’s hypothefis.

Before this period he had publithed the following little work :

A Serics of LExperiments on the Subjeét of Phofphori, by D.
Wilfon, ¥. r.s. and a. c. 8. urs, Soc. publithed by Nourfe;
a fecond edition of which appeared in 177 1.

Though he was in confiderable praflice as a portrait painter,
vet he fought for wealth in a way not very honourable, by
whicli means he became a defaulter in the Alley, from whence
he retreated with difgrace, before the year 1766. Some ycars
after he obtained the appointment of Mafter Painter to the
Board of Ordnance, which he retained till a few years hefore
his death.

Notwithftanding his unfuccefstul fpeculations in the Alles,
and the lofs of his appointment in the Ordnance, he left behid
him a very handfome property, which was the more unexpeéed
and furprizing to his friends, as he had repcatedly com iauned
of the narrownefs of his circumftances, and the apprcheafion of
lcaving his family unprovided.

He died at his houfe in Great Ruffell-fireet, Bloomibury, the
latter end of the year 1788.

There arc feveral etchings by this artift, particularly the fol-
lowing :

1. An old man’s head with a hat and feather, and a ruff round
his neck, in imitation of Rembrant.—Size of the plate 4 in. ¥
by 4 in.

Under this print is the following infcription :—

« A proof print from this plate, which was defigned and
U2 “ctched



148 Anecdotes of Painting.

“ etched by B. Wilfon, was fold to a Connoiffeur for fwo gui-
* peas, the 16th February, 1750.7
2. A fmall landfvape, long plate, in imitation of the fame mafier

—G in. 4 by 2 in. 5

On one corner of the upper part of this print is the following
infeription:

“ A proof print from this plate, defigned and ctched by B.
« Wilfon, was fold as a very finc Rembrant, to onc of the greateft
« Connoiffeurs, for fix thillings, the 17th of April, 1751." *

* The circumftance, to which thefe inferiptions allude, is fo whimtical, that
the reader -annot but be entertained by the following explanatory ancedote.

Mr. Hudfon, the painter, was a great colletor of the works of Renmibrant, and
Wilfon made ufe of the following artifice to impofe upon lnm:

e etched, or rather feratched, the two prints above-mentioned, and then
employed an old woman, who fometimes ufed to attend the artifis with a port-
folio of prints for fule, to tuke an impreffion of each plate to Hudfon, who was
caught by the bait, and purchafed the two prints as very fcarce Rembrants: But
Wilfon did not think bhis triumph cumplete, till he had made his deceit public
which he did in the following manner:

1lc employed the money, which he had obtained for the prints, in preparing a
fupper, to wlich he invited Mr, Hudfon and feveral other artifls, and the prin-
cipal difh of the entertainment was a cold roaft firloin of beef, which was gar-
nithed with a number of the fame prints by which Hudfon had been deceived.
Upon this occafion Hogarth was alfo invited, and his exultation and pleafure
was rather intemperate upon the occafion.

Much cannot be faid in praife of this frolic, nor of the talents of Wilfon for imita-
tion, as the two prints which he produced have not that confirmed maftery of exe-
cution, which diftinguifhes the prints of Rembraut. Itmay be truly faid, that Wilfon
difcovered his vauity by attempting the deception, while Hudfon betrayed the
weaknefs of his judgment by not deteing the impofition, which, by the dates
of the prints, muft have been pracifed at two different and diftant periods of time.

s. His
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9. His own portrait in a wig, with very little drapery—The
plate 5 in. {quare.

4. A very rough etching, intitled, ¢ The Repeal.” It was
publithed upon the repeal of the American flamp adl.

It is a fatire upon the miniftry who fupported that meafure,
and contains the portraits of the leading men of the ministerial
party.—The late Alderman Boydell told the author of thefe
anecdotes, that Wilion made three hundred pounds by the fale
of that print, at the low price of fix-pence cach—Size of the
platc 16 in. - by 11 in. .

There are alfo feveral mezzotintos after pictures which he
painted ; among them are the following :

Mr. Garrick in the charaéter of Hamlet, half-length, ferape:d
by Mac Ardel; dated 1754.

A fcene in kimg Lear; Garrick as Lear. With another per-
trait, half-length, in which he has introduced a ftrong cf'eci of
light and fhade, in imitation of Rembrant.

There is likewife a print of the late Sir George Saviue, Bart.
reprefented at whole-length, fitting ; which was ctched by Mr.
Wilfon, and finithed by Mr. Bafire.

Onc of his beft pictures was a view of Tivoli, which he painted
for the late Rokert Udney, Efq.

He likewife made fome drawings after pi€lures of the old
mafters, for the late Alderman Boydell ; and alfo defigned fome
views, particularly one from the South Terrace at Windfor,
in which the portraits of feveral of the royal family were in-
troduced.

'There
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There are feveral etchings by this artift; the fubjeét of one is
a man with cows and ficep—The fize of the plate11 in. by 8 in. §.

The other is a landfcape, with no name or date—The fize of
the plate 9 in.'by 6 in. 3.

The author has lately feen four others, which are larger, and
have great merit. They areabout 12 inches high, and 9 wide—
‘The fubject large trees.

GILES ITUSSEY.

"The beft account, that has hitherto been given of this arlift,
is o be found in a topographical work lately publifhed,* intitled,
“ The Beauties of’ Wiltthire,” from which many of the follow-
ing anecdotes are extra@ed, which, with a few alterations, have
been confirmed to the author by a gentleman, who was well
acquainted with him for feveral years before his death.

He was the fitth fon of John Huffey, Efq. of Marnhull, in
the county of Dorfet, where the father poflefled a gentecl
cftate, and where the fon Giles was boru Feb. 10, 1710,

He reccived his education in the college of Douay, but
afterwards removed to St. Omer’s.

It is afierted, that he was intended for trade, but his natural
inclinations leading him to the purfuit of painting, he was placed
under the care of Mr. Richardfon the painter, with whom he

ftaid but a fhort time, and afterwards ftudied under Damini,
an
* By Vernor and Toud, in the Poultry.

+ Mr. Walpole, in the lat or fourth volume of his Ancedotes, fpeaks twice of
Mr.
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an Italian painter of hiftery at that time in England, who is
faid to have painted fome decorations at Lincoln Cathedral, in
which Hufley affifted.

With this Italian, Hufley travelled to Bologna in 1730,
where the mafter robbed his pupil, and left him without money
or clothes. In this ftate of indigence, Huffey was relieved by the
liberality of an Italian nobleman, and was afterwards enabled
by his relations to procced to Rome, where he arrived in 1733.

After he was forfaken by Damini, he became the fcholar of
Ercole Lelli,* but whether his conneétion with this artift began
at Rome, or before he left Bologna, is uncertain.

Mr. Barry, in his letter to the Dilettanti Society, takes much
notice of Mr. Hufley, and intimates that this conneétion took
place at Bologna, but the writer of the topography abov--
mentioned fays, tltat it began at Rome.  However, it appears oy

Mr. Huffey. The firft time under the name of Vincenfo Damiw.  This same, as
the painter of the original pi€ture, ftands under a mezzotinto portraii, {craped
by Faber 1738, to which there is the followmg infeription:

« Johannes Devoto hiftoricus Scenicufq; Pitor.”

Of this Devoto the author can find no aceount, though he certainly was in
England ; for his name flands as the defigner of a frontifpiece, engraved by the
elder Toms, which decorates an edition of the Dictionarium Polygraphicum,
publithed in 1735, but the print is a poor fpecimen of the abilities of the artift,
who is mentioned page 110, o&avo edition, and again in the Appendix,

In both places he characterizes the abilities of the artift, us bang very fu-
perior, particularly in his drawings.

* Ercole Lelli wus an artift of confiderable abilitics, and celebrated for his
&ill in anatomy. He was refident in Bologna, asis menticned by Sir Robert

Strange, in 1763,
both
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both accounts, that the fcholar was received by his mafter as
a friend, rather than as a pupil.

It is not known to what department of art his ftudies were
direfled while at Rome, but he acquired fo much notice from his
countrymen who vifited that city, that, upon his return to
England in 1737, he found both his charaéter and reception to
be very favourable to his future profpeéts in life.

Yet his fuccefs was by no means equal to his hopes, or the
expeflations of his friends. Whatever were his views while in
Italy, he had not attended to that line of art which can alone
enfure Iucrative cmployment to the painter in this country,
namely, portraiture: the confequence was, that he foon found
himfelf in circumftances by no means afiluent, fo that after
having ftruggled for fome years againft a train of diflicultics,
he quitted the profeflion, and fettled with his brother *, at that
time in pofleflion of the patrimonial cftate, who received
him with great kindnefs. They lived fome years together, till
the death of the elder left Mr. Giles Hufley, as the next, in full
pofieffion of Marnhull.

After refiding fome time upon his native foil as the laft fur-
viving heir of his brother, he retired to Bearfton, near Afhbur-
ton, in Devonfhire, the refidence of one of his nephews, to
whom he refigned the eftate at Marnhull.

In this fituation he amufed himfelf with the cultivation of a
fmall garden, in which, while he was digging, he dropped
down fuddenly, and expired, in the year 1788.

* His youngeft brother was a Benedictine, and fettled at Marlborough upon

the Miffion, where he died before his elder brother Giles.

As
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“As this ‘gentleman has been frequently confidered a perfon
whofe talents were not properly encouraged, but on the con-
trary expericnced that negle® which has become a national
reproach, it cannot be improper to offer fome obfervations on
his works as an artift, and alfo to note fome of his peculiaritics as
a man; cfpecially as thofe obfervations may in fome degree
account for that negle® which he experienced, and which
drove him from his purfuit, at a time of life in which his facul«
ties were by no means impaired either by age or infirmity.

At the time Mr. Hufley began his ftudies as a painter, the arts
in England had but flender claims to notice; and though there
were feveral men then living, who gave convincing proofs of
pofiefling ftrong natural abilitics, yct the fafhion (if it may "o
fo called) both for ftudy and pradifce was fo loofc and ca.e-
lefs, that corre@efs or purily of outline appear to have been
wholly negleéted.

This defective mode of ftudy feems to have impreiied the
mind of Mr. Iluflfey with a rcfolution to avoid that error, fo
deftructive 1o all excellence in painting ; but, as too often is the
cafe with many, in avoiding one evil he fell into the contrary ex«
treme, and from great carclefsnefs he fhrunk into dry infipiditys
Inhis drawings we find an elaborate attempt at purity of outline
with extremely neat finithing, indicating great patience, but
exhibiting few marks of the mafter, or cven a real knowledge of
the human figure; yet, as there was uncommon neatnefs in his
drawings, .the novelty met with much applaufe from thofe,
who ‘miftake 1abour for fcience, and patience for erudition.

" -Ks'this artift’s drawings are not frequently met with, it may
X not
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not be in the power of thofe who confult this work, to afcertain
whether the foregoing charaéter be or be not juft; therefore to
enable them to form fome judgment of Mr. Huffey's powers, or
at lcaft of his turn of mind in the pusfuit of his. profeffion, the
following defcription of onc of his.drawings, which the author
has feen, may not be unacceptable :

It is a portrait of the old Chevalier de St. George, which
lie drew from the life, a profile the fize of nature, and although
fo large was drawn in red chalk, hatched in fine firokes with
infinite care and. labour. There certainly can be ne impro-
priety in afferting, that fuch a petit procefs, when applied to
a portrait* of fuch magnitude, does by no means indicate
a mind fufficiently vigorous to produce any very great efforts
in art.

As Hufley had acquired a bigh charadler as an-artift, fo lic
obtained a refpeétable patronage, particularly from the- late
Matthew Duane, Efq. and. the then Duke of Northumberland.
The latter offered to.receive him inte his family, and to give him
a handfome penfion, with the attendance of a fervant, upon
condition that Huffey fhould.employ his talents chiefly forthe
Duke, but yet be at liberty to.exert himfelf in favour of any.
other gentleman who might occafionally empioy him. This
offer he reje@ted, becaufe the Duke did not comply with the

* In the Spring of 1804, a drawing of his, in red chalk, was fold ‘at Mefirs,
Leigh and Sotheby’s. It was about half the fize of hfe, and was druwn witb'great
Jabour and care, in a manner better {uited to the praflice of an engraver than a
painter. Jt appeared to be the portrait of the laR. Prince Charles when young.

further
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further requeft, of keeping a Pri¢f for him in the houfe. Mr.
Huffey was ftrongly attached to the Church of Rome, and with
a confiderable degree of bigotry, as is acknowledged by thofe
who were well acquainted with him.

The foregoing anecdote is, in fome degree, corroborated by
Mr. Barry, in his letter before mentioned : We fhall therefore
give the following extraét from that work, in which is given
an account of a converfation, which Mr. Barry had with the
Duke concerning Mr. Huffey :—* His Grace told me as a matter
“ he could not account for, that he had once propefed to Me.
“ Huffey an employment which he thought would be perfeétly
“ agreeable ; which was, to make drawings, large as the origie
“ nals, of all the celebrated antique ftatues ; that he would build
“ a gallery to place them in ; but that Mr. Hufley refufed.”

We perfeétly agree with Mr. Barry, who, in his reply to tue
Duke, obferved, “that he was not furprized at Mr. Huflew's de-
“ clining fuch a propofal; that it was to be expefled ‘rom a
“ man, who had becn forming himfelf upon thofe antiques, in
“ order to acquire abilities for the produélion of other, and
“ original works, in which opportunities might occur of dif-
¢ puting for the palm of excellence, with thofe very antiques
“ themfelves.”

Though there is fome difference in the foregoing accounts,
but no contradiétion, on the fubje@ of e¢mployment they
both agree; and it is curious to remark, that the refufal of the
artift, mentioned in the firft, was as capricious, as the offer of
bis Grace, in the fecond, was whimfical: for what can be more

' xe whimfical

-~
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whimfical than the idea of drawings, from the Laocoon, or any
other of the antique figurcs, as large as the originals? Such
Colofial produ@ions, by the procefs of drawing only, would be
rather difgufting cven to the cye of a fcientific fpectator, and
the labour and time, ncceflarily confumed by fuch produétions,
would require a long life.

It may he inferred from the nature of the forementioned pro-
pofal, that his Grace did not confider the artift as a painter, but
as a draughtfman; and indeed he was fcarcely ever {poken of
but under that charaéter.  Of his paintings, there are very few
to be found ; onc is in the colletion of his Grace, the fubje® of
which is “ Bacchus and Ariadne.” The fame noble Peer is alfo
in pofleflion of many of his drawings, and the late Mr. Duanc
had a large colleétion of them, which were fold after his deceafe.

There are fome prints after his drawings,” but the author
recollets only two, which are both by Bartolozzi: The fubjeét of
the largeft, is the Woman taken in Adultery, after a pi€ture of
L. Caracci, which was in the Zampieri palace at Bologna: The
other is the Head of Jupiter Dodon@us, from an antient coin.
The drawings, from which thefe engravings were made, are in
red chalk, finithed with extreme neatnefs, according to his
general pratice.

As by his religious principles he was ftrongly attached to
the Chevalier, he drew a great number of portraits of that
perfon, all of which were executed l;y the procefs already de-
feribed. He alfo painted miniature of the latter kind. There is

a portrait



Anecdotes of Painting. 157

a portrait of himfelf at Wardour Caftle, where he frequently
vifited, and which is faid 1o be an excelleat performance.

By the beft accounts that have been hitherto given of this
gentleman, it appears he was peculiar in his opinions, faftidious
in his manners, and by much teo minute in the inveftigation
of the principles of his art.

By thefe means he was led into metaphyfical inquiries,
that tempted him to adopt theories, which however ingenious,
were yet wholly ufelefs to him in the cultivation of his  pro-
feffion.

Though he underfiood nothing of mufic, yet he adopted
the ancient hypothefis of mufical, or harmonic proportions, as
being the governing principle of beauty, in all forms producad
by art and even hy nature.

It is by no means the intention or the bufinefs of the author,
to attempt an invefligation of this propofition : It is fufficient
to obferve, that the artift who fuffers himfelf to be amafed, and
entangled, Dy fuch chimerical inquiries, will probably increafe
his vanity rather than improve his fcience, and will be more
likely to talk with confidence, than to execute with fuccefs.

GEORGE FARINGTON,

Defcended from an ancient family in Lancaflire, was fourth
fon of the Rev. William Farington, B. p. re&or of Warrington,
and vicar of Leigh, in that county.

He
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He received his firft inftrutions as an artift from his brother
Jofeph, at prefent one of the Royal Academicians; but his
inclinations leading him to the {tudy of hiftorical painting, le
acquired farther afliftance: as a painter from Mr. Weft.

He was for fome time employed by the late Alderman Boydel],
for whom he executed feveral very excellent drawings, after
many of the capital pi€lures which at that time formed the
colle@ion at Iloughton.

He ftudied long in the Royal Academy, and obtained a
filver medal in 1779; and in the year 1780, obtained the gold
medal for the beft hiftorical picturc—the fubjeét of which was,
the Cauldron Scene in Macbeth.

In 1782 he left England, and went to the Eaft Indics, being
induced to undertake that voyage by fome advantagcous offers,
In India he painted many piétures, but his principal under-
taking was a large work, reprefenting the Durbar, or Court of
the Nabob, at Merthoodabad. Whilft employed on this work, he
imprudently expofed himfelf to the night air, to obferve fome
ceremonies of the natives, in order to complete a feries of draw-
ings begua for that purpofe ; when he was fuddenly feized with
a complamt which, in a few days, unfortunately terminated
his life in the yecar 178s, at the age of 34.

K . JEREMIAH MEYERS, r. a.
Bornat Tubingen, in the Dutchy of Wirtemburg. He cameto

England when 14 yearsold, in company wvith his father, who
was
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was a painter of fmall fubjeéts, of no great talent. The fon
purfued miniature painting, and ftudied under Zink, who at that
time was defervedly eftcemed, particularly for his miniatures in
enanmel; butMeyers furpaffed his mafter,in the elegance and gufto
of his portraits, a fuperiority, which heacquired by Iiis attention
to the works of Sir Jofhua Reynolds, who, as well as himfelf,
was at that time rifing to fame.

In the year 1761, the Society for the Encouragement of Arts
offercd a premium of twenty guincas for the beft drawing of a
profile of the king, for the purpofe of having a dic engraved
frem it, and Meyers obtained the prize. lle was afterwards ap-
pointed miniature painter to the queen.

He wrought both in cnamel and watcr-co]ours, and had no
competitor until Mr. Humphry, in the latter procefs, produc:d
fome performanacs of exquifitc merit ; but as that gentleman
foon quitted miniature painting, he left Mr. Meyers without a
rival in his department.

Mr. Meyers was many years a member of the Academy in
St. Martin's-lane, and at the inftitution.of the Royal Academy
he was chofen one of the founders. He long refided in Covent
Garden ;. but at the latter part of his life he retired to Kew,
where he died January 20, 1789, and was buried there.

The following epitaph was wriften by Mr. Hayley.* It has
at leaft the merit of being appropriate to the charaéter and pro-
feflion of the perfon for.whom it. is intended as amemorialy

* There are alfo fome complimentary lines to Mr. Meyers, by the fame ,aup
thor in bis Eflay on Puinting—Ep. 2d . , ¥
: . but,
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but, as a fpecimen of poetical compofition, it ccrlainly cannot
claim fuperlative praise.

MEeYERS, in thy works the world will ever fie
How great the lofs of Art in lofing thec!

But love and forrow fiud their words too weak,
Nature's keen fufferings on thy death to fpeak.
Through all her duties, what a heart was thinc,
In this cold duft what fpirit ufed to fhiuc?
Fancy and truth, and gaiety and zeal,

What moft we love in hife, and lofing fecl.

Age after age may not onc Artift yield,

¥qual to thee in painting’s mcer field;

And ne’er fhall forrowing earth to heuven commend
A fonder parent, or a truer friend.

——— VESPRE.

Of this name there were two perfons, the one named Vicror,
the other Francis Xavier ; but whether they were related is
unknown to the author ; though it is probable they were bro-
thers, as they lodged together for fome time in St. Martin’s-
lane. '

- ©One of thefe perfons had piures in the firlt exhibition, but
as the furname only is given in the catalogue, it is not known
which was the exhibitor at that period.

Viétor painted fruit-pieces on glafs. Francis executed portraits
in:oil-colours, crayons, and-miniature, and alfo executed fome
platesin imitation of wafhed drawings,by theprocefs of aguatinta.

i1 Viéor
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Vidtor was fome time in Dublin.  Francis continued to exhibit
in London until the y¢ar 1789; after which his name no more
appeats as an exhibitor,

ITUGH BARRON.

A {cholar of Sir Jothua Reynolds.  Ie was born in London,
where his father was of the medical profeflion, who in the latter
part ot his life was apothecary to the Weftminfter Difpenfary, in
Gerard-fireet, Soho. When Hugh quitted Sir Jofhna, he
flayed fome time in London, and pradifed as a portrait painter;
but went to Italy about 1775, and as he made the trip by fea,
he ftopt fome time at Litbon, where he painted feveral po- -
traits.  Mr. Barrpu was in Rome in 1776, but returned abo.t
two vears after, and fettled in Leicefter-ficlds, where he refided
a few ycars.  When he was a boy at the ¥ drawing-fcheol, he
made great promife of future excellence, but like man. others
failed in the accomplifhment.  His powers in painting wcre but
feeble, though in mafie, particularly in the pradical part, he
was eminent, and was confidered as the beft amateur performer
of his time on the violin. He dicd in the latter part of the
fummer of 1791, about forty-five years of age.

* His firft rudunents in drawing were obtained under the tuition of Fournier
who kept a drawmg-fchool, and alfo taught perfpedive ; and who in the )emz
1764, pubhifhed a treatifc upon that feience, which is rather a copy of Mr. Kirby's
quarto publication, than an original production. .

Y His
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His pictures were but feeble imitations of the works of his
mafter, and his cmployment was more owing to his mufical
talents than to his merits as a painter.

WILLIAM AUGUSTUS BARRON,

Younger brother to the preceding artift, was a pupil to
Mr. Tomkins, who is mentioned in another pait of this work.
He painted landfcape, and alfo taught drawing.

Being a good amateur performer on the violincello, he was
introduced to the late Sir Edward Walpole, the Clerk of the
Pells, who gave him a fituation in the Exchcquer, which he
ftill enjoys, having long quitted his profeflion.

There are feveral things of his hand ; the largeft are a fet of
Views of Caftles, and other fubjefs taken in diffcient parts of
Effex.—The fize of thc plates 12 in. 4 by 8 in. ;. Six of
fmaller dimenfions ; they are compofitions, or rather compila-
tions, chiefly after Chatelain.

There is alfo a view of Wanfted-houfe, Effex, which was
engraved by Picot. It is dedicated to Sir Jothua Reynolds,
and is dated 1775, the original drawing of which was made
by that artift.

WILLIAM
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WILLTAM PARRY, a.

Born in Loudon, was the fon of Parry, the celebrated blind
performer on the Welth-harp.*

Ile received his firft inftruétions as an artift in Shipley’s
drawing-fchool ; from thence he removed to the Duke of Rich-
mond’s gallery, and afterwards became a pupil to Sir Jofhua
Reynolds ; about which time he alfo entered the Academy of St.
Martin’s-lanc. He was then confidered as a young man of very
confiderable promife in his profeflion.  le obtained from the
Socicty for the Encouragement of Arts, &c. feveral premiums
for drawings, both from the Gefles in the Duke of Richmon::'s
gallery, and allo for Academy figures after the life.  He
certainly drew well, but was too much elated by the praifes he
received, and rather too languid in his fludies, in confiquence
of poffefling the patronage and favour of the late Si; Watkin
Williams Wynne, Bart.

When Mr. Parry left Sir Jofhua, he praétifed for a fhort time
in the neighbourhood of Winftay. In 1770 he went to Italy,
fent thither by the friendfhip of’ Sir Watkin, who in a very
liberal manner encouraged his ftudies, and for whom DParry
executed a copy of the Transfiguration of Raphael, at that time
in the church of St. Pietro, in Montorio.

® This perfon, though blind, was remarkable for his ekill in playing at
draughts, in which few or nene could excel him. He was alfo the beft performer
of his time upon the Welfh-harp.

Y 2 " He
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He returned to London in the fummer of 1775, and foon
after marricd the only daughter of Recene, the archite@, men-
tioned in another part of this work.

He then fettled in Duke-fireet, St. James’s, but not mecling
with the employment he expeéled, and fome unpleafant cir-
cumftances happening in his wife’s family, through the impro-
videncc of her clder brother, he retired to Wales, October 1778,
where about a ycar after he loft his wife, who died in child-bed.
Upon this he determined to revifit Rome, whither he foon after
went, leaving an only fon to the care of his brother.

At Ronie he found employment fuflicient to add to the com-
forts, which he poflefied by the fmall fortune he Lad acquired by
marriage, and he there began a fmall copy from the Lufl Judg-
ment of Michael Angelo, which he did not live to finifh ; for
he found his health decline, and being told that he would
leave his bones to Caius Ceftius, he was* determined, if
poffible, to avoid it. He thercfore fet off for London, and
arrived carly in the year 1791, juft in time to clofe the laft
fcene on his native foil, and died on the 15th of I'cbruary,
about 49 years of age.

When at the Duke of Richmond’s, he drew a view of the
Gallery, with many of the figures, in which he alfo introduced

® On tke eaft fide of Rome ftands a pyramid, the only one in Europe; it was
erc@ed as a tomb to contain the athes of Caius Ceftius, who was prefect of the
Epulones. The field or paddock before this tomb, and within the wallsof the
city, is apprepriuted for the burying-place of thofe Proteftants who die at
Rome. It is therefore become proverbial to fay of one who is in bad health,

and not a Catholic; that “ hic will lcave his bones to Caius Ceftius.”
fome



Anecdotes of Painting. 165

fome portraits, particularly one of the Duke’s porters: This
drawing was exccuted in black and white chalk, upon filk
paper, and had confidcrable merit, and would certainly be
confidered as a curiofity at this time, it heing the only repre-
fentation of the place; but it is not known how it was difpofed
of, or whether it be now in exiftencec.

IIe was chofen an affociate of the Royal Academy, November
1776.

There is a fmall etching by his hand, the fize of a card ; it
is the portrait of his futher playing on. the harp, wu exall like-
nefs. It was done as a ticket of adin:ittance to a morning con-
cert, for the old gentleman’s benefit, held at IHickford's room,
Brewer-fircet, and is, I believe, the only engraved likenefs o
this celebrated performer. but extremely fcarce.

RICHARD PATON.

Of this artift’s carly hiftory, little or nothing can be known;
but the author was told by * Mr. Williams, that he was born in
{o low a fphcere of life, that Sir Charles Knowles took him out
to fea, having found him a poor boy on Tower-hill.

How, or whether, he ever received any inftruétions in the ufe
of the pencil is equally unknown with the hiftory of his early

* Mr. Williams was « natural {on of Sir John Williams, Surveyor of the Navy :
He was a pupil of Ryland, the engraver, and an exhibitor in 1771; but was after-
wards appointed Clerk of the Check, at Chatham, where he died about the year

1799.
days;
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days ; yet it is certain, that as a fhip painter he produccd fome
good pictures, as may be feen by fome of his performances in
the Council Room, at Guildhall, which were prefented to the
city by the late Alderman Boydell. Among them is a view of
the Lord Mayor's Shew, by water, the figures in which were
painted by Wheatly.

About the year 1774, he finithed a fet of pictures, reprefent-
ing the naval viétory which the Ruffian Admiral, Count Orloff;
obtained over the Turks, in Chefeme-bay, on the 7th of July,
1770 ; when the Turkifh fleet was burnt and defiroyed. The
figures in thefc piciures were painted by Mr. Mortimer.

He alfe painted fome views of the Dock-yards, by per-
miffion both of his Majefty and from the Admiralty; but his
original fcheme was ncver completed. The figures in thefe
pi@ures were alfo painted by Mortimer.

Paton for many years enjoyed a poft in the Excife, and was,
at his death, one of the Accomptants-gencral in that office.

He dicd at his houfe in Wardour-fireet, Soho, in March 1791,
about 70 years of age. He wasa man of refpectable charaéter,
but rather afluming in his manners.

WILLIAM HOARF, =. a.

This gentleman received his carly education as an artift
under an ltalian painter in London, but afterwards vifited
s Italy,
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Italy, where he became the pupil of Imperiale, and was with
him at the fame time with Pompeo Battoni.

On his return to England he fettled at Bath, where, for
feveral years, he maintained a high charater as a portrait
painter, both in crayons and oil colours; and at different
periods, painted moft of the gentry and nobility who vifited
that city.

Soon after the foundation of the Royal Academy, Hoare was
chofen onc of the members. He was a man of excellent chara&er,
and had received aliberal education, but his talents as a painter
were not equal to fome of his cotemporary artifts, though he
certainly produced {fome good portraits.

He died at Bath, in December 179¢, at a very advanced age,
not exaétly known to his family, but fuppofed to be about s¢.

At the altar of the Oétagon Chapel at Bath, there is a pi€tu.e
painted by this arift-—-the fubje&, “ The Lamc Man healed at
the Pool of Bethefda.”™* There is another at the Hofpital c.f that
city, which was exhibited in London 1762, but neither < f thefe
works are equal to fome that have been fince produced by the
artifts of the Englith fchool.

Mr. Hoare left, among other children, a fon and two daugh-
ters; the eldest of whom married into the bankcer’s family
of that name. He had alfo a brether, who was a fculptor, and
will be mentioned in another part of this work.

* For this picture the artift reccived 1001 and a Pew in the Chapel. The

other he prefented to the Hofpital.
The



168 Anecdotes of Painting.

The eldeft fon, Prince Hoare, who was educated as a painter,
ftudied for fome time in Rome, and alfo vifited other cities of
Italy. Since then he has exchanged the pencil for the pen,
and has produced fome dramatic pieces, among which are
“ No Song no Supper—The Haunted Tower—and My Grand-
mother,” all of which have been favourably received by the
Public. This gentleman, after the death of James Bofwell,
Efq. was eletted in 1799 Secretary for Foreign Correfpondence
to the Royal Academy ; which appointment he now fills with
great credit to himfelf, and with more attention towards the
Inftitution, than was before fthewn by his predeceflors in that
department.

WILLIAM TOMEKINS, a.

A landfcape painter, born in London : Both his father and his
uncle were practitioners in the fame line of art, but of what
rank cannot eafily be afcertained, as their works are at prefent
unknown.

He was firft diftinguithed by * Mr. Walters, who was much
pleafed with a piéture of his painting, for which he obtained the
fecond premium of twenty-five guineas in 1763.

By Mr. Walters he was recommended to many perfons of
fathion, and for them painted feveral views, both in the Weft
and North of England. He alfo praétifed much as a piéture
cleaner.

¢ Father-in-law to the prefent Lord Grimftone.

His
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His beft work was a large landfcape, which he painted for his
patron, asa companion to a good copy after Claude Lorraine,
which was in the poffeflion of Mr. Walters. There are alfo
fome good views, which he painted for Lord Tife, taken from
his lordfhip’s feat in the North.

He was among thofe who were firft ele@ted Affociates of the
Royal Academy.

He died at his houfe in Queen Ann-flrect Faft, Jan. 1, 170¢.

Mr. Tomkins lcft four fons, two of whom are employced in
the arts, and are now living; confequently cannot with pro-
pricty be much noticed in thefe anccdotes.  ‘The younger of the
two is an exccllent engraver, having been the fcholar of Barto-
lozzi, and now rcfides in Bond-ftreet. The clder, Charles, h-s
publifhed a « Tour in the Ifle of Wight,” the plates of whidh,
cighty in number; are executed by himfelf, in aquctinta. 1 he
work is dedicated to Sir John Barington.*

Among the few pupils to whom the father gave infiruciions,
was the brother of his wife Thomas Callard, who painted land-
fcape, but died very young, aboutthe year 1771,

JOIIN GREENWOOD,

Was a native of Bofton, in New England, who, by his own
indufiry, acquired fufficient powers in art to profefs himfeli' a
painter.  When a young man he left his native city, and went
to Surinam, where he flaid fome time and praélifed painting,

* In large octavo, publithed by G, Keariley, 1796,
Z and
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and likewife employed himfelf in collefting fubjeéts of natural
hifiory.

From Surinam he went to Ilolland, where he became a dealer
in works of art, and formed an acquaintance with Mr. Black-
wood,* an Englith merchant, who dealt much in pi€lures.

After fome ftay in Iolland, he came to London about the
year 1768, and for fome time praétifed both as a painter and
engraver in mezzotinto. Of his abilities as an artifi the author
a8 1o recolleion, although he was an exhibitort at different
periods, from the year 1764 until 1773; after which he quitted
his profeffion, and became an auctioneer. In this capacity he for
fome time occupied the rooms which had belonged to Ford, in
the Haymarket, but afterward removed to Leicefter-fquare, where
he Dbuilt a commodious room adjoining to his dwelling-houfe,
and communicating with Whitcombe-ftrect, 1 which fituation
his fon for fome ycars continued the fame bufinefs, but has fince
removed to Bond-fireet.

The following circumftance did credit to Mr. Creenwood's
judgment and integrity. In the latter parl of the year 1780,
he fold by auction a very large collcction of' fketches and draw-
ings, which were the works of William Vandcrvelde jun. They
had been long fhut up in the pofleflion of a perfon of the name of
Brown, who lived many years in Spring-gardens, and kept an ob-
feure coftee-houfc oppofite the paffage into the Park.  Upon the
dcath of Brown, they became the property of his widow, who,

* This gentleman traded to Spain, from whence he brought fome very fine
pictures of the Spanifh mafters, particularly of Merillo.
+ His firft exhibition picturc was a view of Bofton, in New England.

1 after
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after keeping them a ‘few years, offered the collettion to Mr.
Greenwood for no great fum; when he honeftly advifed her to
ftand the fale; which advice fhe followed, and received a hand-
fome fum as their produce. This colleétion contained fome
very beautiful fpccimens of the works of Vandervelde, which, by
being thus difperfed, enriched the cabincts of many of the firft
colleélors in England.
Mr. Greenwood died at Margate, Sept. 16, 1792, aged G3.

ROBERT EDGE PINE,

Born in London, was the fon of Mr. John Pine, the engraver,
who executed and publificd the clegant edition of Horace, the
whole of which is engraved.

He chiefly prad&tifed as a portrait painter, and was confidered
as among the beft colourifts of his time. He refided {everal
years in St. Martin's-lane, in the large manfion oppefite to
New-fircet, Covent-garden.

In the year 1760, he produced a picture as candidate for the
premium then offered by the Socicty for the Encouragement of
Arts, &c. for the beft hiflorical picture painted in oil colours;
the figures to be as large as life, and the fubje to be taken
from the Englith hifiory. Mr. Pine feleted the furrender of
Calais,* and obtained the firft prize of one hundred guineas.

* The point of time reprefented in the picture, is the approach of Euftace de
St. Pierre, with his five townfincn, to Edward the third, while his queen Philippa
is kneeling and interceding for them.

z2 This
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This was the firft time that the Society offered this liberal
ftimulus to the exertions of the Britifh artifts.

In 1762, he again offered a picture as candidate for the fimi-
milar premium, and obtained the firft prize; the fubje&, “ Ca-
nute on the Sea-fhore, reproving his Courtiers for their Flat-
tery.”* At the fame time his former pupil, Mr. Mortimer,
obtained the fecond premium.

In the year 1772, upon the death of his brother Simon, he
went to Bath, and ftaid there till 1779. He returned to London
in the carly part of 1782, and made an exhibition at the Great
Room, Speng-gardens, of a colle@lion of piftures painted by
himfelf; the fubjeéts taken from various feenes in Shakipeare ;
but the exhibition did not anfwer his expeflations. 1t muft be
obferved, that whatever merit thofe works might poffefs in their
colouring and compofition, his drawing in general was fceble
in the extreme ; as may be feen by the prints which were en-
graved after fome of the pictures.  As he did not meet with
that employment he wifhed for in London, he quitted England,
and went to America in the latter part of the fame year, where
he painted feveral portraits; among which were fome of General
Wathington. Whether he there obtained fufticient employ-
ment to gratify his wifhes is not afcertained; however, he did
not return to England, but died at Philadclphia in 1790.

This gentleman’s abilitics as an artift were by no means folid,
or cxtenfive; and as a man, he was of a reftlefs and litigious

¢ Prints were engraved from both thefe premium pictures, by Aliamet, which
were publithed by Mr, Pine,
turn
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turn of mind, qualities which introduced him among the moft

aftive of thofe turbulent members, who firlt difturbed, and

afterwards, by a continuation of their faétious conduét, com-
pletely diffolved the Chartered Society of Artifts.*

The following pitures, which were painted by him, may be
confidered as among his beft {pecimens:

A whole-length portrait{ of his late Majcfty, George the fe-
cond, at Lord Braybroke’s, Audley End.

A whole length portrait of the late Duke of Northumberland,
in the Committee Room of the Middlefex Iofpital, in which
his Grace is reprefented as laying the firft fione of that build-
ing. His picture of the Surrender of Calais, is in the Town-
hall, at Newbury: It was bought of the artift by the Corpe-
ration, and the print which was cngraved from it is dedicatcd
to them by M. Pine.

He left a widow and fome daughters, who returned to Enzland
after the death of their father.

SIMON PINE,

Drother of the forementioned gentleman, was a miniature
painter, who refided for a few years in London, but chicfly at
Bath, where he died in 1772.

* Mr. Pine’s turn of mind is fufficiently demonftrated, by obferving, that he
painted feveral portraits of the popular Patriots of his day, from which prints
were eugrined and publihed: Among others, is one of J. Wilkes, Efq. with the
following infeription beneath,

“ Pauricius Pine Ilumanarum Figurarum Picor, pinxit.”

+ Painted by Memory.
RICHARD
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RICHARD BROMTTON,

Was pupil to Benjamin Wilfon. IHe went afterwards to Rome,
and reccived inftructions from Raphacl Mengs.

While at Rome, hc was introduced to the patronage of the
Earl of Northampton, who was then on his travels; and when
his lordfhip was appointed ambaffador to Venice, Mr. Bromp-
ton left Rome and joined his lordfhip’s fuite. By this means he
was introduced to feveral Englith gentlemen, whofe portraits
he painted in company with the then Duke of York, which
pi€turc * was aftcrwards exhibited at Spring-garden rooms in
1767.

Ile had returncd to England fome months before, and was
fettled in George-ftreet, Hanover-fquare. Ife might have ac-
quired confidcrable employment, but his vanity continually led
him into follics, which difgufted his employers, and he therefore
did not meet with that cncouragement he expecled. In the
courfe of a few years his circumftances became embarrafled, and
he was thrown into the King’s-bench prifon, wherc he remained
till he was releafed by the Emprefs of Ruflia, to whom he had
been recommended as a portrait painter. In confequence
of which he went to Ruffia,{ where he was well received, and
met with much employment, but his filly vanity led him into a
pompous fiyle of living, which entircly precluded any improve-

* This pi€ture was a converfation piece, the figures {mall, whole-length.
1+ About the year 1782,

ment
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ment in his circumftances, nor did he furvive many years. He

died at Petersburgh, though at what time cannot be now

afcertained, but it was certainly before the year 1790.

His beft pictures are thefe:

A half-length portrait of Mr. Huftler, an elderly gentleman,
fitting with his cane in his hand.

Two whole-lengths of the Prince of Wales, and his brother the
Duke of York; the former in the robes of thc order of the
Garter; the latter in thofe of the order of the Bath.* They
are on feparate canvaties as large as life; from which there are
alfo two finall copies that were made for the engraver.

Ife was fome time at Salifbury, where he painted a large
piture of a Weft India gentleman and his family, and at th.
conclufion, quarrcled with his employer about the price, as le
had before done with the perfon for whom he painted the por-
traits of the Princes.|

When at Salifbury, he was engaged to clean and repair the

famous pi¢turc of Vandyck, al Wilton-houfe; which he did

with fo little diferetion, that the pi¢ture has irreparably fuffered

by his hand. His colouring was showy but heavy, his manner
tame, and woolly in the penciling.  He valued himfelf upon
the labour and ncatnefs of his finithing, qualitics ill fuited
to the fpirited and mafterly touches which are peculiar to the
works of Vandyck.

He left a widow, but no children. The lady afterwards mar-

* There are mezzotinto prints from all the forementioned pictures.
1+ Lady Charlotte Finch.

ried
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-j.".
ried an Englith merchant at Peterfburgh, and returned to
England,

TILETER STEPIIANOFT,*

Was Dy birth a Ruffian; it is not known when he came tq
Fugland. Herefided in London for fome ycars, and at different
‘times exhibited at the Royal Academy, particularly in the
years 1778 and 1781,

FHe painted in a variety of ways—fomctimes portraits, buat
chiefly decorations for ceilings; and was emiployed in painting
fome of the feenes for the Circus, in St. George’s-ficlds.

It is a melancholy faé that this perfon terminated bis
exifience with his own hand, though from what caufe is
wholly unknown to the author, nor can he exadly recolleét
when the rafl aét was committed, but it was before the year
1790.

Gertrude Stephanoff, his wife, painted dcad game, and fiill
life. In the ycar 1783, fhe exhibited two piclures, a pheafant
and a hare.

SIMON TAYLOR,

Was educated as an artift at Shipley’s drawing-fchool, and
obtained feveral premiums. About the year 1760, he was taken

* This artift fometimes figned himfelf F, N. Stephanoff,
by
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by Lord Bute to paint botanical fubje@s, in which line of art
he had given early proofs of abilities,

1le was cmployed in the fervice of his lordhip for many
years, in painting a vaft number of plants, which he executed
in a very accurate and mafierly manner. They were done in
water colours upon vellum.

This noble and valuable colle@tion, after his lordfhip's death,
fcll into the poficffion of the honourable Colonel Stewart, who
thought proper to difpofe of them, and they were fold by auc-
tion at Mcflis. Leigh and Sotheby’s, in the fpring of 1794.

Mr. Taylor was alfo employed by the late Dr. Fothergill,*
for whom he painted a collc@tion of plants, which were fold,
after the doélor’s death, to the late Emprefs of Ruflia. They
were valued at two thoufand pounds, though they coft the
doctor much more: ‘

Mr. Taylor’s price for the drawing of a plant was ‘hree
guineas.

He died aboul ten years ago.

PIIILIP WICKSTEAD.

A fcholar of Mr. Zoffani. Ile painted portraits chiefly in fmall
whole-lengths.

He ftudied for fome time at Rome, where he met with Mr.
William Beckford,T of Somerly-hall, Suffolk, who took him to

* He died in 1780.
+ Coufin to Mr. Beckford, of Fonthill.
Aa Jamaica.
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Jamaica. He there praétifed for a confiderable period as a
painter, bul afterwards became a planter, in which undertaking
he was not fuccefsful. This difappointiment occafioned an un-
eafinefs of mind, for which he fought a temporary but trcache-
rous relief in drinking, which haftencd his death. He dicd
before the year 1790.

Siz GEORGE CHALMERS, Bart.*

A painter by profeffion. The honours of his family defcended
to him witliout fortune, which was loft by conneclion with the
Stewart family.

He was a native of Edinburgh, and the fcholar of Mr. Ram-
fey, but he afterwards ftudicd at Rome. Sir George was a gen-
tleman of very refpectable manners, but not of high rank as an
artift.

He refided a few years at Hull, where he painted feveral por-
traits, and very frequently exhibited at the Royal Academy.

11e died in London, about the early part of the yecar 1791.

There is a mezzotinto print of General Blakeney,| which was
fcraped after a pi®ure painted Dby this artift at Minorca, when -
the General, who was Lis particular friend, was governor of
that Ifland. 'The piclure was painted in 1755.

In Bromley’s catalogue of engraved portraits, mention is

® The Baronetcy is of Cults, in Scotland, 1664.
+ This refpectable and veteran officer died at the very advanced age of 91,
in 1761.
made
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made of Roderick Chalmers, Rofe herald and Puinter, of Fdin-
burgh, whefe pertrait was engraved after a picture painted by
G. Chalmers. Whether thefe perfons were related to cach other.
is unknown to the author.

ROBERT CARVER.

A native of [rcland, and an ingenious artift. e painted land-
Teapes and fea-views: In the latter, he had a happy mode of re-
prefenting the waves breaking on the fea beach, or dathing
againft a rocky fhore.

Carver was in greal repule as a fcene painler, and was en-
gaged in that capacity at feveral theatres in his own countr,
He was introduce into England by his countryman Mr. Barry,*
the player, at whofe recommendation he was engaged by Mr.
Garrick to paint fcenes at Drury-lane theatie. ' When M:. Barry
quitted Drury-lanc for Covent-garden, Mr. Carver followed his
friend, and was employed at that theatre until his death.

1le was for feveral years afflited with the gout, of which he
dicd the end of November 1791.

EDWARD PENNY, z. a.

A native of Knutsford, Chethire, who having in his youth an
inclination to painting, was fent to Rome by fome gentlemen

® Some account is given of this gentleman by Mr. Davis, in his life of Mr.
Garrick.
Aa?2 who
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.who fubfcribed for that purpofe. He there became the fcholar
of Marco Benifiali.

At what time he went to Rome is not known, hut he cer-
tainly was there before the year 1748, which is afcertained by
the following anecdote related by himfelf:

“ In going from Venice to Rome, and pafling through an
advanced guard of Aufirian foldiers, he was requcfied to thew
his paffport, but of this he was totally unprovided, having neg-
leéted to procurc one. From this difficulty, he was relieved
by the ingenuity of the Vetterino, who, making grcat bulile as
if to open the truuks for the requifite credentials, obferved, that
his was a Galantuomo, going to Rome about bufinefs to il Re
Inglefe.” This confident behaviour, accompanicd with the pre-
vailing influence of three fequins, procured for our traveller
liberty to purfue his journcy without further obftrudtion.
When he returned to England, he met with confiderable em-
ployment in painting fmall portraits in oil  Hc alfo painted va-
rious other fubjeds, fuch as the death of General Wolfe, from
which a mezzotinto print was publifhed by Sayer, of Fleet-firect,
by the fale of which he acknowledged to have made five hun-
dred pounds. The portrait of thc Marquis of Granby relieving
a fick foldier, from which there is a print—Virtue rewarded,
and Profligacy punithed, twe pictures which are alfo engraved.

Mr. Penny was an Exhibitor with the Society of Artifts of
Great Britain; and was fome time Vice Prefident of the Society,
after a charter had been obtained. At the. foundation of the

Roya) Academy, he was one of the members. He was appointed
2 the
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the firft profeflfor of painting in that inftitution, a place he held
to the year 17838, at which time he refigned that fituation, and
was fucceeded by Mr. Barry.

About this period he went to refide at Chifwick, and, having
marricd a lady of property, lived fome years in quiet retirement.
Hec died November 15, 1791.

RICHARD DALTON,

Was a native of Cumberland, and apprenticed to a coach-
painter in Clerkenwell.

After quitting his mafter he went to Rome to purfie the
fludy of painting, where, meeting with Lord Charlemont, e
was engaged by his lordfhip to accompany him to Grecece,
about the year 1749.

On his return to England, he was, by the intcreft of Lis noble
patron, introduced to the notice of his prefent Majcfty, then
Prince of Wales, who, after his acceflion to the throne, appointed
him his Librarian. Soon after his appointment, it was dater-
mined to form a noble colleétion of drawings, medals, &c. for
which purpofe Mr. Dalton was fent to Italy to colle& the vari-
ous articles fuited to the intention, in the ycar 1763,

The objeé of his-tour being accomplifhed, he re-vifited Lon-
don, and when the Royal Cabinet was adjufted, his department
of Librarian was changed to that of Keeper of the drawings and
medals.

Upon
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Upon the death of Mr. Knapton,* he was, by his Majefiy,
appointed Surveyor of the piftures in the palaces.

Upon his firft appointment at court he had apartments at
St. James’s paiace, where he refided till his dcath, which was in
February 1791.

When the Society of Artifts was incorporated by charter, he
was appointed the Treafurer, but fuon re‘igned the Office, in
confequence of the diffentions that took place in that.inflitution.

"As an artift he never acquired any great powers.  In one of
the early exhibitions was a drawing executed by him ; the fub-
je€t, an LEgyptian dancing Girl, which was the only {pecimen
he ever exhibited. He publithed feveral works at difierent
periods of his life.

The firt was a colleftion of prints after the antique fiatues,
a few of which he etched himfelf, but they cannot be confidered
-as mafterly performances. Somc of thefe arc dated 1744.

.2. Ccremonies and Manners of the Turks.

s. Remarks on Prints, intended to be publifhed, relative to the
manners, cuftoms, &c. of the prefent inhabitants of Egypt,
from drawings made on the fpot in 1749. Publithed 1781,
by Emfley and Cadell, in the Strand.

There are alfo fome views of Mount Vt‘qulUb, which were

engraved after his defigns.

¢ He died in 1778¢

JOHUN
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JOHN HAREWELL.

His father was cmployed as a foreman by Mr. Thornhill,*
the ferjeant painter to his Majefty.

The fon was fome time under the tuition of Mr. W'llc, and
when young received feveral premiums from the Society of
Arts, &c. particularly in the year 1760, when he obtained the
firft premium for the drawing of a landfcape; and in the ycar
1764, for a figure after onc of the cafts in the Duke of Rich-
mond’s gallery.

Ilc was by no meauns void of talents, but wanted refolution
to encounter the difficultics of the art, and therefore contented
himfelf with pra@ifing as a mafter houfe-painter, in ivhich he
held confiderable rank.

1iis profcflion in that line certainly does not entitle him to a
place in thefe Anecdotes; yet he cannot he paffed over, having
painted many fubjeéts for decorations in the Arabefque, or
Grotefquc ftyle, of which there are fome fpecimens at Blenheim,
Oxfordihire, and alfo at a gentleman’s feat at Charlbury, in the
fame county. lle alfo painted foine landfcapes, and at times
attempted portraits, fpecimens of which he exhibited at the
Spring-garden Room, in 1769. :

He was [uddenly feized with palfy, of which he lingered for.
fome time, and died Sept. 21, 1791, about 50 years of age.

He left feveral children ; the eldeft fon, now living, was for
fome time the pupil of Mr. Yenn, the architeét.

* James Thornhill, fon of Sir James, and brother-in-law tp Mr. Hogarth. Sce

Walpole’s Anecdotes, vol. iv. page 46, octavo edition, publifhed by Dodfley, 1782.
SIr
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Sir JOSHUA REYNOLDS, k. a.

Vaffari, who, like many othier biographical writers of his coun-
try, delights in ¢xtravagant expreflion, and hyperbolical praife,
begins his life of Michael Angelo,* by obferving, that “ while
“ the artists who fucceeded Giotto, were endeavouring to attain
the highest degree of perfection, the benign ruler "of heaven
cast his eycs on earth, and fecing the unavailing attempts of
¢ prefumptuous man, determined to fend a being on earth, who
¢ alone fhould demonfiratc what was perfeftion inart:” Though
it would be ridiculous to attempt imitating the foregoing exs
travagant exordium, by way of producing a parallel in favour
of the artift of whom we arc now fpeaking, yet it is but juftice
to obferve, that at the time when Mr. Reynolds commenced
his profeflion, “the art of painting in England was in the
¢ loweft ftate it had ever been, (it could not be lower).”

This defeftive ftate of the art, particularly in portrait
painting, certainly originated in the rapacity of that mafterly
artift Sir Godfrey Kneller, who, the better to enable himfelf to
wade through the flood of bufinefs with which he was fur-
rounded, firuck out a flight and broad manner of marking his
portraits, which as it was at the fume time bold and mafterly
in its execution, gave him little trouble, though it fatisfied

his employers.

-
-~

# Vita di Michelagnolo Buonatrotsis
Giorgio Vafari Fiotenza, 1568,
The
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The confequence of this negligent praftice was, that the
aitifts, who were his contemporarics, being pleafed with the bold-
nefs of his piétures, and the facility with which they were pro-
duced, became the mimicks of his mauner, but, like all imi-
tators, they fell thort of his merits, while they copicd his defeéts.
Their fuccefiors, treading in the fame path, with equal imbecility,
feemed to have purfued a conduét the reverfe of that, which the
Italian biographer afcribes to thofe who preceded Buonarotti.—
They appear to have laboured to become worfe rather than
better than their predeceflors.

Though it may be jufily allowed, that fuch an impoverifhed
ftate of art was difgraceful to this age and country, yet on the
other haud it afforded a favourable opportunity of difplay t:.
one who poffeffed fuperior talents and vigour of mind; fou-
tunately fuch was'Sir Jothua Reynolds.

He was born at Plympton in Devonfthire,® July 16, 1723.—
His father, the Rev. Samuel Reynolds, was mafter of the Free
Grammar School of that town, but, as Mr. Malone obferves, did
not then poflefs or afterwards acquirc any clerical preferment.

The fon reccived his fchool education from his father. When
very young he difcovered a ftrong inclination to painting,
which was confirmed by his reading Richardfon’s Treatife on
that Art.  This natural propenfity was indulged and ftrength-
cned at intervals, by copies which he made after the various
prints he could then procure; among which werc the frontif-
pieces to Plutarch’s Lives, and alfo Jacob Catt’s Emblems.

*® It is not unworthy of remark, that Sir Jofhua was born about three months
before Sir Godirey Kueller died, which happened October 27, in the ycar 1723,
" Bb ‘When
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When he was at an age to affume a profeffion, he was placed
with Mr. Hudfon, who was at that time the moft fathionable
portrait painter. This fituation was wifely chofen by the father,
as being congenial to the natural inclinations of the fon.

With Hudfon he ftaid about three ycars, when they parted
upon fome difference taking place between them, which was
probably occafioned by the unpleafant temper of the malfier.

While Reynolds was a pupil, he painted a head from an elderly
female fervant of the family, in which he difcovered a tafte
fuperior to moft of the painters of his day. It is faid that his
mafter, upon feeing the portrait, foretold the future fuccefs of
his pupil ; not without difcovering, in his fubfequent behaviour
towards young Reynolds, fome fymptoms of jealoufy of his be-
coming a future rival.

When he quitted Hudfon he returned to Devonthire, where
he purfued the pradice of portrait painting. He began his
caréer at a very low price, by which he gained not only employ-
ment but improvement, as is firongly indicated in feveral of the
hcads he then painted, which poflefs a _fyle of execution much
fuperior to what can be found in the works of the portrait-
painters of that time.

Mr: Malone, in his account of our artift, fays, that while he
was in the country, he did not pafs his timc in a manner that
gave him perfed fatisfaction in the fubfequent part of his life.*

However,
® Left the author fhould be mifunderftood, it will not be improper to quote the
paffage as it ftands in Mr. Malone’s work : ¢ In 1743 he removed to Devonthire,

“ where, as he told me, he pafied about three years in company from whom
: “ little
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Iowever, he was fufiiciently prudent in that time to acquire the
fricud(hip of Lord Mount Fdgcumbe, and of Captain (afterwards
Lord) Keppel. The former encouraged bhim to vifit Italy, and he
failed withthe latter, who was appointed to a ftation in the Medi-
terranean. In confequencce hie left Plymouth May 11, 1749, and
vifited Gibraltar, Cadiz, Lifbon, Algicrs, and Minorca.  After
fpending about two months at Port Mahon, he went on to
Leghorn, and theuce procecded to Rome. How long he flaid in
that city is nol exa@ly known, but it was there that he may be
faid to have began his ftudies in art.

Afier leaving Rome he vifited the other cities of Ttaly. At
Florence he ftaid two months, where he painted feveral por-
traits. In Venice he refided fix weeks, and at that city clofed
his fludies and ohferyvations upon the works of the great mafi.rs

of Italy. '

From Venice he rcturned to England, and took the ryad of
Mount Cenis, upon which mountain he very unexpeéte.ily met
with his old mafter .Mr. Hudfon, in company with Mr. Roubi-
fiac, the fculptor, both going to pay a fhort vifit to Rome,—
This fingular mecling of the quondam mafier and pupil, was
marked by mutual congratulations, but did uot detain the par-
ties from their different journies. Mr. Reynolds arrived in
London in Ofober 1752.

At his firft cftablithment he refided in St. Martin’s-lane, but

« little improvement could be got. When he recollected this period of Liis life,
« he always fpoke of it as fo much time thrown away ({o far as related to the
¢ knowledge of the world and of mankind) of which he ever afterwards lamented

“ the lofs.” .
Bb2 foon
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foon removed to a large manfion on the north fide of Great
Newport-ftrect, where he dwelt a few years. In 1761, he re-
moved to the weft fide of Leicefter-fquare, where he bought a
good houfe, to which he added a very convenient painting
room, and an elegant gallery for the difplay of his pictures.

Soon after Mr. Reynolds’ arrival from the Continent, he
diftinguifhed himfelf by the portrait of Captain (afterwards
Lord) Keppel, which was followed by thofe of Captain Orm,
Aid de camp to Genceral Braddock, Mifs Crew and her brother,
as Cupid and Pfyche, all of which were whole-lengths, comn-
pofed and executed in a ftyle fuperior to any portraits that bad
been produced in England fince the time of Vandyck.

His fame was flill further confirmed when the firfi exhibition
was opened, in whiclh his pi€turcs were evidently the firft of the
portrait clafs. He had the gratification of f¢eing himfelf the
author of a ftyle of portraiture, which was the objeét of imita-
tion to all the rifing artifts of his age.

In 176¢, he exhibited a whole-lengtlr portrait of Lady Lliza~
beth Keppel,* in the drefs which fhe wore as bridemaid to the
Qucen.  The lady is reprefented- as decorating the ftatuc of
Hymen, aflifted by a black female fervant. In the fame year
he alfo produced a pi€ture of Garrick, between comedy and
tragedy, which may be confidcred as his firft attempt in hifto-
rical compofition,

* From this picture there is a very gonod mezzotinto by Fifher, but without
date.
In
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L J
In 1765 he exhibited a whole-length of Lady Sarah Bunbury,

who in the piGture is reprefented as facrificing to the Graces.
Thus he introduced into his portraits a ftyle of gallant compli-
ment, which proved that as a painter he well knew ‘how to cn-
fure the approbation of the diftinguithed fair.

At this time he had attained the fummit of his reputation as
an ariift, which he maintained to the clofe of his life, although
M:r. Cotes, and afterwards Mr. Ramfay, fhared in no fmall dc-
gree the fathion of the day.

Though he fubferibed his name on the roll of the charter of
the Socicty of Artifts, at their incorporation, and was appointed
onc of the Direétors, yet he took little or no part in the bufinefs
of that inftitution. His manners and {entiments did by no mea'.s
permit him to aitend to mectings, in which he would have fouud
himfelf blended with men, the majority of whom were deficient
in talents, though at the fame time futticiently confidi nt, to
aét with illiberality and rudenefs towards thole, who Jid not
coincide with their own intemporate and violent meafurcs,

The improper conduét of the refractory members of the
Chartered Socicty having (as already obferved in another part
of this work) given rife to the Royal Academy, Mr. Reynolds
was chofen Pretident, and it muft be confefled that no one at
that time could have been felected, who was fo perfeétly qualified
to fill the chair with houour to himfelf, and advantage to the
inftitution. Upon this occafion he reccived the honour of
knighthood, and on the 2d of January 1769, took his feat for
the firft time as Prefident, when he delivered a difcourfe to the
Royal Academicians, replete with candour, found fenfe, and the

mofk
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-
moft fuitable advice to thofe who had the condu of the fchools
then newly eftablithed. This praétice he continued, as often as
the gold medals were beftowed upon thofe ftudents of the Aca-
demy who 'had produced the beft hiftorical picture.

Some years before he had obtained the intimacy and friend-
fhip of many of the firft literary characters of the age, and had
fhewed himfclf capable of employing his pen as an able eritic
tn his profeflion, for in the year 1759 he wrote three Letters,
which were inferted in the Idler, a periodical paper, {fupported
by his intimate friend Dr. Samuel Johnfon.

The fuperior cminence to which he had attained, togcther
with his critical talents, qualified him to fhare the honours of
the firft {cientific inftitutions. He was accordingly admitted to
the Royal, the Antiquarian, and the Dilettanti Societies.

Thefc were not the only honours he received, for when the late
Lord North was inftalled Chancellor of the Univerfity -of Ox-
ford, Sir Jofhua was at the fame time admitted to the honorary
degree of Doétor of Civil Law, in the firft week of' July 1775. Le
had yet other honours conferred upon him, which were recorded
by bis own hand upon the following occafion.

. In the latter part of the year 1775, he fent his portrait in his
Univerfity drefs, to the gallery, at the back of which is the
following infecription s *

* Trom this picture there is a mezzotinto print fcraped by Mr. Charles Town-
ley, dated 1777. 'There is alfo a finaller onc engraved by Cuarto Faucci, after a
drawing by Francifco Corfi, from the fame picture. It ferves as a frontifpicce to
the Italian tranflation of his difcourfes,

Josuua
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Josnua REv~ornps, Eques Auratus,
Academiwx regie Londini Prefes,

Juris civilis, apud Oxonienfes Doétor ;
Regia Societatis, Antiquariz,

Londini Socius.

Ionorarius Florentinas apud Academix Imperialis Socius,
nec non oppidi natalis, dicti Plimpton, Comitat. Devon,
Prafectus, Iuftitiarius Morumque Cenfor,

Upon the death of Mr. Ramfay, Sir Jofhua was fworn
principal painter to his Majefty, (in Auguft 1784) an aj-
pointment to which a fmall falary is annexed. To this diflirc-
tion he had a Very juft claim, nor could it with propricty
have been conferred on any other perfon. To cloic the
whole of thefe well-deferved honours, the Painter-Stainers
unanimoufly voted him the frecdom of their Company,* which
they prefented to him on the following feftival of St. Luke, ac-
companicd by a copy of complimentary verfes, which are by no
mcans deftitute of merit. Before this period, Sir Jofhua had paid
a fecond and third vifit to the Continent, the former in1781, ac-
companied by Mr. Metcalf, the latter in 1783. In thefe tours
he not only made feveral excellent remarks upon the works
of the Flemifh mafters, but alfo purchafed a few piftures. On

* Mr. Catton was at that time mafter of the Company.

his
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his return he wrote fome obfervations ou the works of Rubens,
which arc among the beft of his criticifms, and are very mafierly
illuftrations of the merits of that Prince of the Flemifh Paiuters.

Thefe he intended to arrange and publifli, but his other avo-
cations prevented him {rom exccuting his defign ; and therefore
M:. Malone, to whofe carethey were configned after Sir Jofhua's
death, has inferted them in his fecond volume.

During the courfe of Sir Jofhua’s adlive life, he enjoyed a ftate
of almoft uninterrupted health, until the latter part of the ycar
1782, when he experienced a flight thock of what was appre-
hended to be a paralytic affeion, for which he vifited Bath, and
perfectly recovered in a very fhort time. He did not fufter
any other unpleafant fenfation till the year 1789, when he felt
a weakunefs in his left eye, whichincreafed fo much as to render
it ufclefs. Fearing the total lofs of fight, he vefolved to relin-
quifh his favourite purfuit, a circumftance that muft have been
extremely painful to him, as no artift ever dclighted more in
the ufe of his pencil.

Not long after he had formed this refolution, he felt fome
painful {fymptoms, which he confidered as figns of approachiug
diffolution. His friends were willing to fuppefe that his fpirits
were unneceflarily deprefled, and that by a little exertion his
health would be reftored ; but they were too foon convinced
that he did not complain without caufe, for after lingering
above three months, he died on the 23d of February 1792.

The difeafe under which he fo long laboured, apd which he
bore with great patience and fortitude, was not underftood by his
phyficians till about a fortnight before his dcath. It was then

4 pronounced
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pronounced to be a complaint in the liver, which was cor-
firmed after his deceafe ; for, upon infpeétion, it was found that
this part of the vifcera was increafed to an exceflive magnitude,
and the brain was alfo much indurated. Thus clofed the life of
a gentleman, who, as himfelf candidly confetied, had pafled his
days in a ftate of profeflional honour and focial enjoyment,
that had fearcely been equalled, and never furpatled, by any of
his predcceflors in art.

On Saturday the third of March following, the remains of
Sir Jothua Reynolds, after lying in ftate at the Royal Academy,
were interred in the Crypt of St. Paul’s, ncar the tomb of Sir
Chriftopher Wren, the conftruéror of that noble building.  The
funeral was condufled with all the honours that could be
beftowed upon departed merit, and the corple was attended ti
the grave by many perfons of the firft rank in the kingdom.

As Mr. Malone has alrcady given a particular accourt of
that tranfaction, it can hardly be juftifiable to repeat what could
only be a copy of his narration. It will therefore be fuiicicnt
to fay, that thc members of the Academy, both Royal Academi-
cians and Afluciates, as alfo feveral of the ftudents, attended,
together with other gentlemen who were confidered as members
of the Academy, among whom were Bennet Langton, Efq. and
James Bofwell, Efy. the former profeflor of Ancient Literature ;
the latter Secrctary for Foreign Correfpondence to the Royal
Academy.

The Lord Mayor and Sheriff honoured the proceflion, and
the pall was fupported by the following noblemen :

Cc The
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The Duke of Dorfct, Lord Steward of Ilis Majefty's

Houfchold

Duke of Leeds

Duke of Portland

Marquis ‘Townfend

Marquis Abercorne

Farl of Carlifle

Earl ot Inchiquin

Earl of Upper Offory

Lord Vifcount Palmerfton

Lord Elliot.

CHIEF MOURNER,

Robert Lovel Gwatkin, Efq.
Ncphew to Sir Jofhua by marriage.

EXECUTORS.
Edmund Burke, Efq.
Edmond Malone, Efq.
Philip Metcalfe, Lfq.

Nor were his obfequies unhonoured by the moft dignified of
the church, for the Archbithop of York, and the Bifhop of
London, together with the Dean of Norwich, were alfo prefent ;
and Dr. Jefferies, at that time one of the Canons Refidentiary
of St. Paul's, performed the fervice, affifted by the full choir.

As Mr. Malone has alfo given a particular detail of the will
which Sir Jothua made, on the 5th of November preceding his

6 death,
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death, I fhall only mention what he has omitted, namely, his
legacy to his fifter Mifs Frances Reynolds, to whom he left the
intereft of ¢,5001. in the funds, the principal in reverfion to his
nicce Miis Palmer, together with the bulk of his fortune. This
lady, foon after her uncle’s death, married the Earl of Inchiquin,
(now Marquis Thomond). He alfo begueathed fome of his
pictures to the following noblemen and gentlemen, who might
be ranked among his intimate fiiends.

To the Earl of Upper Offory=The firft choice of any picture
of his painting.

To Lord Palmerfton=~The fecond choice.

To Sir Abraham IHume=—The choice of one of his Claude Lor-
raine’s.

To Sir George Beaumont, Bart.—The Return of the Ark, by

Scbaftian Bourdon.
To the Duke of Portland—The upper part of his piturc Jor the

Oxford window.

To the Rev. Mr. Mafon—The miniature pi@ture of Milton, by
Coopee.

To Mr. R. Burke, jun=The piéture of Cromwell, by thc fame
mafter.

To Mrs. Bunbury—Her fon's portrait.

To Mrs. Gwyn—Her own portrait.

To this will he appointed Mr. Burke, Mr. Metcalfe, and Mr.

Malonc, his Executors.
cce Sir
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Sir Jothua in his manners was the well-bred man of fenfe,
equally trce from affecled confequence or fupple compliance.
In his converlation he was remarkably pleafant and unaffuming.
As he cultivated the acquaintance and triendfhip of men of the
firft literary talents, he confequently improved his own mental
powers, fo that in the focicty of tholt difiinguithed in the fiudy
of the Belles Lettres, he fupported a charaéler of great refpecta-
bility ; highly eticemed as a man, and venerated as an artift,

To fay that he was without fault, would be to decorate him
with a chara@er to which no man can have a claim. His general
condu¢t was prudent and juft, yet not without fome alloy,
from attention to his own intercft.  That he was fond of dif-
playing among his friends of rank, his {uperiority in the govern-
ment of the Royal Academy, cannot be denied, and it was
owing to this weaknefs, that an unpleafant «lifagreement took
place between him and the members of that inftitution, and
which ultimately occafioned his refignation of the Prefidency.*
But fuch was the refpeét which the Academicians entertained

* The friends of Sir Jofhua were fo partial te him, that at the time of his re-
fignation, they univerfully fuppofed that the members of the Academy had treated
him improperly, but this was not the fuét: They only oppofed him in his endea-
vours to introduce improperly a perfou to be a member of the Academy.,

Upon Sir Jofhua’s refignation, feveral of his friends chofe to foothe him with
complimentary verfes. Among others Lord Carlifle (See the Annual Regifter for
1790) and Mr. Jerningham, employed their pens to reproach the members of
the Academy, and to juftify the Prefident; but as they knew little of the dif-
pute, their want of impartiality may be excufed by their friendfhip.

for
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for his ecneral conduét and great abilitics, that he was invited
to return to his feat in a mauner by no means difgraccful to
either parly. His Majefty wllo fignificd that he thould be pleafed
it" he would refume the Prefidency, and he very properly re-
turiicd to the chair, from which he was foon after obliged Lo
retirc by ill health, and on the 1oth of November 1791, he
deputed Mr. Welt to fupply his place, and was never after able
to refume that honowable fituation.

A more pleafant charaéter was never given of any man than
that which was written by Dr. Goldfmith, in his elegant
little poem of Rerarrarion, which, as far as it extends, is as
Juft as it is beautitul.

« IERL Rrywxorps is laid, and to tell you my mind,

He has not e ft o better or wiler behind !

Ilis peneil was firiking, retiftlefs, and grand,

His manners were gentle, complying, and Lland.

Still hoin to improve us in every part,

His pencil our faces, his manners our heart;

To coxcombs averfe, yet moft civilly ftecring ;

When they judg'd without fkill, he was ftill hard of hearing ;
When they talk’d of their Raphacl’s, Corregio’s, and Stuff,
*lle fhifted his trumpet, and only took fnuft.”

To form a juft eftimatc of Sir Jofhua's powers as an artift, it
thould be recolleéted, that when he entered upon the ftudy of

* Sir Jothua was under the neceflity of ufing an car-trumpet, for his hearing
was very imperfed, owing to a fit of illnefs that he fuflered at Rome, which not
only left the above "imperfection, but alfo produced a flight contraction on the
left fide of his upper lip, which was never quite reftored, although he perfectly

recovered his health, R
painting,



198 Anecdotes of Painting.

painting, the art was in fo low a ftate, that it was fcarcely pofii-
ble to procure, by infiruétion, the necetlary and primary princi-
ples, by which the mind of a ftudent could be formed ; and to
this circumfiance it is owing that Sir Jofhua never obtained a
perteét or mafterly knowledge of the human ligure, a deficiency
which he afterwards feverely feit and candidly acknowledged.

In this unprepared flate he vifited Rome, and was, as he owns
in the fragment quoted by Mr. Malone, by no means gratified at
the fitft fight of thofe works which he went to fiudy. Butas he,
with greal prudence, fufpe€ied this difappointment to originate
in his own defe@ive judgment, rather than inthe productions
of Raphael, he refolutely perfevered in his examination and
confideration of thofe examples, until he difcovered their
merits, and profited by them.

As hiftory painting was not the branch of agt which he then
ftudicd, he applied his whole attention to thofe parts only
which fuited his purpofe as a portrait-painter, particularly as
he wifhed to eftablifh to himfclf a procefs and tiyle fupe-
rior to that wretched mannerto which he had been initiated in
his youth. For this purpofe, he made feveral fludies after the
heads of thofe figurcs of Raphael, which are in the ftanzas of the
Vatican, and by thefe means acquired a power of marking the
features of his portraits, in a fiyle far fupcrior to all the por-
trait-painters who were his contcmporaries.

To this mafterly attainment in drawing the heads of his por-
traits, he alfo added an improved fyftem of colouring, which
he formed by his attention to the works of theVenetian mafters.
Though his firfi manner was imperfeét in comparifon with that

i to



Anecdotes of Painting. 199

to which he afterwards attained, yetit was infinitely fuperior to
the general praétice of the other artifts in England ; but as the
brilliancy of his works was too much fupported by glazing with
tranfparent colours, many of his portraits, in a few ycars, loft
fomething of their fplendour.  This circumfiance occafioned
that charge againft him of’ the failure of his tints, which ina
certain degree muft be admitted. At the fame time it thould
be remembered, that although his heads might fail in the fplen-
dour of their appearance, they yet retained their harmony and
tranfparency.

Whatever might be the defects of his procefs, or of the ma-
terials which he employed in the produétion of the portraits,
painted in the early fiages of his employment, no fuch fail :ie
can be found in the latter productions of his pencit; for he not
only improved in the richuels of his colouring, but fo varied his
procefs, that his latter pictures will be equally permancat with
thofe of any other artift ancient or modern,

It was not in the ufe of colours only that he fwipatlfed his
contemporaries; he alfo excelled in the chiaro ofcuaro, and inthe
decorations of his pictures, particularly where he introduced *

® It is worthy of notice, that although Mr, Gainfhorough excelled in Jund-
fcape, yet thofe wineh he introduced into the back-gronnds of lis picturcs were
much inferior to what curiched the portraits of Sir Jothua Reynolds. Ou the con-
trary, the few landicapes, painted by Sir Jolhua, were by no eans equal to
Gainfborough’s; for though he made fome ftudies from nature, yetit is not known
that he finifhed more thau three: one of which was a view of his own Loufe at
Richmond ; which may be confidered rather as an arrangement of rich and
brilliant colours than a defined landfeape. From this lafi mentioned picture
there is a fmall print engraved in dots, by William Birch, iu a work which bears

the following title : * Delices dc la Grande Bretague,” publithed 1788.
landfcapes
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landfcapes into the back-grounds of his whole-length portraits,
The fe decorative parts were executed with great breadth, and
frecdom of penciling—rich in their colouring, and brilliant in
their effeét, and many of them are not inferior to the works of
Titian and Paul Veronefe.  In the architeétural parts he was not
equally fuccefsful, a circumftance which muft be attributed to
his imperfeét knowledge of that feience ; though ceven here his
deficiencies were well concealed by his elegant tafie.

When Sir Jofhua is confidered as an hiftorical painter, he can-
not be placed in the fame rank which he holds in the line of
portraiture, yct fuch was the partiality of his friends, that they
did not hefitate to pronounce his works in that line of art as
cqual to the firft mafiers of Italy, focrroncous are the decifions
of a fond admiration,

But however defeélive his hiftorical works may be in accu-
racy and fiile of drawing, they muft fiill be allowed to poflefs
great tafie, and fomce of then great expreflion.

In his light poctic pieces he much excelled his narrative or
hiftoric fubjeéls. At the head of the former clafs, may be placed
his Hope fuckling Love; of the latter, The Nativity, for the
Oxford window, claims precedence; but his principal picture
is The Count Ugolino and his Sons, in the dungeon,* which
may be faid to unite both the poctic and the narrative. This
pi€ure is nobly compofed, with ftrong expretlion, and rich cos
louring; and I will venture to affert, that the head of the
youngeft fon, who is reprefented as grafping the Count’s knee,
is equal to the produélion of any mafier.

*® There is an excellent mezzotinto print from this picture by Mr. Dixon.

Among
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Among his other hiftorical pitures arc the Ilcrcules in the
Cradle, and the Continence of Scipio, both painted for the
Emprefs of Ruflia.

The Cauldron Scene in Macbeth, and the Death of Cardinal
Beaufort, both painted for the lalc Alderman Doydell’s publica-
tion of Shak{peare.

To offer any criticifm upon thefe works might, perhaps, be
imprudent, or I fhould venture to fuggeft, that ncither the pic-
ture of the Hercules in the Cradle, nor the Macbeth in the
Cave, will hereafter confer any honour upon the pencil of
Sir Jofhua Reynolds. '

The Death of Cardinal Deaufort is an admirable fpccimen
of colouring, but the introduction of the little Zmp or Devil c 2
the pillow of the Cardinal, as tormenting the wretched finver
in his laft momehts, is too ludicrous and pucrile to efcape
cenfure; and it has been matter of great furprize, that .. man
of Sir Jothua’s underfianding could perfevere in the a.miffion
of fuch an obje@, even againft the advice of his fricnd Mr.
Burke, to whofc judgment he ever paid great deference.

In cnumcrating the works of Sir Jothua Reynolds, there are
two other hiftorical pi@ures which cannot be pafled over un-
noticed, namely, The Nativity, and The Holy Family.

The former of thefe was executed as the original defign for
the painted window at the weft end of the chapcl of New Col-
lege, Oxford.

The center of this window reprefents the intcrior of a ruined
building, converted into a ftable, in which Jofeph and the Fa-
mily are lodged. In the upper part of thc piGure is an Angel

Dd contem.
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contemplating, with the text, ‘ which things the angels
defire to look into.” On each fide of the central compartment
are fome figures, reprefenting Shepherds ; one of which is the
portrait of Sir Jofhua himfelf—the other, that of Mr. Jervaife
who painted the glafs.

Under the principal fubjeéts is a row of feven female figurcs,
reprefenting the four cardinal virtues, with Faith, Hope, and
Charity : moft of thefe figures are very graceful, and the wholc
work taken together is a very fplendid produétion. The center
part of the window before it was taken to Oxford, was exhibited
at the rooms which had been the Royal Academy, in Pall Mall,
and produced a very noblc effect.

The whole of this window was engraved by thc two brothers
G. S. and J. Gi. Tacius,* for the late Aldcrman Boydell, who
publithed the work in 1765. In the prints, which are exe-
cuted in the dotting manner, the compartments are given fepa-
rately, .and alfo together, as in the whole window.

At the commeunccment of the work is a fhort defeription of
the different fubjcéls, which concludes with the following ob-
fervation :

« It may, perhaps, be affirmed, that this admirable piture
“ will fland in competition with, and even furpafs any pro-
“ duéions of the ancient mafters.”

An exceflive praife, which can only ferve to betray the de-
feCtive judgment of its author. For, furely, to fay that the

* Thefe artifts are natives of Ratifbon, The elder came to LEngland in 1775,
and the younger followed the next year.

nativity

-
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nativity of Sir Jothua “ may even furpafs” the produétions of
the ancient mafters, could only be the affertion of thofe who
prefer brilliancy of colouring, and the effeét of light and fhade,
to the more important properties of grandeur of ftyle and purity
of outline, qualitics which Sir Jofhua never acquired by his
own ftudy and praétice, but which hc endcavoured to imitate
from the fketches and defigns of the ancient maiters.

The Holy Family is among the laft of his hiftorical piétures ;
it confifts of four figures, namely, the Virgin with Jofeph, the
Infant Chrift, and St. John. The colouring of this piture is
exccllent, particularly the Infant, and the wiole has a moft
beautiful effe@. The drawing is alfo more corre, than in the
greater part of his works. The head of Jofeph has rather a
mean charaler, and fcems to have been painted from a mo:icl
deficient in dignity.

This pi¢ture may be confidered as onc of Sir Jofhu~’s beft
produdtions : It waspurchaled by Mr. Macklin,* who nablifhed
the fplendid edition of the Bible, and he employed Mr. Sharp
Lo engrave it. Afterwards he fold it to Lord Gwyder, who
conveyed it to his feat at Beckenbam in Kent.

The laft pi¢ture which I fhall mention, and which may be
claffed among his hiftorical fubjeéts, is the figurc of Puck or
Robin Good Fellow, from Shakfpeare. It was bought by the
late Alderman Boydell, who had it engraved, and introduced
the fubjeét into his edition of the works of that poet.

"Lhis picture is a moft excellent piece of art, and the poctic

® For this picture Mr. Macklin paid 500 guineas; and after having it en-
graved, he fold it to his Lordfhip for 700 guineas.
pd2 being,
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being, whom Shakfpeare has made one of the principal agents
in his play of Midfummer Night’s Dream, is reprefented by a
little naked boy, fitting upon a mufhroom in an exulting atti-
tude, with his hands fpread out, and an archnefs of chara&erin
the face, which is inimitable. The colouring of this piflure is
alfo excellent, and the work may be confidered as one of Sir
Jothua’s happieft produétions.

It will not be improper to remark, that Sir Jofliua’s manner of
pencilling was pecculiarly adapted to the reprefentation of chil-
dren, in which he many times furpafied the works of the old
Italian mafiers, who, in the marking of their infantine heads,
were oftentimes fo decided as to render their appearance hard
and heavy. In this refped, and this only, he may be faid to
have frequently furpafled his Italian predeceffors ; but as a head
can only be the part.of a piéture, the praife hé merited for that
part thould not be extended to the whole, which was often very
defeflive.

That the foregoing criticifins are not very different from the
opinion generally entertaincd by the connoiffeurs, may be pre-
fumed from the following circumftance :

When the Shakfpeare Gallery was difpofcd of by Lottery,*
the building itfelf, and many of the capital piflures, formed the
principal prize, which was won by Mr. Tafie, of Leicefter-fquare,
who, after fhewing it a few months, divided the property into

® This was decided by the State Lottery of 1805; and the fiift or great prize
was determined by the firft drawn ticket, on the firft day of drawing, which
was Monday, the 28th of January.
This picture was bought by Samuel Rogers, Efq, a banker.
feveral
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feveral lots, and fold them by auétion. In thatfale the piQures of
Sir Jofhua produced the following fums, which are here con-
trafted with the prices paid to Sir Jothua by Mr. Boydell:

Prices for which they
TPrices paid to Sir Jothua by Mr. Boydell. fold by Auction.

£. & d

Macbeth and the Witches}
- = - 378 0 O

in the Cave - £. 1000

Death of Cardinal Beaufort,}

500 guincas T ssso

Puck or Robin Good Fel-
. - - = - 215 5 O

low - - 100 guineas

Of Sir Jofhua's abilities as a writer, the world may judge
from his literary works, and of their merits there are .nore nu-
merous and competent judges, than of his talcnts as a painter.

I fhall therefore content myfelf with obferving, that as a
portrait painter Sir Jofhua ranks with the greateft mafters;
that in hiftorical painting he gave proofs of great natural abi-
lities, which he wanted the means of fufficiently cultivating ;
and when confidered as a critic® upon the arts, his writings are
fuperior to all who have preceded him in that clafs of literature.

* Inoneof the Reviews, mention is nade of a pamphlet, with the following
title, but the autlior has never feen it ; “ Obfervatious on the Difcourfes dclivered
at the Royal Academy.”  Printed for Almon, 1774,

Of
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Of his literary produélions the followiug is a lift arranged as
they were publifhed :

"Threc Letters to the Idler, a periodical paper, fupported by his
friend Doétor Johnfon, firft publifhed Scptember 29, O¢tober 20,
and November 10, 1759.

Several Notes upon paflages in the dramas of Shak{peare, in
the edition of Dr. Johnfon.

Notes in Mr. Mafon’s tranflation of Du Frefnoy, publifhed
by Dodfley, quarto, 1782.

* I'ifteen Difcourfes dclivered in the Royal Academy, from
the year 1769 to the year 1790 inclufive.

In the Gentleman’s Magazine for 1791, page 603, is a Letter
on the miniature picture of Milton, which is faid to be written
by him.

Sir Jofhua made a very large and valuable ‘colleion of pic-
tures, the works of the old mafiers; the ftudy of which were to
him the materials of his art. 1le alfo amafled a vaft colleQion
of prints and drawings of the Italian and Flemifh {chools: From
thefe he made a copious and clegant transfer of a@lions into his
portraits, but when heemployed their affiftancein the compofition
of his hiftorical pi€tures, he was not fufficiently cautious to
conceal the fource of his ideas.

* Thefe Difcourfes were all publifhed feparately, in quarto, foon after they
were delivered : The carly fets were printed for I'. Davis, the latter for Mr. Cadell ;
and after Sir Jofhua’s death, they were publifhed together in o@avo, by Mr.
Cedell.  Seven of thefe difcourfes were tranflated into Italian by Mr, Barretti,
and publifhed at Florence in 1778, but whether the tranflations were afterwards
continued, is not known to the author. They were alfo trunflated into French.

1 of
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Of this colleétion of piétures of old mafters, he made a public
exhibition in April 1791, at the room which had belonged to
Ford, the au&ioneer, in the Haymarket: The profits arifing from
the price of admittance * he gave to his fervant Ralph Kirkly.

A fhort time before his death, a great quantity of his duplicate
prints were fold by Mr. Greenwood, of Leicefter-fquare.

After his death, his valuable colletion of drawings by the old
malficrs, were arranged and valued by Mr. Poggi: Many of them
were fold by him, at his houfe in New Bond-fireet, where he had
an clegant and convenient room for the purpofe of difplaying
the prints, drawings, and pi€tures, in which he was a dealer.

The following account {pccifies the different {fums obtained
by the fucceflive fales of his collections of pictures, prints, and

drawings:
s. A

The drawings’ which were difpofed of by) 570 12 6
Mr. Poggi, in May 1794, brought -

The pi€turcs by old mafiers only, fold by} 10,510 2 6
auétion, March 1795 - - - - -

The remaining portraits, ftudies, and un-
finifhed pictures of his own performaucc,} 4,505 18 0
fold in April 1796 - - - - - -

The drawings unfold by Mr. Pogi, to-
gcther with  his prints, difpofed of
by auflion by Mr. Phillips, March
1798- - - - - - - - - - -

" Total £.17,299 9 6

1,003 16 6

* Tke admittance One Shilling, and the Catalogue was entitled, “ Ralph's Ex-
hibition.” .
Six
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Sir Jofhua fcarcely ever madc any drawings, and the few, which
he did produce, cannot claim notice but from their great fcarcity,
and for being the work of fo diftinguifhed an artift. The few
Academy figures * which he drew, are poor and feeble in the ex-
treme. It would be difticult to colleét a dozen fpecimens of all
of them toorether

When he found it neceffary to make any fketches for his pic-
tures, they were always executed in oil colours in a flight man-
ner, merely to determine the general effect, but of thefe there
are very few remaining.

While Lie was with Mr. Hudfon, he made fome copies after the
drawings of Guercino, which he executed with great fuccefs ;
but it may be prefumed, that in the more advanced part of his
life, he did not think this praétice very advantagcous to an
artift. .

During his refidence at Rome, he painted feveral caricaturces,
particularly one pi€ture containing about twenty figures, which
were done after moft of the principal Englifh gentlemen then
in that city. Mr. Malonc fpeaks of this piture, as haying fecn
it in the poffeflion of J ofcph Henry, Efq. of Straffan, in the
county of Kildare.

Sir Jothua never applied any mark or’fignature to his por-
traits, except to the whole-length of Mrs. Siddons, in the cha-
raler of the Tragic Mufe, upon which he wrote his name on

the hem of her garment.
The drawings by old mafters, which he colletted, are diftin-

® The late Mr. N. Hone had one or two fpecimens, which were fold in tlie
fale of his colleclion of prints and drawings.

; guifhed
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guifhed by a mark, whichis given in the Appendix, but this
diftinétion was not applicd by himfelf, but by fome other per-
fon after his deceafe, before they were offered for fale.

This account fhall be clofed by a ftatement of the prices he
received for his portraits, at diffcrent periods, as his reputation
increafed.

GUINEAS,

In the year 1755 a three-quarter portrait - 14
i758 - - - dilto - - = 20
1760 =~ - - ditto - - - 25
1770 - - - dilo - - - 385
1780 « - - ditto - - - 50

There are feveral portraits of Sir Jofhua, mofi of which wert
painted by himfelf: They are all good likencfles, but the beft
that in which he is‘reprefented with {pectacles, which is the Iait
he painted. From this there is an excellent print by Mifs Ca: oline
Watfon, which ftands as a frontifpicce to Mr. Malonc's «dition
of Sir Jothua’s works. There are two others, one by Gabricl
Stewart, an American, who was for fome years in London ; the
other by Breda, a German. There is alfo a fmall whole-
length, cxceedingly like his air and manner, in the pifture
painted by Zoffani, of the Royal Academy, from which there is
a mezzotinto by Earlom. There is likewifc a buft, which was
modelled from him by Ceraci.

Of all the portrait-painters who have hitherto flourifhed, there
has been no one whofe works were fo well fuited to thc engraver
inmezzotinto, as thofe of Sir Jofhua, The confequence has been,

Ee that
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that a very great number of prints are fcraped after his portraits,
by all the different mafters in that branch of engraving.

The earlicft of thefe produétions are two portraits, one of Lady
Charlotte Fitzwilliam, a very young lady, with her hair curled
and decorated with a feather and beads, and holding up fome
loofe drapery with her right hand. The other, from a half-
length of Lady Ann Dawfon, fixth daughter of the Farl of
Pomfret, in the charafler of Diana, with a fpear in her right
hand, and her left upon the head of a greyhound. Thefe prints
are both by Mr. Mac Ardell, and are dated 1754.

In 1704, a catalogue of the prints, engraved after the portraits
of Sir Jothua, was publithed by Mr. William Richardfon, who
then lived in Caftle-fireet, near the Mews, but now refides the
corner of Vere-fireet, in the Strand.

The pamphlet, which is a finall oftavo, contains a lift of near
feven hundred prints; fome of which are duplicates engraved
for books, but the chicf part are in mezzotinto, and certainly
form the moft numerous colleétion of portraits that have ever
been engraved after the works of one artift.

The following lift contains the names of the feveral gentlemen
who who were his pupils, and from whom he received great
afliftance in his draperies and back-grounds.

Gieufeppe Marchi, born at Rome, was brought to England by
Sir Jofthua.

Thomas Beach, a native of Dorfetfhire.

Hugh Barron, died 1791.

William Parry, A. r. A, died 1791,

John Berridge, a native of Lincoln.
~— Dufign,
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Dufign, dicd at Rome 1770.
-- Gill, fon of Gill the paftry-cook, of Bath, who is
mentioned by Anftie, in lus Bath Guide.

1 William Doughty, died in Portugal 1780.

James Northcote, x. A. a native of Plymouth.

In clofing the ancedotes of Sir Jofhua, the author would be
wanting in candour, if he did not acknowledge the advantages
he reccived from the perufal of Mr. Malone's account of the life
and writings of his friend ; for although well acquainted with
him, and frequently in his company, there arc many circum-
flances narrated by Mr. Malone, which could only be known to

* As two of the above-mentioned gentlemen died too voung to acquirc any
great rank in art, it may be fufficient to complete the account of their Memoir.
in this place,

Mr. Dufign was fon of Coloucl Dufign, by Lady Dorothy, daughter of t-e
Tarl of Hyndford. .

This young gentleman was o few years with Sir Jofhua, and after he 1 ft Lim,
was for fome time at Bath, where his father refided, and he there pairied fome
portraits; thence he went to Rome, where he furvived but a fhort tim, and died
in the latter part of the year 1770,

+ William Doughty was a native of Yorkhhire, and was noticed by the Rev.
Mr. Mafon®, by whofe means he was put under the care of Sir Jofhua.

In the year 1780 he lcit London for the Laft Indies; but the thip in which he
was embarked was unfortunately captured, together with the reft of the convoy,
by the combined fquadrons of France aud Spain. This event afieéted his health,
and he died not long after at Libon.

In the Exhibition of the Royal Academy in 1778, there was a three-quarter
portrait of the Rev. Mr. Mafon, which was painted by him, and had much
merit,

® Precentor of York, Author of Caraltacus, &c.

Ee 2 thofe
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thofe who enjoyed the familiar intimacy of Sir Jofhua. The
whole of his work is worthy the perufal of cvery ftudent in art,
as it contains a valuable colleétion of refleétions and criticifms
on painting, fculpture, and architecture.

There is alfo another account, which appeared foon after Sir
Jofhna’s death, by an anonymous writer, the title ¢ Tefti-
monies to the Genius and Memory of Sir Jofhua Reynolds,”
by the author of Imperfeét Uints towards a New Edition of
Shakfpeare, quarto.

A rhapfodical account of Sir Jofhua, together with feveral
of his contemporaries and friends.

Publifhed for J. Walter, Charing Crofs, 1792. Pricc five
fhillings.

ROBERT DAVY,

Born at Columpton in Devonfhire. It is not known who was
his mafier. 1lle ftudied fome time at Rome, whence he returned
to London about the ycar 1760. Ile chiefly painted portraits,
but was not very fuccefsful in his practice, and therefore be-
came a drawing-mafter; in which capacity he for fome years
attended onc of the Ladies’ fchools in Queen’s-fquare. He was
alfo under drawing-mafter at the Academy at Woolwich.

As he was returning home in the evening, he was knocked
down near his own door in John-ftreet, Tottenham-court-road,
in confcquence of which he languithed a few days fpecchlefs,
and died the laft week in September 1795.

1 He

[
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He fometimes copied piftures, among which he made an
excellent fmall one of Mr. Weft's Death of General Wolfe.,

JACOB MOQOORE,

A native of Edinburgh, who painted landfcape. He went to
Rome about the ycar 1773, where he praétifed till he acquired
confiderable reputation.

Great praife has been beftowed upon his works, but they
were very much over-rated, when rathly compared to the pro-
duétions of Claude Loraine*. Ile had fome plates engraved
from his landfcapes while at Rome, which, together with fome
pi¢tures and other property, were brought to London after his
deceafe, aud fold by auétion by Chrifiie.

At Rome he was employed by the Prince Borghefe, to condu@
the alterations which were made in the gardens of his \illa,
near the Porta Pinciana, executed in imitation of the modern

®* The following cxtra® is taken from a late publication: A few years ago,
“ Prince Borghefe patronized Jacob Moore, who was the boaft of the Britith
« nation, and then fludying at Rome as a landfcape painter.  le unot only felt
¢ thebcautics of Claude Loraine, but rivalled them.  1lis own portrait, with an
“ accompaniment of forcft {cenery, contributed by himfelf to the Chamnber of
« Painters in the Gallery at Florence, is an hanourable teflimony of unconnnen
# excellence.”

Vide Anecdotes of the Arts, &c. publithed by the Rev. James Dullaway, m. 8.
7.s. A, quarto. Printed for Cadell and Davics, 1800.

ftyle
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ftyle of gardening,  now praétifcd in England; and it may be
prefumed, that the Prince was perfeéily fatisfied with Moore’s
exertions, as he teftified his approbation by fome very elegant
prefents, which he befiowed upon the artift.

Mr. Moore died of a fever at Rome in 1795, leaving a
refpectable property to his relations in London.

DOMINIC SERRES, «=. a.

Born at Auch in Gafcony, and educated in the college of that
city.

When he was a young man, he left his fricnds rather ab-
ruptly, and went to the Weft Indics, which voyage was occa-
fioned, as he faid himfelf, by a difappointment in a tender con-
nexion. :

He ftaid a few ycarsat the Havannah, and afterwards cntered
on board a Spanifth {hip, in which he was taken prifoner,
brought to England, and confined in the Marfhalfea prifon in
the Borough.  There he married, and, when releafed, fettled in
a fhop upon London-bridge, whence he removed to Piccadilly,
nearly oppofite the Black Bear inn, where, in a fmall fhop, he
expofed Iris pitures at the window for fale, which were moftly
Sea Views, and fometimes Land{capes.

In this fituation, it fhould feem, that he acquired notice, as

* There is a View of the Lake and Temple that form part of the alterations of
thefe gardens, which was etched by A. C. Dico at Rome, and is dated 1788.

from
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from this place he removed to Warwick-firect, Golden-fquare,
where he obtained much refpectable employment, and acquired
the patronage of fome gentlemen of rank in the naval depart-
ment.

In the year 1783, Mr. Serres painted a large pi€ture of an
engagement between a French and Englifh frigate by moon-
light, in which the former claimed fome fort of merit in not
being captured, as the Englith was obliged to rctreat, in confe-
quence of another [French veffel interfering.  This picture the
artift carried to Paris, where it was left, but upon what fpecu-
Iation the author never could learn.  This was the only time in
which the painter cver faw Paris, although a native of Irance.

He alfo painted the Naval*View of Loid ITowe’s Engagem 't
with the Combined Squadrons of I'rance and Spain, off Gil.ial-
tar, in 1782. It, was done to accompany Mr. Copley’s picture,
which is now in the Council Chamber at Guildhall ; Lut Mr.
Serres’s name was not announced to the public, when his work
was exhibited in the Green Park, St. James's.

When the Royal Academy was inftituted, he was chofen one
of the members, and fume years after appointed marine painter
to the King. In January 1792, he was appointed librarian to
the Royal Academy in the place of Mr. Wilton, who refigned
that puft upon being appointed Lkeeper. In this fituation, it
muft be allowed, he was better qualified than fome others who
have enjoyed it, for he was a tolerable Latin fcholar, fpoke the
Italian language perfeCtly, underftood the Spanith, and pof-
fefled fomething of the Portuguefc; add to this, that few
forcigners were better maflers of the Englifh language: but,

what
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what is ftill more to his praife, he was a very honeft and in-
offenfive man, though in his manners un pex du Gafcon.

He died at his houfe in St. George’s-row, near Oxford Turn-
pike, where he had refided feveral years, November the sd,
1793, and was buried at Paddington. e left a widow, two
fons, and four daughters; the eldeft, who purfues the pro-
feflion of his father, vifited Italy in 1790, and is now fettled in

London ; the youngeft teaches drawing.

GEORGE JAMES, a.

Was grandfon to the perfon who «built Meard’s-court, Dean-
ftreet, Solio. It is nol known who was his inftructor in pamt-
ing, but he fiudicd for fome years in Rome. |

On his return to London he fettled in Dean-fireet, and prac-
tifed as a portrait-painter; but not being much employed, he
went to Bath about the year 1750, where he was not more

fortunate.
After a few years refidence in that fathionable city, he went

to Boulogne Sur Mer, where, in common with many more of
the Englifh, who then refided at that place, he was confined in
prifon, under the fanguinary tyranny of Robefpierre. His
conftitution funk under this oppreflion, and he died there
fome time in the year 1704,

He was one of the early affociates of the Royal Academy,
yet as a painter could not be faid to rank very high in the pro-

feflion; but, as he inherited property, and alfo married a lady
of
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of confiderable fortune, his circumftances were fufficient to
fupport him in genteel independence, without the aid of his
pencil.

As a matter of pleafantry it may be allowed to obferve, that
in the Exhibition of the year 1768, there was a large pi€ure
painted by this Artift, and announced in the Catalogue as
¢ The Portraits of Three Young Ladies* of Quality;” upon
which, the Critic of the day pronounced it to be the “ Portraits
of Three Young Ladies of no Quality at all ! ™ which in truth
was but a juft chara@eriftic of the work: It was tame and
inelegant both in defign and exccution, and, though carefully
painted, did not poflefs the leaft traits of the hand of a mafier.

SAMUEL IIIERONIMO GRIMM.

A native of Switzerland, who came to England about the
year 1768. His chief employment was in drawing landfcapes
and vicws of antiquity, in which he was not remarkably power-
ful, yet had conftant employment as his prices were low.

His principal work was a drawing which he made for the
Socicty of Antiquaries, after an ancient pi€lure preferved in
Windfor Palace; the fubjeét==* The Departure of Henry the

® The ladies were the daughters of the Countefs Waldegrave, now Duchefs of
Gloucefter: they were at that timec among the youthful and'beautiful of

Ff

the fex.

Eighth
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Eighth for Boulogne * ;" from which drawing a print was en-
graved by Bafire.

The late Mr. Burrell, and the Rev. Sir Richard Kay, Bart.
employed him much in making fketches and drawings for thcir
topographical colletions.

He died at his apartments, Covent Garden, in June 1794,
leaving a fmall property to his relations in Switzerland.

JOHN WEBBLR, &. a.

Born in London; but his father, who was a feulptor, was a
native of Berne, in Switzerland.

The fon received great part of his educalion as an artift in
Paris, but afterwards entered the Royal Academy of London.,

In the laft voyage which Captain Cook made to the South
Seas, Webber was appointed draughtfman to the expedition;
and when the two fips, the Difcovery and the Refolution,
arrived at St. Puict and Iwal, Kamtfchatha, Webber was
obliged to aét as interpreter between Captain Gower and Major
Behm, he being the only perfon on board of either thip who
underflood German.

From this voyage he returned :n 174, when he was em-
ployed by the Lords of the Adwiraliy .t {fuperintend the
‘engraving of the prints, executed afte: the drawings which he

® This piQure bas been fince removed to the Suciety of Antiquaries.

had



Anecdotes of Painting. 219

had made, reprefenting the different events and fcenes that
occurred in the voyage.

When this work was concluded, he publithed, on his own
account, a fet of views of the different places he had vifited in
the voyage. They were etched and aquatinted by himfelf,
afterwards coloured, and produced a very pleafing effe@®. This
work was in part completed, when his health declined, and after
lingering for fome months, he died April 29, 1793. His com-
plaints were not underftood till after his deceafe, when they
were found to have proceeded from a decay of the kidneys.

Ilis works confificd of paintings and drawings ; the former
were chiefly landicapes, though he painted fome figures repre-
fenting the Inhabitants of the South Sea Iflands, but they wer::
deficient in the drawing. Iis landfcapes were pleafing, and
carefully finifhed, With rather too much attention to the mi-
nutiz, and the colouring frequently too gaudy. There is a
pi€ure painted by him in the Council Chamber of th¢ Royal
Academy ; but the beft piGure of his hand is a fmall View, in
the pofleflion of J. Farington, r. A.

At his death he left a very decent property, acquired by his
own induftry, and which defcended to his brother William, who
is a fculptor, and was a pupil of the late Mr. Bacon.

He was elefted an Aflociate of the Royal Academy, Novem-
ber 7, 1785, and Royal Academician February 1791.

Ffa
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MAURITIUS LOW.

Whether confidered as an artift, or as a man, is not very
deferving the notice of the biographer; but, as he was the
perfon who obtained the gold medal firft offered, by the Royal
Academy, to the ftudent who fhould produce the beft* hifto-
rical piéture, he cannot be paflfed over in filence.

He was the pupil of Mr. Cipriani, but improved little under
his tuition. He was alfo admitted a ftudent of the Royal
Academy, among the firft of thofe who entercd that inftitution.
In this fituation he made very flender advances in art, being
too indolent and inattentive to his ftudies to attain any excel-
lence. His charaler is rather favourably defcribed in the
following paragraph which appeared in one of the public
papers foon after his death:

‘“ DIED,
T“A. few days ago, at an obfcure lodging at Weftminfter,
¢ Mauritius Lowe, a painter of confiderable eminence in his
« profeffion at ftarting, being the perfon the Royal Academy
¢ firft fent to Italy, to painta pifture according to one of the
 articles of their inftitution ; but being.of a debauched habit
“ of mind, he painted no pifture at Rome, but diffipated his

* The fubje& given for the piGtures was, Time difcovering Truth, with two
other figures of Envy and Detraétion. The fize, a half-length canvafs.

+ From the Sun, September 19, 1793. .
time
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“ time to no purpofe. He was a natural fon of the late Lord
“ Sutherland, from whom he had an annuity. He was much
‘ efteemed by Dr. Johnfon, who bequeathed him a legacy, and
“ ftood to one of his children as godfather. Some of his con-
¢ verfations are recorded in Jemmy Bofwell’s book. He was a
¢ perfon of elegant education and agreeablc addrefs.”

This account, like moft of the obituary anecdotes "in the
public papers, is partly true and partly falfe.

It muft be allowed, that Mr. Low’s conduét while at Rome,
to which place he was fent by the Royal Academy in 1771, is
juftly defcribed, but Lis being eftcemed by Dr. Johnfon is
extraordinary ; for Mr. Low’s morals, and religious, or, rathcr
irreligious, principles, muft have been very artfully conceal.d,
or he never could have acquired fo much of the Doétor’s good
opinion as he cestainly poflefled. It muft alfo be obferved, that
the legacy was left not to Mr. Low, but to his child, who
was the Doétor’'s godfon.

Of the elegance of his education, or of his agreeable ad-
drefs, it would be difficult to produce any favourable proofs.
It has been faid, that he was for a fhort time at Weftminfter
fchool ; if fo, hc acquired a very flender portion of improve-
ment from that feminary. Mr. Low in his perfon was rather
below the middle fize, but wcll made; Lis features much
injured by the fmall pox, and farther disfigured by the want of
an eye, which he loft in infancy, and, as he himfelf faid, by
the negle& of his parents.

As
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As an artift his abilities were very flender, nor did he ever
produce any work worthy of notice, except a long drawing of
Homer reciting his Iliad to the Greeks; the principal figures
about nine inches high; but this was rather a fketch than a
finithed drawing.

If it be afked, how Mr. Low, though deficient as an artift,
could obtain the medal ? it may with truth be faid, that he owed
his fuccefs to the partiality of the Italian gentlemen, members
of the Academy, who voted for him at the folicitation of Mr.
Barretti, for whom Mr. Low had been a very favourable evi-
dence on his trial in the year 1769. '

The other candidates upon this occafion were,

Mr. Wm. Parry,

Mr. Jas. Durno.

Mr. Wm.. Bell, of Newcaﬁlcoupon-Tyne
And the author of thefe Anecdotes; who would be fufpeéted
of partiality, werc he to attempt any farther comments upon
the circumftance, thap that of remarking, that Mr. Durno’s
pi€ture poflefled infinitely more merit than that of Mr. Low.

~ ~——— MIERS.

A landfcape-painter, who came to England about the year
1788, after the democratic troubles in Holland, in which he
had taken part, and therefore was obliged to quit his native
country.

’ His
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11is produétions were generally finall, feldom larger than the
three-quarter canvafs, in which the figures, cottages, and
trees were finithed with great care, labour, and neatnefs ; but
they do not poffefs that mafterly corre€nefs which is to be
found in the Works of Oftade, the mafter whom he feems to
have imitated.

He worked much for fome of ‘the piéture-dealers, but re-
ceived more pleafant encouragement from the liberality of
George Bowles, Efq. of Wanftead.

He executed feveral drawings, or rather pl&ures, in water-
colours, in which the extreme neatnefs of handling is the
more remarkable, they being produced by the procefs genesally
called body colours, and which is certainly the moft mtraaahic
method in which colours.can be employed.

He died of the gout at his lodgings in Berner s-ﬁteet, Oxford-
road, February 179s. .

A pi&ture on a half-length canvafs, which he pamted for
Mr. Grefs, was fold for thirty-three pounds twelve fhillings, in
the fale of that gentlcman’s effeéls; the fubjéét, a Waterfall.
This was executed in a manner much more mafterly than the
generality of his piftures, and probably was among the largeft
of his works. ) ,

The author has been thewn fome etchings which were faid to
be of his hand, but they are no more than outlines, and appear
rather to be doubted.
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L. GUTTENBRUNN.

A native of Drefden, who came here about the year 1739, and
ftayed nearly three years. His name ftands in the Catalogue
of the Exhibitions of the Royal Academy until 1792, about
which time he went to Peterfburgh, by the advice and recom-
mendation of the Ruffian Ambaffador. There he ftaid but a
few years, yet long enough to acquire a fortune fufficient to
gratify his wifhes, with which he retired to, and fettled at
Berlin.

He was a member of the Academy of Florence, and there-
fore, it may be prefumed, had ftudied in Italy. IHe painted
both portraits and hiftory ; the latter were chiefly {imall
figures, of which kind there is a print after dne of his pi€tures,
engraved in the dotted mauner by the brothers Faccius; the
fubjeét, Apollo and The Mufes. It is but juftice to fay, that
the print gives a very good idea of the picture, which is not a
very firiking fpecimen of great powers in the painter. This
print was. publithed by himfelf in 1794. The plate was after-
wards fold to Mr. Colnaggi, and fome of the figures were
altered by Mr. Bartolozzi.

When tlie print was firft finithed, moft of the heads of the
female figures were portraits from Italian ladies then living.
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CHARLES BENAZELE.

The fon of an engraver of that name. Ile was many ycars
abroad, where he fludied as a painter.

He painted both portraits and hiftory. Of the latter, there
are fome fubjeéts reprefenting the melancholy Cataftrophe of
the unfortunate Monarch of France, Louis the Sixteenth, from
which prints have been engraved. His abilities as a painter
were not very confiderable. Iledied in the fummer of 1794.

FRANCIS MILNER NEWTON, r. a.

A portrait-painter, the fcholar of M. Teufcher. As an
artift, he never produced any diftinguithed works; but, if
his abilities did not qualify him to acquire fame, he was fo
far favoured by fortune, that through marriage, and the par-
tiality of friends, who left him legacies, that before his death
he pofiefled a very ample income.

At a time when the artifts were accuftomed to affemble for
their mutual benefit, before they obtained a charter, Mr. New-
ton was generally chofen Secretary, and when they were incor-
porated, he was appointed to the fame office. This fituation
he refigned, in confequence of the difputes that took place
among the members of that body.

At the foundation of the Royal Academy was chofen a

Gg member ;
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member; he was alfo appointed the firft Secretary to that
inftitution; and, when the buildings at Somerfet Place wcre
finithed, he had apartments allotted to him,- where he refided
until December 1788, when, finding the duties of his fituation
increafe beyond his declining powers, he refigned* his poft, and
was fuccceded by Mr. Richards.

Mr. Newton had for fome ycars a houfe at Hammerfiith, as
a country refidence. It is fingular, that when hc returned
there, after leaving the Academy, the firft information he re-
ceived was, the death of an old acquaintance, named Earle, and
that he had left him a large fortune; in confequence of which,
he retired to Somerfetfhire, on a part of the eftate bequeathed
to him, where he died the latter end of Auguft 1794, at Barton
Houfe, near Taunton.

He was for feveral years Deputy Mufter Mafter of ‘England,
but quitted that engagement fome years before his death.

In deteftation of the cruelty of fuch parents as Mr. Earle,
the author may furely be allowed to relate, that in making Mr.
Newton his heir, he difinherited an only fon, who had com-
mitted no other fault than that of marrying a woman without
fortune ; nor was Mr. Newton in the leaft inclined to mitigate
the feverity of the parent’s condué, for liberality, unhappily,
formed no part of his chara&er.

* Upon his refignation, the Council of the Royal Academy prefented bim
with an elegant filver cup of the value of eighty guineas.
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JOIIN ALEXANDER GRESSE,

Born in London, but his father was a native of Rolle, on the
Lake of Genceva,

The fon received his firft rudiments in drawing from Scotin,
the engraver—was afterwards a fhort time under the tuition of
Mr. Major, and, after quitting him, was under the care of
Mr. Cipriani, with whom he fiaid feveral years, during which
time he alfo received fome inftru&ions from Zucarelli.

Ilc was among the firft of thofe who attended the Duke of
Richmond’s Gallery. e foon after entered the Academy i
St. Martin’s-lane;  In both thefe fituations he obtained pic-
miums, being one,of the firft candidates who claimed the notice
of the Society, then newly eftablithed, for the Encouragement
of Arts, &c.

Though his talents were good, his application and energy
werce not of the force neceflfary to enfure fuccefs in the higher
departments of Art; and inheriting a decent fortune from his
father*, he added to it by the profetlion of a drawing-mafter,
in which he acquired high reputation and great pradlice ; and

* The ground upon which Stephen-fireet and Grefse-fireet, Rathbone-place,
now ftand, was the property of the father, and was let by him on u building
leafe, and the ftreets named from him. They were finithed about the year 1771,
before which time the fpace had been gurdens belonging to the manfion of o
wealthy brewer, who formerly refided in Tottenham-court-road. .

Gg 2 May
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May 1777, he had the honour of being appointed drawing
mafier to the Princefs Royal, and the younger Princefles.

In his youth he executed feveral drawings for Mr. Boydell,
and alo etched the figures, &c. which are in Kennedy’s Account
of the Statues and Pictures at the Earl of Pembroke’s, at
Wilton, though it mufl be confefled that thofe plates received
much improvement from the affiftance of Mr. Dartolozzi.

There are alfo extant four other etchings by his hand ; one,
a View of Framlingham Caftle, Suffolk; another, a Cottage;
alfo two figures, one of which, a St. Jerome, is mentioned
by Baffan in his Catalogue ; the fourth is from Nicholo Poufiin,
the fubje®, a Satyr fleeping, the fize of which plate is twelve
inches by nine. All thefe are fcarce.

He died February 19, 1794, in the fifty-third year of his
age, and was buried at St. Ann’s, Soho, leaving a widow, from
whom he had been divorced by the Ecclefiaftical Court fome
years. As he died without relations, he bequeathed his fortune
to different friends, among which he kindly included the writer
of thefe Anecdotes, who would confider himfclf as guilty of
ingratitude, were he to pafs over the circumftance in filence.

DAVID ALLAN,

Was a native of Edinburgh, who received much patronage
from Sir William Erfkine. He painted portraits and hiftorical
fubje@s. He was for feveral years at Rome, whence he returned

3 in
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in the year 1777, and refided in Iondon a few years. About
the year 1780 he fettled in his native city, where he fucceeded
Mr. Runciman as the mafter of the *\cademy, which is there
eftablithed, for the Introduétion of Youth in the Arts of Defign,
that they may be qualified to conduét the decorative depart-
ments of the various manufactories of that place.

He died at Edinburgh in Auguft 1796.

There are feveral prints publithed after his pictures, one of
which is engraved—the fubje@t, The Origin of Painting, or,
the Corinthian Maid drawing the Shadow ot her Lover.

There are alfo four prints, which were executed in aqua tinta
by Mr. Paul Sandby, from drawings made by Mr. Allan whilz
at Rome, which reprefent the Sports and Employments of tue
People during the Carnival, in the Corfo. Several of the
figures introduced in them, are portraits of perfons well L.nown
to the Englifh who vifited Rome between the years 17;0 and
1780,

BENJAMIN VANDERGUTCHT,

Was the fon of Gerrard Vandergutcht, the engraver, who is
mentioned by Mr. Walpole in his Catalogue of Engravers.t
It is remarkable that Benjamin, who was one of twins, was

® This Academy, which is a public inftitution, is now under the care of Mr.
Graham, an artift, who refided for fome years in London.

+ Page 221, o&tavo edition, 1782.
the
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the thirty-fecond child of his parents, who both furvived to a
very advanced age.* .

'The father, who was bred an engraver, engaged as a pifture
dealer, but the fon Benjamin began his carcer as a painter, on
which account he entered the Academy in St. Martin’s-lane;
and, at the foundation of the Royal Academy, was admitted
one of the firft ftudents in that infiitution. He for fome time
purfued the arts, and produced fome pictures of very confider-
able promife; onc of the moft firiking was, a half-length por-
trait of Woodward, the comedian, which was in the exhibition
of the Royal Academy in 1774, and afterwards prefented by
the artift to the Governors of the Lock Ilofpital, where it is
ftill to be feen in the Committee Room. He alfo painted feveral
portraits from other actors in different dramatic fcenes, after
which there are prints in mezzotinto ; alfo one of David Gar-
rick, as Steward of the Stratford Jubilee, from whom the young
artift received fome patronage.

Whatever promife thefe works might indicate as to the abili-
ties of the artift, he appeared not himfelf to be much cncouraged
by the profit they procured to him, for he quitted the praé&tice
of painting, and adhered to the trade which his father had
eftablithed before him, namely, that of dealing in pictures; to
which he added, the bufinefs of cleaning them ; which laft
employment gave occafion to his unfortunate death, which
_ happencd in the following manuer:

He was employed to clean and repair the piétures at Bur-

* The father died 1776, aged cighty, and the mother furvived fome yeurs.

lington-houfe,
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lington-houfe, Chifwick, whence he generally eroffed the
Thames in the evening, to a houfe which he had at Eaft Sheen.
In this paffage, when near Barnes Terrace, the boat was run
down by- a barge, under which poor Mr. Vandergutcht fank
and perithed. 1t was fuppofed that he ftruck his head againft
the bottom of the veflcl, for he was an expert {wimmer, and,
though foon found, yet no means could reftore him to anima-
tion. There were alfo in the boat two women and .an infant;
the latter floated and was taken up fafc, but onc of the women
perithed. This fatal accident took place on the twenty-firft of
September 1794.

At the time of his death, his town refidence was in Lowrr
Brook-ftrect, Grofvenor-fquare, the fame in which his father
lived feveral years, and where he had built a large room to hnld
his piétures. This room was greatly improved by the fon, in
which he arranged his colleflion, and exhibited them to his
friends and the amateurs of art, who were invited and admitted
by tickets given for that purpofe: Straugers paid a fhilling on
admiflion.

Before this room was opened, he refided a fhort time in Pall

- Mall, in a houfc where the Shak{peare Gallery now ftands, but
quitted thofe premifes in confequence of the following event.

He had fold a pi@ure to Mr. Defenfans, but, after the pur-
chafe, a difpute tock place, whether it was an original of
Pouffin, or only a copy. This terminated in a lawfuit, in
which feveral eminent artifts gave their different opinions; but
the defendant loft his caufe, the majority- pronouncing it to be
a copy ; therefore the pi€ure was' rcturned, and the purchafe

money
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money paid back. , It is, however, but juftice to obferve, that
Sir J. Reynolds gave it as his private opinion, that the piture
in difpute was an original, but he was not fubpcenaed upon the
occafion, owing to fome mifunderftanding which had taken
place between him and Vandergutcht, prior to the litigation.

After his death, his colleftion of piftures and other pro-
duflions of art were fold at auétion by Chriflie, at his rooms,
Pall Mall, March the 11th and 1%th, 1796.

JAMES DURNO.

His father was a native of the North, who, in the latter part
of his life, refided at Kenfington Gravel Pits, the proprictor of
a brewery. The fon was firft a fcholar of Cafiaki, and afterwards
received fome inftructions from Mr. Weft, whom he alfo affifted
in fome of the duplicates of his pictures.

He chiefly pradtifed as an hiftorical painter, and in the year
1771, obtained a premium of thirty guineas for an hiftorical
pi€ture;; and again in 1772, one hundred guiuneas, being the
firft premium given that year for the beft hiftorical picture.

He alfo affifted Mr. Mortimer in the ceiling which he painted
for Lord Melbourn, at Brocket Hall, Herts, about the year
1771,

In 1774, he left England and went to Rome, where he
chiefly refided till his death.

In Boydell's Shakfpeare Gallery there were but two pictures

painted by Durno when at Rome; the fubjeéts were, Falftaff
raifing
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raifing Recruits, and in the Difguife of the Old Woman of
Brentford ; but thefe works did not anfwer the expeétations of
thofe for whom they were painted.

He died at Rome the latter part of the year 1795.

STEPHEN ELMER, a.

A painter of dead game and fiill life, in which line of art he
produced feveral good piftures, and was confidered as the
fuperior artift of his time for the reprefentation of thofe objeéts,
which are familiar to the fportfman, the cook, and the bon
vivant.

He refided chiefly at Farnham, in Surrey, where he dealt as
a maltfter, and where he thought himfelf conveniently fituated
to purfue his favourite ftudy, but which he intimated to be
much more pleafant than profitable to him,

At what time he died is not exal®ly known, but he
ceafed to exhibit in 1795, that being the laft time that his
name appears in the Exhibition Catalogue of the Royal
Academy, of which inftitution he had for feveral years been
a very refpectable affociate.

At his death, he left his collection of pitures and other pro-
perty to a nephew, who, in the fpring of 1799, made an exhi-
bition and fale of his uncle’s works, at a great room in the
Haymarket, the fame which had belonged to Ford the auc-
tioneer.

The title of the catalogue which contained the defcription of

Hh the
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the piGures was, Elmer’s Sportman’s Exhibition. It contained
a lift of one hundred and forty-eight pictures painted by Mr.
Elmer; among which were, fix lleads, from one of which
there is a print; to thefe were added, fome few by old mafters,
which the artift had collefled. Many were fold, and certainly
at no defpicable prices, as may be fuppofed by the following
lift: 1. a Dcad Hare, on a thrce-quarter canvafs, eightcen
guineas ; ¢. Water Spanicl and Ileron, on a half-length can-
vafs, thirty guineas; 8. Dead lare and Brace of Woodcocks,
half-length canvafs, twenty-five guineas; 4. The Politician—
an Old Man reading News, kit-cat fize, thirty guineas.

The following year thefe pi€tures were removed to a houfe in
Gerrard-fireet, Soho, which by fome accident caught fire on
the night of the fixth of February 1801, and was tetally con-
fumed, together with a caolleétion of the works of Mr. Woollet,
comprehending proofs of all his principal works, from his
carlieft to his laft produétions. This unfortunate event dimi-
nithed the number of Mr. Elmer’s pittures, but did no great
injury to the fortune of the nephew, as he recovered the fum
of three thoufand pounds, as their value, fiom the Infurance

Office.

GEORGE CARTER.-

Bom at Calchcﬁen Eﬁ’cx, of inferior parentA, and edmtei
in the Free School of that town. He firft appeared in Londen

in théquality of a. ﬁmant, afterwards became thopman, to Mr.
L . King,
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King, the mercer, and then engaged as partner in the fame line
of bufinefs with another perfon in Chandos-ftreet, Covent-gar-
den; but they failed in a few years, when he announced him-
felf as a painter; and, being a man of good perfon and fpe-
cious addrefs, he infinuated Limfelf into the fociety of fome of
the artifts, whofe affiftance he obtained in the correétxon of hu
imperfeét produ&ions. :

It is unknown by what contrivance he procured the means
of travelling, but he vifited Rome, Peterfburgh, Gibraltar,
and, laft of all, the Eaft Indies. At the firft place he affe@ed
to ftudy the art, though his ftay was too fhort for him to
acquire any advantage by the vifit; but at other places, when
his purfuit was gain, he had the art to acquire a fufficient for-
tune to cnable him to retire to what he called his cottage, at
Hendon, where he died, though at what time I caunot now
afcertain. His prints and other articles were fold at auéion by
Greenwood, in May 1795.

In the Exhibition of the Royal Academy 1778, there was a
picture painted by him, which be afterwards prefented to the
church of St. Jamecs, Colchefter; the fubje&, The Adoration
of the Shepherds. Whoever views that produion, will be
inclined to pity the imbecility of the artift, if they do not
refleét, that nothing but great effrontery could poflibly ftimu-
late a man to prefent fo wretched an offering at ‘the altar.

Early in the year 1785, he made an exhibition of his works
at the fame room in Pall Mall, which had been ufed by the
Royal Academy at its firft foundation.

The catalogue to this Exhibition fpecifies thirty-five articles,
nhe nine
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nine of which are fo curioufly and pompoufly defcribed, that
the reader may probably. be entertained with a few extraéls,
which are faithfully given from the original, now become ex-
tremely fcarce. '

After the title, the defcription of the piGtures is introduced
by the following little proem :—* Thefe pictures were all painted
without commiffion—the motive- - - to celebrate good men and
* brave adtions - - - - they are now at the difpofal of any Noble-
“ man or Gentleman who may wifh to poffefs either the whole,
“ or a part of them.”

The catalogue then enumerates nine pi€tures, with their de-
fcriptions, Tome of which nearly fill a quarto page. They are
as follows:

“ No. 1. Siege of Gibraltar. .

* No. 2. Her Royal Highnefs the Princefs Royal condufling
“ the young unmarried Nobility to the Altar of
“ the Graces.

“ No. 8. The Immortality of Garrick.

“ No. 4. The Death of *Cook.

“ No. 5. The Death of Sir Philip Sidney.

* No. 6. Floating Batteries.

“ No. 7. The Death of {Farmer.

“ No. 8. The School of Shenftone,

, “ In imitation of Spencer.”

" The defcription of the laft-mentioned picure is fo curiouQ,

"7+ - % Capt. Cook, 4 Capt. Farmer, of tlie Quebec.
that
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that the reader can hardly be difpleafed with the following
extraét:

. Beautiful poem! that renovates, in the moft pleaﬁng tones,
¢ all the little frolics and wayward paflions of childhood *.
“ The author was fo captivated with the defciiption of this
“ fchool, that he fcarcely ever loft fight of it for' up-
“ wards of four years, although at that time he travel-
“ led many thoufand miles, he was therefore induced to
“ paint it, that his thoughts might be at liberty to embrace
“ other fubjeéls.” How far the artift’s mind might be invi-
gorated by the relief he found in the ufe of his pencils upon
this occafion, cannot be determined, but certainly his aftcr
embraces of other fubjes, were not fufficiently vigorous to pro-
duce any thing more than abortions of art, fimilar to thofe
which he then exhibited.

“ No. 9. Twelve o’Clock (its companion.)”

. 'The fubjeét of this pi&ture is compofed from the latter part of
the fame poem, in which the poet defcribes “the wayward
frolics” of the children after they are difmiffed from fchool.

The reft of the exhibition confifted of inferior, fubjedts, par-
ticularly Views of the Fortrefs of Gibraltar; “ which, (hould
“ they meet the public approbation, he may probably have
“ them engraved in aqua tinta.” Such was the probability in

* Sic orig. we prefume the painter meant as follows: “ The artif was fo
captivated with the poct’s defcription of a country fchool,”

the
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the mind of the artift, but the public did not furnith appro-
bation fufficient to enable him to produce the prints.

He pubhﬂaed feveral prints, taken from the piGures juft men-
tioned, in which the merit of his performances are fully illuf-
trated. IHe alfo publithed, an Account of the Lofs of the
Grofvenor Indiaman, colle@ed from a feaman who was on
board the fliip, and made his way with great difliculty to the
Cape of Good Hope. In the title to this wmk he ftyles himfelf
hiftorical painter. _

GEORGE WILLISON.

A native of Scotland, who ftudied for fomc time as a painter
at Rome.

Upon his return to England, he fettled in Greek-fireet, Soho,
where he refided in 1771, and the following year, and was an
exhibitor at the Royal Academy in the fame years. Not
meeting with much employment, he went to the Eaft Indies,
where by his pencil, affifted by friendly conneStions, he ac-
quired a fortune, upon which he returned to his native foil, and
fettled in Edinburgh, where he died about the year 1795.

The piQures which he painted before he went to the Eaft are
flat and feeble in the drawing, but have fome attempt at
colouring.

Mr. Willifon, before his death, was confidered as the richeft
commoner of his country in jewels, as fome perfon of large
fortune in the Eaft, had bequeathed him the whole of his pro-

1 perty,
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perty, much of which confifted in thefe valuable articles. This
acquifition he obtained through the fkill he poffeffed in phyfic,
by which he was enabled to cure his benefalor of a wound,
with which he had been long and painfully aflicted, and th:re-
fore in acknowledgment left him his heir.

ANTONIO ZUCCHI, a.

A native of Italy ; was introduced to this country by Mefiis.
Adams, the archite@s, by whom he was principally employed
in painting decorations for the edifices which they ercéted in
different parts of the kingdom.

The fubjeé@ts of his pencil were poetic-hiftory, ruins,: and
ornaments, all which he painted in a light and pleafant man-
ner, but with no folid learning or power in art. .

Some of his performances may be feen at the Q,ueen 8 Houﬁ.’,
in St. James’s Park, where there is a ceiling pamted by him.
There is alfo much of his work at Ofterley* Park. :

After refiding here feveral years, he quittedf London, and
retired to Rome, in company with Angelica Kauffman, where
he continued to his death, which happened the latter part of
December 1795. .

He was an aflociate of the Royat Academy. W

© Fhis feat was originally buils by Sir Fhomas Grefiam, sad m lately
pofeffed by Robers Child, Efq, from whom it defeended to his gnud-daughter,
the prefent Countefs of Jerfey,

+ In Augott 1781,

1'
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JOHN, MEDINA,

A portrait painter, was grandfon to Sir John Medina, men-
tioned by Mr. Walpole in the third volume of his Anecdotes. -

He refided fome time in London, and was an exhibitor in
the year 1772, and the fucceeding year.

In a daily paper of O&lober the 5th, 1796, fome account was
given of this artift, in confequence of his death, which hap-
pened the latter end of the preceding September, at Edinburgh,
of which place he was moft probably a native, as his grand-
father was long fettled there, who, as Mr. Walpole obferves,
was the laft perfon knighted in Scotland before the Union.

It is curious to note, that the writer of the paragraph above
mentioned, {ays nothing of his abilities as a‘ ** limner,” for fo
he ftyles him, but obferves, ¢ that the public at large have juft
“ caufe to deplore his lofs, from that fuperior profeffional talent
“ of which he was poffeffed, of refcuing from decay and ruin
“ fome of the beft colle@ions of pictures in the kingdom, a recent
“ inftance of which occurred of that of our Scottifh kings,
“ in the palace of Holyrood Houfe, the renovation of which will
“ long appear as monuments of his unrivalled merit. With him
“ ends, in the male line, the name of Medina in this country.”

This is indeed a fpecimen of injudicious praife; for, if the
chief merit of Mr. Medina confifted in cleaning or renovating
decayed pictures, his claim to the reputation of an artift may
well be denied to him, without the imputation of injuftice or .
feverity.
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H. W. SCHWEICKHARDT,

A native of Holland, who, in c;i:fcquence of the diftutbances
of that State, came to Engld‘ in the year 178s.

He refided a few years in London, and painted cattle and
landfcape, particularly froft picces, and was a frequent exhi-
bitor at the Royal Academy.

His pi¢tures were of that clafs which the Italians diftinguifh
by the title of pafliccios, rather than original compofitions;
but they were €xccuted in a neat, pleafant ftyle, which was
their principal merit.

There is a collection of prints of animals, which were etchec
and dedicated by him to Mr. Weft. This little work was pub-
lithed by Mefirs. Boydells, and is dated 1788.

He ccafed to exhibit in the year 1796, about which time he
returned to Holland. He ftyled himfelf * Direétor of the,
Academy at the Hague.”~ ’

WILLIAM HODGES, =. a.

The only child of his parents, was born in London. His
father was a fmith, who kept a fmall thop in St. James'’s-market.

When young, he was fent to Shipley’s Drawing School,
where he received the early part of his education as an artift;
whence he was taken by Mr. Wilfun, the landfcape-painter, as
an affiftant and pupil. .

After he quitted his mafter he refided alternately in London
and the country, particularly at Derby, where he painted fome

Scenes for the Theatre of that Town.
Ii About
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About the fame period he painted an interior View of the
Pantheon, Oxford-road, which, if not quite fo corre& as mlght
be wifhed, is yet the beft reprefentation that now remains of
that once beautiful building.

Though pofieflfed of much ingenuity, yet his emplement
was not equal to his withes: he therefore pradently accepted an
appointment to go as draught{man in the fecond voyage to the
South Seas, which was condufted under the command of Capt.
Cook. This fituation he obtained through the intereft of the
late Lord Palmerfton, at that time one of the Lords of the
Admiralty.

After an abfence of three years he returned in 1775, and for
fome time was employed to arrangé the drawings which he had
made in the voyage, and to fupcrintend the execution of the
plates which were engraved after them, to ferve as i]luﬂ%
tions of the narrative. He alfo painted fome pictures for t
Admiralty, of Scenes at Otaheite and Ulieta.

Soon after he returned, he married and fettled at Pimlico ;
but his young wife dying in child-bed, and he himfelf not
meeting with much employment after he had completed the
bufinefs of the Admiralty, he left England for the Eaft Indies ;
where, being affifted by the patronage of Mr. Warren Haftings,
he acquired a very decent fortune, and returned to England
in June 1784.

Soon after his arrival he married a fecend wife, who was niece
to. Mr. Whitehurft®, and fettled in a houfe in Queen-fireet,

® Author of the Theory of the Earth, and other warks.
May-
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May-fair, where he built a handfome painting-room, in-
tending to purfue the art. But he again met with an inter-
ruption of his domeftic comforts, for this lady alfo died a few
months after marriage. -

But this lofs he repaired in lefs than twelve months, by mar-
rying Mifs Carr, a very amiable young lady, who was an
excellent performer on the piano-forte, having been educated
for the profeflion of mufic, under the tuition of that very
able mafter Mr. Charles Weftley.

About the year 1790, he made a trip to the Continent, and
colleéted fome Views upen the Rhine.  He alfo vifited Peterf-
burgh, but whether at the fame time or afterwards is not
known to the author ; but, in the year 1793, he fent a View
of that City to the Royal Academy Exhibition, which was by
Jo means one of his inferior works.

When the Pantheon, Oxford-road, was converted mto a
Theatre for Operas, in confequence of the deftruétion of that in
the Haymarket*, Mr. Hodges was appointed to paint the
Scenes, but his produtions were not fatisfalory. In truth, he
was not perfetly qualified for fuch undertakings ; for, in archi-
tecture and perfpedtive, thofe effential requifites in the decora-
tions of the ftage, he had but flender knowledge, though a
little too much vanity.

It is not pleafant to refle®t, that although this gentle.
man had, in the early part of his life, experienced mapy of

® The Opera Houfe in the Haymarket, was burnt down in the evening of
June 17, 1789, aod the Pantheon, Oxford-road, eerly in the morning of

Jauuary 14, 1792.
: 1i 2 - thofe
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thofe difficulties which are confequent to the purfuits of pro-
feflional profit and fame, yet he was not in matiire age prudent
th retain that decent competency which he had acquired in
India. ‘lhis miftaken condu was probably owing to his defire
of appearing as an artift of high rank, and te the hope of
thereby procuring employment; for it fhould in juftice be
obferved, that he was by no means guilty of extravagance or
diffipation ; but whatever was the caufe, he found his fortune
impaired : He therefore endeavoured to employ what remained
in eftablithing a banking-houfe at Dartmouth in Devonthire,
where he fettled in 1795. But the commercial intereft of that
town fuffering from the devaftations of the French at New-
foundland, his houfe experienced a fliock that completely
ruined his finances, which affe@ing his health, brought on a
fit of the gout in his flomach, of which he died March the
6th, 1797, about fifty-three years of age, leaving an amiable
widow, who was fo deeply affe@ed by grief and refleGtion on
her deftitute fituation, that fhe did not furvive her hufband
more than thrce months.

_Of this gentleman’s abilities as an artift it is not eafy to
form a juft eftimate. Educated as he was under a mafter not
over careful in finithing his pitures, like too many of thofe
pupﬂs who endeavour to imitate their mafters, he copied more
of Wilfon’s defeéis than of his perfeitions; in confequence of
which, his works in general have too much the appearance of
that negleé, which has been confidered as the effeés of floven-
linefs united with the affe@ation of maftery.

Moft of his pictures are Views after Nature; the beft of
which
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which are three or four that he painted in India, and which he
brought with hitfi to England ; together with a View of Wind-
for, taken from the Great Park, which may be confidered
as his beft piure. '

In fubjeéts of compofition he painted but few, and of thofe
which he produced, the greater part fhould be confidered. as
compilations from the old mafters, rather than original felec-
tions from nature of his own choice. Of the latter kind he
painted two or three for Mr. Boydell’s Shak{peare.

In all his produélions he difcovered too little attention to
the true fimilitude of the objets he reprefented. This fault
pervaded the drawings which he made in the voyage to. the
South Seas, and was objefted to them by thofe who had befo:e
vifited the places whence the Views were taken.

After his returp from India he pubhﬂled feveral works, as
follows:

Four prints, engraved after pi€tures painted by himfelf, of
Views in India. They were executed by different artifts.

" A colleétion of Views in India, executed in great part by
,himfelf in aqua tinta. Large folio. Dedicated to the Hon.
Eaft-India Company.

Travels in India in 1780, 81, 82, and 83, by William
Hodges, n. a. decorated with Plates engraved from his De-
figns.

The expenfe, attending the execution of the above-mentxoncd
works, is faid to have injured his fortune.

The laft works, which clofed the career of this artift’s purfuits
in painting, were two pi€tures which he painted, and afterwards

exhibited
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exhibited in a room in Old Bond-ftreet; in which works he
made a vain attempt to produce what might be called a didac-
tic ftyle of landfcape ; and he endeavoured to explain his in-
tentions by a fort of catalogue raifonné, which was given to
thofe who vifited his exhibition.

- The titles of the pi€Qures were, The Effe@ls of Peace and
War*; but as it would be impoffible to explain the intention
of the painter, or to defcribe the pictures in language more
appropriate than what he employed in his catalogue, the fol-
lowing extra€ls are given :

« TO THE PUBLIC.

“ It is ufual for every exhibitor of works of art to fiate,
« with different degrees of modefty, the nature of thofe objeéts
“ to which he prefumes to folicit the public attention and
“ encouragement.

“ T have the lefs fcruple to avail myfelf of the cuftom, as
“ my peculiar plan demands fome little explanation, that my
“ defign. may be fully known, and my labours fairly appre-
‘ ciated. ‘

* The branch of painting, towards which my ftudies have
“ been principally dire@ed, is landfcape. Thefe ftudies were
“ begun under the greateft modern mafter of that art, Wilfon
“ I muft be permitted to value myfelf upon fuch an advantage,
“ which I hope very extenfive travels through various countries

“ muft have improved.

¢ Tﬁere are prints after thefe piures: the originals are in the colle&xon of

duniee Sonne, Efy, the archited®,
.1 “ Upon
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“ Upon maturely refleting on the nature of my profeffion,
1 have been led to lament a defeft, and humbly to endea-
vour at a remedy. I found in the ancient and in many of
the modern mafters of landfcape, the grandeit combinations
of nature, and the moft exa& fimilitude, the happieft com-
“ pofition, and pencilliug governed by the hand of Truth.
But I confefs there feemed very rarely to me any moral pur-
pofe in the mind of the artift. The ftorm has been collefted
over the peaceful trader, or the brilliant fkies of Italy have
illumined merely the forms of inanimate nature. We have
feen foliage frowning on ome fide, and the blafted trunk
exhibiting its dreary defolation on the other; but the whule
has evinced only the ordinary progrefs of life, and the effcéts
of clemental war.
“ Tt could not efcape me, that the other branches of the art
had achieved a nebler effeét—Hiftory exhibited thc aélions
of our heroes and our patriots, and the glory of paft ages—
and even Portrait, though more confined in its influence,
firengthened the ties of focial exiftence. To give dignity to
landfcape painting is my obje&. Whatever may be the value
of my execution, the defign to amend the heart while the
eye is gratified, will yield me the pureft pleafure by its fuc-
cefs. I may flatter myfelf even with an influence that fhall
never be acknowledged ; and the impreflion of thefe flight
¢ produétions may be felt in_ju/Zer habits of Thought, and Con-
du& confequently improved. From flight caufes, the Author
of our minds has ordained that we fhould derive moft impor-

“ tant conviftions. Perhaps the enthufiafm of the artift car-
“ ries
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ries me too far ; but I hope and truft that my progrefs in this
defign may be ferviceable to my country, and to humanity.

“ The firft fruits of this purpofe I now prefent to the Public:
making it, as every good man thould do, a matter of con-
fcience, I fhall not defift from the profecution of my objeét.
My piGures will conflantly be leflons, fometimes of what
refults from the impolicy of nations, or fometimes from the
vices and follies of particular clafles of men. Thefe illuf-
trations will be wide and various—from Europe and Afia,
wherever the moralift can draw the fubftance of his animad-
verfion, 1 fhall feleé&t the fubje@® of my piétures. The tafk
is arduous and new, but I refolve to purfue it with vigour
and fidelity.

* Requefting attention to the defcriptive charater of the
pitures now exhibited, I leave my caufe with confidence to
the judgment, and, I fhould hope, the feelings of the
people. W. H.”

“ The EFFECTS of PEACE,
“ and the CONSEQUENCES of WAR.

* In the firft are intended to be thown the bleffings enjoycd
by the happieft conftitution, and fupported by a wgorous
executive government.

“ The Scene reprefents a fea-port thronged with ﬂnppmg,
expreflive of Commerce; the great public buildings denote

its thhes ; a large bay opening to the ocean, merchant
. “ thips
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thips going out, others returning, fhew the extenfion of m

“ trade to the moft diftant quarters of the globe.

“ From the interior of the country a river empties itfelf into

“ the bay, acrofs which is a bridge, for the convenience and

communication of commerce : the-loaded waggon evmcing

“ the labours of the manufaéturer.
- % Arich corn field marks the indufiry of the peafant, andi

% the high ftate of agriculture in the country.
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“ On the foreground of the picture is difplayed the happyf
ftate of the peafantry.

“ Shrouded in a rich wood is a dottagé, covered with the
vine and the fig-tree, and the family enjoying the breeze in ¢
mild, foft evening. The group of figures exhibits threc
generations—from venerable age to infancy—with the fym-
pathy of maternal affedlion, and furrounded by domeftic:
animals, while the father and the brothers are at wark in the
field.

“ The two dogs in the front of the pléture pomt out the
beneficence of the landlord, by the care his tenant has taken
of them in the recefs of the hunting feafon,

 THE CONSEQUENCES OF WAR.

“ The fame fcene as the above piéture, under the moft me-
lancholy difference—the city on fire—fhips burning and
finking in the harbour—the once happy cottagers de&x_'oyed,

¢ or difperfed—the building difmantled, and the laft remnant

of the wood is the fcathed tree. Batteries of cannon now

“ occupy the rich fields of hufbandry—foldiers of a diftant

Kk “ region
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“ region now. ufurp the happy retreat of the ‘peafant—and
“ vultures perch where domelhc plgmm brooded over their

“ young

- _Although it is by no means the wiﬂ1 of the author to be
guilty of ill-natured criticifm, yet he cannot forbear faying,
that thefe two piftures were in.their execution fearcely above
mediocrity : to which may be added, although the artift de-
clared in the proem of the catalogue that he refolved to purfue
the arduous and pew tafk he had impofed upon himfelf, yet the
negle® of his exhibition "by the public checked the ardour of
his purfuit, and he immediately quitted the profeffion.

. Another obfervation occurs on the circumftance of two dogs,
defcribed as in the front of the pitture, which ferves to exem-
plify the abfurdity of attempting to lead«the mind of the
fpetator into a train of {peculative ideas, by the reprefentation
of fome uninterefting obje&, which in itfelf has neither the
power of exprefling the meaning of the artift, mor of raifing
any moral ideas in the mind of the fpeator; for how. can the
fimple reprefentations.of two dogs indicate the liderality of a
landlord, whofe figure is not introduced into the piure? or
why fhould the cottagers reprefented be fuppofed the tenarm of
a fportfman ?

With thefe two: pi@ures thete were a!fa three-and-ftmty
others, which were all paintéd by Mr. Hodges ; but the exhi-
bition was not produ@ive, and fuddenly clofed n’pon the fo]-
lowmg occafion :

"The Duke of York and the Prince of ‘Gloucefter vifited ‘the

1} room,
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room, and his Royal Highnefs, upon fecing the pi&tures, very per-
tinently obferved, that he thoughtiio’ artift thould émploy him-
felf on works of that kind, the effefts of which might tend to
imprefs the mind of the inferior claffes of fociety with fenti-
ments not fuited to the public tranquillity ; that the ‘efféGs "of
war were at all times to be deplored, and therefore need not be
exemplified in a way which could only ferve to mcreafc pubhe‘
clamour without redrefling the evil.

Soon after the clofe of his exhibition, Mr. Hodges cﬁfpofed
of his piGtures by auétion, but they: produced an inconfiderable
fum. His View of the Equeftrian Statue at Peterfburgh, ‘toge-
ther with the frame, fold for no more than ten guineas. It qu.
about fix feet long, and proportionably iugb H but tms phcc
was ‘tertainly hot equal to_its merit. o

In the early part of his life, Mr. Hodges obtained- fonie pro-
miums from the Society of Arts, &c. and after his return fros
India, he was eleted Aflociate of the Royal Academy, Novem-"
ber the 8th, 1786, and Royal Academician, February 17837.

He generally marked his pictures. See Marks in Appendix.

It is not ‘known that there are any etchings of his hand,
except one, which is a View of Torre del Grotte, near Naples;
done for a fet of Views, publithed by Mr. Wilfon, after
drawings which he made in Italy. The fize of the plate tes

inch& by feven md)ea and a half.

Kk 2
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DAVID MARTIN,

Was a native of Scotland. He was a fcholar of Mr. Ramfay,
and was with him at Rome, but at a time when he was too young
to receive much advantage by the vifit. When he returned to
England, he ftudied much at the Academy, in St. Martin’s-lane,
and obtained fome premiums for drawings after life.

When he left his mafter, he pradifed both as a painter and
engraver, and a'fo fcraped fome portraits in mezzotinto. Of
the latter kind there is a very good print of Roubiliac, the
fculptor. Among his engraved portraits, there is one of Lord
Bath, from the original pi€ture, which he painted from his
Lordthip ; as alfo'a whole-length portrait of Lord Mansfield,
from another of his own pi&ures.

He married a lady of decent fortune, and lived for fome
years in Dean-fireet, Soho; but after he loft his wife, whofe
death was very fudden, he retired to Edinburgh, where he died
about the latter end of 1797, or beginning of the following
year.

His beft portrait is a half-length of Dr. Franklm, which is
faid to be the beft likenefs of that remarkable perfon, from

which there is a mezzotinto print, dated 12%5.
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J OSEPH WRIGHT, A,

‘Commonly called Wright of Derby, was a native of that
place, his father being the town clerk.

He was the fcholar of Mr. Hudfon, at the fame time wnth
Mr. Mortimer. After he left his mafter he returned to Derby,
where he fettled as ‘a portrait-painter, and received much en-
couragement. '

In 1765, he fent two piftures* to the exhibition, which were
much noticed; but the following year he fent three, one of
which confirmed his reputation as a painter of candle-light and
ﬁre-pieces The fubje& of this favourite plece was, “ A Philo-
fopher giving that Le&ure on the Orrery, in which a Lamp is
put in the place of the Sun.” The perfonages reprefented were
half figures the fize of life, and the piture had. very great
merit. From this there is a very good mezzotinto, which was
fcraped by Mr. Pether.

In 1773, he vifited Rome and other parts of Italy, in eom-
pany with Mr. Downman. They returned to London in
1775 ; foon after which Mr. Wright went to Bath, but did
not there meet with the encouragement he expeéted. He there-
fore left Bath and fettled at Derby, where he received much

* Mr. Wright introduced bhis own portrait in one of thefe pi®tures; the fub-
je&, ¢ Three Perfons viewing the Gladiator by Candle-light;”” from which there
is a mezzotinto print by Mr. Pether.

employment
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employment as a portrait-painter, and where he continued till
his death, which was ia the autumn of 1797.

In 1782, he was eleéted an Affociate: of ‘the Royal Academy ;
but, offended at Mr. Garvey’s being chofen Royal Acade-
mician before himfelf, he refigned his Affociate’s diploma in
difguft, yet contmucd to exhibit at" mtefva’ls with that So-
ciety.

In 1785, he made an exhibition of his own piftures at the
Great Room, which was originally Langford’s- au®ion room
(now Robins’s) inthe Great Piazza, Covent-garden. Thiscollec-
tion confifted of twenty-four pi&ures of different fubje&ts. The
principal one was, a Reprefentation of the Deftru&ion of the
Floating Batteries before Gibraltar. There was alfo a fmall pi€ture
reprefenting a diftant View of Mount Vefuvius during an Erup-
tion, which was a beautiful produéion. It was bought by Mr.
Bacon, the fculptor, and afterwards engraved by Mr. Byrne.

Mr. Wright was a very tefpe@able charafier, rather inclined
to melancholy, a perfe® viletudinarian,, who never long en-
joyed a firm ftate of health, though he furvived beyond the
expe@ations of his friends, and was at his death above fixty
years of age. He left feveral children, the elde'& -of whom, a
daughter, was born at Rome.
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J. L. MOSNIER.

A native of France, and portrait-painter. to his monarch. ‘He
came to London at the commencement of the troubles of that
kingdom, and received much encouragement in this country.
He firft exhibited in 1791, at which time he refided in lodgings
in Leicefter-fquare, but foon after removed to Devonthire-
fireet, Portland-place, where he ftaid till the year 1797, when
he returned ta Paris. Although he had fufficient employ in
this country, yet the amor patrie was fo predominant, that he
eagerly feized the firft opportunity of returning to Paris the
moment the violence of political fury appeared to fubfide;
nor did he exprefs himfelf thoroughly fatisfied with the treat-
ment he received in this country. But it is more than probable
that his difpleafure arofe from the comparifon of his own works
with thofe of others in the Exhibition of the Academy ; for, .
though he ranked high in the French {chool, his pi€tures were
too much laboured, and appeared too mechanical in their
execution, to fland in competition with the portraits of the
Englith artifts. He indeed complained that his works were not
well difpofed in the Exlnbxtxon, but this complaint was wholly

unfounded.
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GAVIN HAMILTON.

A painter of confiderable eftimation, who pratifed in hiftory,
and fometimes painted portrait. He was of very good family,
and was born at Lanark in North Britain. e went young to
Rome ; and was the fcholar of Auguftine Maffuchi. He refided
but little in England, though he was certainly fettled here
about 1752, as there are two prints after piétures which he
painted of the Duchefs of Hamilton, and her fifter the Coun-*
tefs of Coventry, who were at that time the celebrated beau-
ties of the Englith Court. He alfo painted a picture of Mr.
Dawkins and Mr. Wood, at tkeir firft difcovery of the ruins of
Palmyra, figures as large as life, from which there is a print

*that was engraved by Mr. Hall.

After having painted thofe pi@ures, he returned to Rome,
where he refided till the death of his elder brother, when he
came to England, to take poffeflion of the property which
defcended to him; but he ftaid a very fhort time, as he dif-
liked the country and climate, and therefore returned to his
favourite city, where he continued till his death, which hap-
pened in the fummer of 1797.

He was a man of very pleafant manners and refpe&able cha-
raler, but not calculated to purfue the ftudy of his art with
that vigour that is neceffary to the attainment of great excel-
lence.

About the year 1778, he pubmhed a volume of prints after
celebrated
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celebrated piclures in various colle@lions in Italy. They were
engraved by different mafters, chiefly by Volpato and Cunego,
who were at that time the principal engravers of Rome.

The title of the work is, “ Schola Italica Pittura,” &c. large
folio, and contains forty platcs.

Before this work appcared, he publithed fome prints, which
were engraved from pictures that he had painted ; one in parti-
cular, of Achilles dragging the Body of Ilc&or at the Whecls
of his Chariot, the figures as large as life. There is alfo ano-
.ther, of Andromache weeping over the Body of Ieclor, com=
panion to the former, the original of which was in the exhibi-
tion at Spring Gardens 1762. .

There is a pi@ture, the fubje@, an Apollo, as large as lifc, .
the Council Reom at Guildhall, which was painted by Haniil-
ton, and prefented to the City by the late Alderman Beydell.
This laft-mentioned work may ferve as a fpecimen of this artift's
abilities as a painter; and if criticifim thould pronounce it tame
and dry in the execution, it would be ncither malevolent nor
unjuft; for this artift, by moft of his works, appears to havc
been rather timorous, and cautious of avoiding fault, but
never fufliciently daring to have produced any great beauties,
{o that a tame outline, accompanicd by cold and heavy colour-
ing, render his pictures unpleafing both to the fcientific and
the vulgar eye. _

As Mr. Hamilton paffed the greater part of his lifc at Rome,
he was naturally led into the fpcculations peculiar to the artifts
of that city, among which the excavation of thofe fpots where
the ancient villas are known to have been fituated, has been

L1 one
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one of the moft favourite purfuits, becaufe it has in general
been the moft profitable. .

He commenced thefe fubterranean i inquiries about 1769, when
he opened the Site of Hadrian’s Tiburtine villa, where he found
fufficient to encourage his farther progrefs, and therefore con-
tinued his refearches at different places in the vicinity of Rome,
particularly at Gabii; and though not equally fuccefsful at
every place, yet he fortunately obtained a great number of very
fine fpecimens of ancient fculpture, feveral of which were con-
veyed to England, and fome graced the colleflion of the late,
C. Townley, Efq. while others may be found among the ele-
gant colleétions that havebeen formcd by different noblemen
and gentlemen in this kingdom.

THOMAS JENKINS.

Though this perfon is not known by the works he left be-
hind him, yet his name cannot be omitted in this work, as his
original deftination was the profeflion of painting, and for
which reafon he went to Rome* to ftudy as a painter.

Not being fo well qualified by nature for the attainment of
excellence in art, as for the acquifition of fortune by trade, he
cultivated his intereft by dealing in piétures and antiquities.

He alfo became a banker, and for more than twenty years

* He made the journey in company with Mr. R. Wilfon, the landfcape-
paintér.

officiated
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officiated as chargé d’affaires in behalf of the Cavalieri Inglef,
who vifited Rome.

In thefe fituations he acquired a very confiderable fortune ;
but upon the irruption of the French he was obliged to quit
Rome, when he travelled to England through Germany in an
obfcure and unattended manner. This penurious conduét con~
tributed to fhorten his days, and he died foon after he landed
at Yarmouth, either in 1797, or the following year.,

There are two mezzotinto portraits, one of the late Mr.
Whitfield the Methodift preacher, the other of Geminiaui the
mufician. The former is marked with the name of Jenkins as
the painter, and dated 1750, the latter is marked Thom:s
Jenkins ; but whether thofe piftures were the produétion of
the artift beforc-mentioned, ¢annot now be known.

CITIARLES CATTON, =r. a.

Was born at Norwich, and apprenticed to a coach-painter in
London of the name of Maxfield. With a laudable ambition
to improve bis talents in art, he became a member of the Aca-
demy in St. Martin’s-lane, where he acquired a good know-
ledge of ‘the human figure, which, together with his natural
tafte, ranked him above all others of his profeffion in London.
He was the firft herald-painter who ventured to corre@ the
bad manner of painting the fupporters of coats of arms, which
had long been the prallice of his predeceffors, whofe repre-
{entations of animals were confidered as heraldic filions rather
' Lle than



260 Anecdotes of Painting.

than the refemblances of animated nature. At the foundation
of the Royal Academy, he was appointed one of the members.

He alfo ferved the office of Mafter of the Company of Pain-
ter-ftainers in the year 1784.

He retired from bufinefs fome years before his death, which
happened rather fuddenly in the laft weck of Auguft 1798, in the
feventieth year of his age.

He left a fon, who pradifes in art, particularly as a fcene-
painter. '

It fhouid be obferved, that the profeffion of coach-painting
might fome years ago boaft itfelf as holding rank among the
arts; but, fince the opulent coach-makers have taken this
branch of decoration into their own hands, the herald-painters
are become no more than their journeymen, confequently the
moft ingenious among them have no ftimulus to exert their
talents, or feek improvement, when neither honour nor profit
can be obtained by their exertions.

Hence it is, that while carriages have been in the higheft
degree improved both for elegance and comfort, the painted
decorations have degenerated into a ftate of frivolity and
meannefs, from which it is not probable that they thould
emerge, until the profeffion can be reftored to that independent
flate, which it enjoyed at the time Mr. Catton began his career.
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CHARLES RUBEN RILEY,

Was born in London; his father was a private in the horfe-
guards. His perfon was deformed, and his conftitution feeble.
He was placed under the tuition of Mr. Mortimer.

In 1778, he obtained the gold medal at the Royal Academy,
for the beft painting in oil ; the fubje&, the Sacrifice of Iphi-
genia.

At the recommendation of his mafter, he was employed by
the Duke of Richmond in the Decorations at Goodwood, and
afterwards went to Ireland upon fimilar employment for Mr.
Conelly, which journies very much improved his health and
fpirits. '

He alfo painted a cieling for Mr. Willet, at his feat at Merly
in Dorfetthire.

His chief employment was in making drawings and defigns
for bookfellers, and he for fome time taught drawing at Cam-
den-houfe Boarding School, Kenfington.

In the early part of his lifc he was of a Methodiftical turn,
but when in a more advanced life he became irregular and de-
bauched, which contributed to fhorten his life. llc died at
the houfe he had purchafed in the New Road, Mary-le-bone,
Oétober 1ft, 1798, about forty-fix years of age.
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———— STORDY.

A miniature-painter both in enamel and water-colours.
He was a native of Ireland.- In the latter part of his life he
was in very indigent ciréumftances in an obfcure lodging at
Kenfington Gravel-pits, overwhelmed with the gout, 1799.

His name ftands in the firft Exhibition Catalogue.

AUGUSTUS TOUSSAINT.

The pupil of Mr. Nixon. His father was a jeweller of emi-
nence in Denmark-firect, Soho. He for fome time pra&tifed as
a miniature-painter in London, but having a fuflicient fortune
left to him by his father, he retired to Lymington in Hamp-
thire, where he died between the years 1790 and 1800, and was
buried in the churchyard of that place, where there is a {tone
infcribed to his memory.

SAMUEL FINNEY.

Defcended from an ancient family long fettled at Fulthaw in
Chethire, where the artift was born.

He was of much celebrity as a miniature-painter, both in
enamel and water-colours, and was appointed enamel-painter
to her Majefty. In 1765, he exhibited two miniature pittures,

one
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one of which was a portrait of that auguft perfonage painted
from the life. _

At that time he lived on the fouth fide of Leicefter-fquare ;
but a few years after his circumftances were much improved
by the deceafe of fome of his relatives, whofe fortunes fell
into his pofieflion. By this acquifition he was placed in genteel
independence, and therefore quitted painting and retired to his
native county, where he very lately died at thc advanced age
of eighty-fix. :

WILLIAM BELL.

A native of the north of England, it is believed of New-
caftle-upon-Tyne.” He came to London about the year 1763,
and was among the firfi of thofe who entered as ftudents in the
Royal Academy ; and when the gold medal was offered by the
Council for the beft hiftorical picture, he became a candulate,
but the prize was obtained by Mr. Low.

In 1771, he again became a candidate for the gold medal®,
and obtaincd it, but his fuccels was owing to the following
circumftance : Mr. William IHamilton, then a ftudent, was alfo
a candidate; but it was difcovered that his pi€ure had been
touched upon by his mafter, Mr. Zucchi, for which reafon Sir
Jofhua very properly obferved, that it could not be confidered
as the genuine work of Mr. Hamilton, and that -Mr. Bell’s

¢ The fubjed, Venus foliciting Vulcan to forge Arms for her Son.

piture,
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pi€ture, as the next in merit, was therefore entitled to the
prize. '

"He was much patronized by Sir John Dclaval (now Lord
Delaval) and while he was in London refided at his Lordthip’s
houfe; and in the year 1775 he exhibited two views of his
patron’s feal¥, but their merit did not fufficiently imprefs the
author to enable him from memory to defcribe them.

At the famc feat are feveral whole-length portraits of his
Lordfhip’s family, which were painted by Mr. Bell, but they
are of inferior quality.

After he left his Lordfhip he refided at Newecaftle, where he
fubfifted by painting portraits, but did not acquire much em-
ployment. Hc died there in 1800, or foon after, at about
fixty years of age.

MICHAEL ROOKER,
(Or, MICIHHAEL ANGELO ROOKER.)

In his Will, which was written by his own hand, he figned
himfelf Michacl Rooker, commonly called Michael Angelo
Rooker, which additional name he affumed, becaufe his early
inftruétor, Mr. Paul Sandby, in a jocular way, added Angelo
to the other names.

® Seaton Delaval, one of the feats of Lord Delaval, is fituated near the fea
coaft, about fix miles north of Tynemouth, in the county of Neorthumberland.
It is a noble edifice, built by Sir John Vanbrugh.

He
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Ile was the fon of Mr. Edward Rooker, mentioned in another
part of this work, and by him was taught the ufe of the graver.
e was afterwards placed under the carc of his father's friend,
P. Sandby, to be inftruéled in drawing and painting land-
{fcape.

e firft appearcd as an engraver, in which capacity he gave
early proofs of ability, which were confirmed by Lis mature
produétions, excellent fpecimens of which may be feen in a
Vicw of Wollerton Hall, Nottinghamfhire, and in many other
prints which he engraved ; but his talents were not confined
to the graver, for he alfo employed the pencil, and in 1772 ex-
hibited a View of Temple Bar, which he painted as it then aj -
peared. The piture has confiderable merit.

He was for feveral years cmployed as principal fcene-painter
to Mr. Colman’s Theatre in the Haymarket, and in fomc thea-
trical burlefque picces which were performed on that ftaze, his
name was announced to the public in the bills of the day with
an Italianized termination—** Signor Rookerini.”

In the fummer feafon he generally vifited fome part of the
country, where he fele@ted Views, of which®he afterwards
made finifhed drawings, fo that at his death he poflefled a
very numcrous colleétion of topographical drawings of great
merit. -
But his powers as an engraver were cxcellent; in confe-
quence of which he was many years engiced to engrave the
head pieces to the Oxford Almanacl\s, for which productions
he received fifty pounds each. But this engagement he relin-
quithed a few years before his death, becaufe he difliked the

Mm . practice
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praftice of engraving. They were cxecuted from his own
drawings, and it is to be Jamented, that he preferved no regular
feries or colleétion of thofe excellent prints, which certainly
exhibit fome of the beft Views which have been taken in that
clegant city.

A few years before his death he loft his fituation as fcene-
painter at Colman’s Theatre, which was occafioned by his re-
fufing to join in the liquidation of the manager’s debts. This
circumftance affe@ed his health, and, after lingering for fome
months, but without fymptoms of great danger, he died fud-
denly in his chair at his lodgings in Dean-ftreet, Soho, March
sd. 1801, about fifty-cight years of age, and was buried at
St. Giles’s in the Fields. '

His drawings, of which he left, as before obferved, a large
colleétion, together with his pi€tires and painting utenfils, were
fold by auétion at Squilb’s Room, Saville-row, (four days
fale) the.firft week .in May after his death, and produced
£.1,240.

Mr. Rooker was chofen one among thofe who were eleéted the
firft Aflociates of the Royal Academy ; and it ought to be ob-
ferved, that though fomething rough in his manncrs, he was a
man of integrity and honefty. -

ARLAND.

A native of Gceneva, who painted portraits in miniature.

He refided in London at two different periods, where he met
with
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with encouragement, but returned to his native fput the luft
time in 1801.

He fuffcred much in his circumflances by the depredations
of the French, and loft property in their funds. 1lis works
had confiderable merit, and he was a frequent exhibitor at the

Royal Academy.

GUY HEAD.

A native of Carlifle, whofe father was a houfe-painter in
that city. lle pradtifed painting, and gave fo much promifr
in the art, that he obtained the friend(hip of a gentleman wlo
enabled him to vifit Italy. His produ€ions were chicily
copics, of which hie made many, and therc are fome originals
of his hand in the colle&ion of Thomas Ilope, Efq. in D-ichefs-
ftreet, Portland-place, which are not without merit, though
they are rather too dry in their contour, and not very brilliant
in their colouring. Ile died in London in the carly part of the
year 1801.

In March 1805, feveral of his works were put to fale by
auction at Mr. King's room, in King-ftrect, Covent-garden, but
they were not much noticed by the public, as they were chiefly
copies from the works of the old mafters, which are painted
in Frefco at Rome, and by the number which he produced,
one might be led to fuppofe that he had no other idea of the

method of ftudy in art than the conflant employment in
Mm 2 makiag
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making copies, a flavifh procefs, by which no folid acquirements
can cver he made.

FRANCIS WHEATLEY, =. a.

Born in London : his father was a tailor. He received his
firft inftruétion as an artift in Shipley’s fchool, and, when young,
obtained feveral premiums from the Society for the Encourage-
ment of Arts, &c.

By the ftrength of his natural abilities, he acquired a con-
fiderable portion of fkill as a painter; and having obtained the
friendfhip of Mr. Mortimer, he increafed his knowledge in the
art, and aflified that gentleman in painting the ceiling at
Brocket Hall, 1lerts, the feat of Lord Melbourne. He had
before been employed in the decorations at Vauxhall.

It is to be lamented, that however good this artift’s abilities
might be, his conduét was highly irregular ; for he left Lon-
don for Dublin in company with Mrs. Grefle, with whom he
had the folly to engage in an intrigue, for which he was pro-
fecuted and caft in the Court of King’s Bench.

In Ireland he was well received, and met with encourage-
ment; but, having introduced his miftrefs as his wife, the
impofture was foon difcovered, and he was obliged to return to
England. '

While in Dublin he painted an interior View of the Irifh

Houfe of Commons, in which he introduced the portraits of
4 feveral
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feveral of the members, and the pifture had confiderazble
merit.

At his return to London he paiuted a pi&ure of the Riots in
1780, from which Mr. Heath engraved a very excellent print
for Boydell *.  Soon after which Mr. Wheatley married a fecond
wife, Mifs Clara Lee, voungeft daughter of the deceafed Mr.
Lee, who had been a Pro¢tor in the Commons, and who con-
fidered himfelf as an artift, having painted and exhibited feveral
pictures.

Wheatley’s chief excellence was in rural fubjeéts with figures,
which when they reprefented females, generally bore a mere-
tricious and theatrical air, as is very diftinguithable in a fet o/
prints reprefenting the Crics of London, in which the wom: a
are drefled with great fiartnefs, but little propriety, betier
fuited to the fantaftic tafte of an Italian opera ftage than to
the ftreets of London. Ile alfo painted landfeape witl: great
taftc, and made many drawings in water-colours, which are

* This pi¢ture was burnt in the houfe of Mr. Heath, who then refided in
Lifle-fircet, Leicefter-fquare, it being too largs to be moved,

Mr. Boydell gave /. 200 for the ufe of it.

To thofe who collc& prints, particularly portraits, it may be fatisfadtory to
kuow, that the figure which in the prints is rcprefented as giving orders, was
painted from Sir Bernard Turner; that which is receiving them is intended for
Henry Smith, Efq. at this time one of the Baak Dire@ors, and Major-Com-
mandant of the Camberwell Voluntcers; and the figure, reprefented as afliting
the wounded perfon, was painted from Sir William Blizard, furgeon, who then
ferved in the corps, and is at this time Lieutcnant-Colonel of the Bithopfgate
Volunteers ; but it muft be achuowledged that the two laft-mentioned portraits

are not fuch good likenefles as the firft,

very
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very pleafing in their manner, but fomething beyond *the
modefty of nature.”

Mrs. Wheatley, his fecond wife, by the inftruions of her
hufbarid, acquired fuficient power in art to teach drawing,
and alfo to paint miniature, by which means fhe greatly aflifted
in the fupport of her family ; for youthful irregularity and in-
temperance had entirely ruined the conftitution of her huf-
band, fo that for many years he was at intervals unable to
cmploy his pencil, being much afflited by long and fevere
paroxy{ms of the gout.

Mr. Wheatley was elected Affociate of the Royal Academy,
November 1790, and Royal Academician, February the 1oth,
1791.

He died June 2sth, 1801, aged fifty-four, lcaving a widow
and four children. '

There is an etching of his hand, but very flight; repre-
fents Gypfics cooking their Kettle, dated 1785. Size of the
plate ten inches by feven inches five eighths.

JOHN DONALDSON.

Born in Edinburgh ; was a miniature-painter both in enamel
and water-colours.

In the obituary lift of the Gentleman’s Magazine for No-
vember 1801, is a long account of this artift, which appears
to have been written by fome perfon who was well acquainted

with him. In that account he is reprcfented as a capricious
and



Anecdotes of Painting. 271

and unfteady man, who, wanting prudence to purfuc his in-
tereft, reje€ted his profeflion, and. fuffered all the inconve-
niences that follow fuch a conduét. As he negleéted the fiu-
dies that were ncceffary to the improvement of his art, fo he
feems to have defpifed thofe who aéted with more prudence in
the cultivation of their talents, as fuflicicutly appears from the
following paffuge, taken from the forementioned account:
“ It was at this fatal period that the mctaphyfical and reform-
¢ ing {pirit of his father began to take pofleflion of him. It
“ was now he thought fo lightly of his profeflion, that I have
“ heard him repeatedly mention, that Sir Jofhua Reynolds
“ muft be a very dull fellow to devote his life to the ftudy of
‘ lines and tints.”

From fuch a declaration it might be fufpetted, that thcre
was fomething of‘infunity in the man, or of envy in the artifi,
that fiimulated him to pals fo unfounded a cenfure upon the
purfuits of Sir Jofhua; but we fhould charitably refle@, that
difappointment often finds confolation in the cenfure of thofe
who have attained fuperior excellence and fame.

In the year 1765, and again in the year 1768, he obtained
the firfi premiuns given by the Society for the Encouragement
of Arts, &c. to the perfon who produced the beft enamel
picture.

Ile died in Oflober 1801, in the fixty-fourth year of his
age.

lle fometimes employed his pen, and the author of the
account in the Magazine fays, that he publifhed the following

warks: An Effay on the Elements of Beauty, and a finall
volume
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volume of Poems; to thefe may be added, an oétavo pam-
phlet of Critical Obfervations and Rewmarks upon the Public
Buildings of London: the laft was anonymous.

WILLIAM HAMILTON, r. a.

Was the fon of a perfon who was a native of Scotland, and
connected with Meflis. Adams’, the celcbrated architeéts, on
which account he refided for feveral years at Chelfea as deputy
to Mr. Robert Adams, when clerk of the works to that Col-
lege.

William Hamilton was fent to Italy by the patronage of Mr.
Adams, where he was fome time under the tuition of Zucchi;
but this tour was made when he was too young to receive any
material benefit from it.

When he returned to England he became a pupil in the
Royal Academy, and, by attention to his ftudics, acquired a
pleafaut manner of painting, much in the fiyle of hiy mafter.

He pratifed in many different ways, mofily hiftory, and
frequently arabefque, of which latter kind he executed fome
decorations at the feat of the late Earl of Bute at Ihgh Cliff,
Hampfhire.

He fometimes painted portraits, but his manner was not
well adapted to that branch of painting, yet he painted a
whole-length of Mrs. Siddons in the Charaéer of Lady Ran-
dolph, with her Son, which had confidcrable merit. 1t was
bought iy the late Samuel Whitbread, Efq.

. One
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One of his moft capital works was a piGture of « the Queen
of Sheba entertained at a Banquet by Solcmm"", a defign
for a window in the great room at Arundel Caftle’ This was
painted for the Duke of Norfolkt, and was exhibited at .the
Royal Academy in 1790.

He was much employed by the late Alderman Boydell, for
whom he painted many fubje@s for his edition of Shakfpeare ;
and he executed feveral piGures for Mr. Macklin's Bible, und
likewife for his Poets.

He had alfo a commifiion from the late Sir Charles Hotham
for a fuite of pictures ; the fubjeéts of which were taken from
Virgil’s Paftorals. They were intended as decorations for a
large room at Sir Charles’s feat in Yorkthire, but the deat'h of
the Baronet preventeel the completion of the work. '

He likewife gave feveral defigns for the decorations of books;
but his principal work in this way was an elegant edition
of Thomfon’s Seafons, the plates of which were etigraved
by Mr. Tomkins of Bond-fireet, and publifhed in large quarto
in 1793 and 179s.

His manner of painting was formed upon the gufto of the
modern Italian fchool, light, airy, and plenfant, but with no
very profound principles of art. His compofitions are rather

* From this piGure these is.& large. ptmt, which was engraved by Mr Gdd-
well.
+ The portrait of his Grace is the reprefentation of Solomon. The window

was executed by M. Bginton. Mr. Francis Egioton, .hft-punm, of Haodl:-
wort.h, Sbropfhire, died in the fummer. of 1808, . -, . .

Nn too



274 Anecdotes of Painting.

too theatrical to be deemed natural or judicious. He was of
very refpe@able manners and charaéter.

His death was occafioned by a violent fever, which in little
more than three days terminated his exiftence.

He died at his houfe in Dean-ftreet, Soho, where he had re-
fided for feveral years.

He was elefted Aflociate of the Royal Academy, November
the sth, 1784, and Royal Academician, February the 1oth,
1789.

In the church of St. -Ann’s, Soho, in the north aifle, is a
fmall . mural tablet of white marble, upon which is the follow-
ing infcription :

“ Sacred to the memory
¢ of William Hamilton, Esq.°R. a.
“ eminently diftinguifhed
“ by his talents as
‘“ an Artift,
¢ and by his virtues as
 a Man.
« He departed this life 2d December 1801,
“_ aged fifty-one,
“ and is interred oppofite this fione,
“ in the middle aifle.. :
“ Alfo to his fon
“ William,
“ who fell a vi€tim to a rapid decline
“ at the age
. - [ of
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‘“ of thirteen years and a half,
which he fupported with a patience
“ and fweetnefs of difpofition
¢ almoft unequalled,
. and is interred in the
¢ churchyard.”.

P. JEAN,

Was a native of Jerfey, who was brought up in the navy, but
during the peace which fucceeded the American war, he ap-
plied himfelf to the ftudy of miniature-painting, in which bz
acquired much fkill.

He alfo painted in oil-colours, in which procefs he executed
a large whole-length of his Majefty, part of which was painted
from the life, and was intended for fome public office in Jerfey ;
but this work had little original merit. It was principally made
up from Sir Jothua Reynolds’s piGture in the Council Room of
the Royal Academy.

He died at the houfe of Hodges, Efq. at Hempftead
in Kent, after a fhort illnefs, the latter end of September 180¢,

aged forty-feven.

Nn 2
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~ GEORGE ROMNEY.

*In the monthly Magazine of Janwary 1808, there is an
account of Mr. Romney under the head of Obituary Anec-
dotes, in which it is afferted, that he was the fon of a carpen-
ter at Furnefs in Lancathire, and the eldeft of fix fons. In
that account we are told, that from, his earlieft years he dif-
covered ﬂ:éég abilities, and attachment to painting; and his
produdions having obtatned the notice and approbition of a
neighbouring gentleman, he was put under the tuition of an
itinerant painter, who was then at Kendal in Weftmoreland,
with whom he ftaid two years, part of which time was fpent at
York, during which he had made fuch progréfs, thet his father,
as feid: in that account, bought out the remainder of his time,
whicli'was incomplete by a_year. Soon after this Mr. Romney
came to London, and lived in Craig's-court, Charing Crofs,
where, in 1768, he painted a pi@ure of the Death of General
Wolfe, which he offered for the premium, and obtained the
fécond,

This preference roufed: the artifls, who confidered the work of
Mr. Mortimer, who was a]fo a candidate, as far more deferv-
ing, and the vote was fet afide by the general meeting of the
Society, which circumftance fixed a lafting impreffion of difguft.

. A N L .
® The account in tbe Magazine was drawn up by Mr, Walker, the reader of,

philofophical leG@ures, who was the countryman and friend of Romney.
upon
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upon the mind of Romney againft Sir Jothua Reynolds, who.
had interefted him{felf much upon the occafion.

It muft be confeffed that Mr. Mortimer’s produ&tion was
much fuperior as an hiftorical piture, for Romney’s was a coat
and waiftcoat fubje&, with no more accuracy of reprefentation
than what might be acquired by reading in the Gazette an
account of the death of any General. Such produétions
fhould never be claffed among the efforts of hiftoric painting;
yet the Society, wifhing to encourage every claimant who ex-
hibited any promife of abilities, gave Romney a bounty of
twenty pounds,

In 1765, the Society again offered a premium for Hiftoric
painting, and Mr. Romney obtained the fecond premium fif.y
guineas, but the fubje& of his picure cannot be recolleted.

He continued his ftudies as a portrait-painter with confider-
able fuccefs, and painted feve:ral. portralts in oil that were in<
ferior to none, except Sir Jofhua’s, among which was a Head
of Lady Greville. He alfo paintet a large family picture of
Mr. Leigh, pro&or, which was much noticed. Soon aftér this
he went to Rome, in company with Mr. Humphry, the minia-
ture-painter, and alfo vifited moft of the other cities of Italy. He
réturned to London in 1775, and feftled in Cavendith-fquare,
in the houfe that had been the refidence 6f Mr. Fraicis Cotes,
where he foon became famous, and acqulred more praétuce
than any other portrait-painter of his time,

He received much pitronagé from Mr. Cumbi¢iland; and
Mr. Haley rendered him conﬁderable fervice by dedicating a

{mall
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{mall poem to him, entltled a Poetical Eplﬂle to an eminent
painter. '

. After his return from the Contmqnt he never exhibited, con-
('equently could not folicit the honours of the Royal Academy,
but, on the contrary, rather thunned any intimacy with his
cotemporary artifts, and yet faftidioufly complained of their
negle@, which was in truth the effe@ of his own peculiarity of
temper and manners, as was indeed acknowledged by his moft
partial friends.

As a portrait-painter he had great merit, but his heads are
marked wich too much of that manner which is diftinguithed
among artifts by the term fquarenefs, a circumftance which
always tends to injure the likenefs, though it may produce cha-
rafter and fpirit. It is on this account that his portraits of
ladies, although agreeable, often want that female delicacy
which thould chara&erize the fex.

He made fome attempts in hiftoric painting, . but his compo-
fitions in that line of art are conduéted too much upon thofe
eccentric principles which have lately been difplayed in paint-
ing as well as in poetry: This peculiarity is eafily diftinguifh-
able in the piétures which he painted for Boydell's Shakfpeare
Gallery, which have fo little folidity of expreflion, that it is
difficult to difcover what fcenes they are mtended to repre-
fent. %

After an unmterrupted career of employment for more than
twenty years, he retired in the latter part of the year 1798 to
2 lxoufe which he bad fitted up at Hampfiead, where he dif-

‘i o played
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played a whimfical fancy in the conftru&ion and decoration of
his manfion, that did net by any means denionftrate the purity
of his tafte, or the folidity of his judgment, in the fcience of
architeure. Soon after his retirement he found his health
decline, when he difpofed of his.houfe, together with fome
cafts from very fine antiques which he had colleéted, and re-
turned to "his native county, where he died in November
180¢%.

Mrs. WRIGHT,

Was the daughter of Mr. Guife, B. M. one of the geqflemen
of his Majefty’s Chapel Royal, St.-James’s, and mafter of the.
chorifters at Weftminfter. She praifed in miniature with good
fuccefs, but was unfortunate in her firft matrimonial couneétion
with a French emigrant, who ftaid -not long with her, but
returned to France, and died in a few years.

She then married Mr. Wright, a miniature-painter, but did
not long furvive her fecond nuptials, as the died in childbed.

the latter part of the year 1803,

THOMAS GIRTIN,

Was the fcholar of Mr. Dayes. He drew landfcape in a loofe,
free manner, with more of effet than truth. He exhibited

‘a Panorama View of London at the Great Room in Spring-
gardens.
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gardens. It was painted by himfelf, but was not much
noticed by the publw, nor did he live to fee its exhibition
clofe.
There is a very good et of prints, the outlines of which
were etched by himfelf, and afterwards finithed in * aqua tinta
by other artifis, from drawings which he made, of Views of
Paris, taken upon the fpot after the conclufion of the peace of
Amiens. 'The prints were finithed and publiﬂned about three
weeks after his death. There arc twenty in number, dedicated
to Lord Eﬂ'..x,‘ who purchafed the original drawings.

Girtin died at his lodgmgs in the Strard, November the 9th,
180¢, and was buried in Covent-garden churchyard, at the
early age of twenty-feven years.: but intemperance and irre-

gularity have no claim to longevity.

THQMAS FRENCH.

A fcepe-painter, who refided chiefly at Bath, aud painted for
the Theatre of that place. He was an artift of no great powers.
He died at Bath in September 1803,

* The aqua tinta ﬁ:ts of thefe plates were by different artifts who praifed
in that hine of art, and their names are as follow: Lewis, Petite, Harradine,
&c.
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LEMUEL-ABBOT.

The fon of a clergyman in Leicefterthire. . For a fhort time
he was under the tuition of Mr. Hayman, biit the mafter dying
in lefs than a year after he received his pupil, Mr. Abbot res
turned to the country, where he purfued the ftudy of portrait-
painting with fufficient fuccefs to producea good likenefs.. . :

He then came to London, and,. with the affiftance 'of® i gen-
tleman who patronized hnn, acq-mred much employmem: as a
portrait-painter.

In the early part of his carecr he ln ed in Great Ruﬂ'cl-!ﬁreat,
Bloomfbury, whence he removed to Caroline-ftreet, and after-
wards. to Pall Mall; but neL: ‘finding' himfelf comfortab)y
fituated in the laft.place, he returned to his former “fWanfion in
Carolinc-ftreet, Bloomfbury.

His abilities as a painter were wholly confined to portraiture,
or rather to painting & head, for below. that part he wanted both
tafte and fkill fufficient to enable him to produce a good whole-
lehgth piéture, and his figures were in_ general infipid in their
aétion, and his back grounds poor and taftelefs in execution.

Yet.it muft be allowed, that the heads of his male portraits
were perfe@ in their likeneffes, particularly thofe which he
painted from the naval herqes of the prefent time, but he. had
not equal fuccefs with female heads, of which indged he
painted but few.

In the .condu&®. of his profeflion he -was' rather penurious,
which prevented him from employing: an affiftant, This ill!
a. Oo judged
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judged parfimony rendered it impoffible for him to finifh his
pictures in any decent time, and he found himfelf overwhelmed
with engagements which he could not complete.

The anxiety which foflowed fuch miftaken frugality, added
to the domefiic dif(iuiet which he experienced by his marriage
with a2 woman of very abfurd conduél, preyed upon his mind,
and brought on infanity, which at length terminated in his
death in the early part of the year 1803. His perfon was fa-
vourable to his purfuits in life, and when he died he was little
more than forty years of age.

It thould. be obferved, that he affumed the name of Francis
in addition to his other names, therefore many of the prints
from his piGures are marked *L. F. Abbot; but it is not
known why he chofe this addition, which was not given to him
at the font.

_ ‘TASSART.

A mafive of Awtwerp, and the fcholar of Vanhaken, the
drapery-painter. He came to ‘Eagland when very young, and
was fome time with Mr. Hugdfon, probably as an afliftant.

"As an artift this gentleman-cannot be ranked gs an original,
bis works, bung n&dil y paflicids, frequently copies., He was
alfo a piGture-dealer and cleaner, which laft profeﬂion, if mot

. InﬂnOmbmdmnoydeyhhbm humu.lﬁodnf.
tinguithed by the additional F.

L)
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an art, is at leaft an artifice, by which more money is fre-
quently obtained for feowering a pi@ure, than the original
mafter was able to obtain as the firft price for its defign.

He died at his lodgmgs in Old Soho, O&oaber the 6th,
1803. !

JOHN PLOTT.

A native of Winchefter. In the'early part of life he was
engaged with an-attorney, and afterwards employed as a ¢lerk
for the management of the accounts belonging to the mainte-
nance of the French prifoners, who were confined in tbat
neighbourhood during the war of 1756.

Thefe employménts not being fuited to his mclmatlons and
having a tafte for painting, he for a fhort time placed himfelf
under the inftruétions of Mr. R. Wilfon, the landfcape-painter ;
but the terms of the latter being thought too high, Mr. N.
Hone was chofen as a mafter more congenial to the talents of
Mr. Plott, who became his pupil, and afterwards his affiftant,
as a miniature-painter both 'in enamel and water-colouts.
After he quitted Mr. Hone he continued to praélife miniature.
painting both in London and at Winchefter, of which city he
wat chofen a member of the Corporation fome years before his
death. He had a tafte for natural hiftory, and executed fome
drawings in that way which had great merit. He began a work
which, it is much to be regretted, that he did not finith—a
Natural Hiftory of Land Snails, the reprefentations of which

oo ¢ were
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wete pamted in water-polours with great beauty and accuracy.
‘He alfo painted a feiv portraits in'oilif - :
He died at the refidence of his ﬁﬁer at Soke, Winchefter,
Qélober ¢7th 1soa,aged 7. - - -
Mr. Bromley, in his Catalogue, mentions a portrait of this
artift, as fcraped by himfelf; but the author never faw it,
thongh intimately acquainted with Mr. Plott.

. T. DE BRUYN.

- A foreigner, but whether a native of France or Switzerland
is not known to the author. He painted in a variety of ways,
chiefly landfcape with figures ‘and cattle, but was principally
eminent for painting in chiaro ofcuro, the imitations of* daffo
relievos, in which he produced the effe& of promimence with
great fuccefs, fo that many of his works were excellent de-
ceptions. Of this kind of decorations' he painted feveral for
the chapel of Greenwich Hofpital,

He lived many years in Caﬁle-ﬁreet, Oxford-market, where
he died of a paralytic firoke in the early part of the year
1804.

He left a fon who for fome time pra&ifed the art, and was a
.ﬁ:udent in the Royal .Academy, but has lately hecome & land-
furveyor.
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EDWARD DAYES. :

The fcholar of William Pether In the early part of hgs hte
he painted miniatute, and allo fcraped mezzotinto, but after-
wards pradtifed the drawing of landfcapes. He was often em-
ployed for topographical works, and his name is hequently
found affixed to the plates that illuftrate feveral modern publi-
cations in that clafs of literature. He alfo tanght drawing ; and
in the catalogue of the exhibition he is ftyled (at his own re-

“queft) Defigner to his Royal Highnefs the Duke of York.

His temper was neither amiable nor happy : it was probably
owing to this caufe that his djffolution was accelerated by Lis
own hand." This melancholy event took place during the luft
week of May 1%04, at his houfe in Francis-ftreet, Bedford-
{quare, where he had refided for feveral years. '

At the tiine of his death there was in the Exhibition of the
Royal Academy a picture painted by him in oil; the fubjeét, a
View of Shrewfbury, which had much merit.

In the fpring of the year after his deith a quarto volume
was publifhed, with the following title:

* The Works of the late Edward Dayes, containing an Ex.
‘% curfion through the principal parts of Derbythire and York
“ fhire : by E. W. Brayley : together with profeflional Sketches
“ of modern Artifts.”

This work is decorated with the artift’s portrait,. and ten
Views are engraved by different artifts, from drawings which

‘Mr. Dayes had made in his tour. The profeffional fketches, as
1 . they
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they are called, are anecdotes both of living and deceafed
artifts, but they are by 5o means pecurate,

FRANCIS PARSONS.

b

A painter of portraits, but of nb great powers, In the Exhibi.
tion of 1763, at the Spring Gardea Rooms, were two pictures of
his hand, a portrait of one of the Indian Chiefs* who were
then in England—the other was drawn from Mifs Davist, at
that time a cBlebrated finger. She was reprefented in the cha--
rafler of Madge, in Loveina Village. But thefe pittures, par-
ticularly the Chief, were as hard and unpleafant in the execu-
tion as the Indian liimfelf was in his phyfiognomy. ° ,

This artift for fome timg fudied in the Academy in St. Mar-
tin’s-lane, but with*no great fuccefs, and he becamé a picture-
dealet and cleaner—a good refource for the iivalids in paint-
ing. ‘ v

Helived and kept a fhop for fome years in Albemarle-fireet,
afterwarde removed into Piccadilly, where he.gied.fome time

in the year 1804.
. ' Yt
*.Thefe Chiefs were brought here in the year 1762. [There ja a messotinto
print from the picture here deferibed, which was engraved l‘>y Mac Ardel : under
it is the followng infcHption: CUNNE SmoTESThe Yadiah Khief, a great
warrior of the Cherokee natidn, Sold at the Golden Head, Queen’s-fquare,
Ogpiond-fireets No date. . » . Yoo

+ Shie aftarwards becains.the wife of M#, Butiffill, the celebrated organilt
snd compofet. '
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DANIEL BOND,
Obtained the fecond premium of twenty-five guineas, given
by the Society for the Encouragement of Arts, for the beft
painting of a landfcape, in the year 1764, and in the followmg
year the firft premiom, fifty guineas.

He was but little known or fpoken of i London, though in
the years 1762 and 1763, he exhibited fome landfcapes at the
Society’s room in the Strand. His chief refidence was at Bir-
mingham, where he conduéted the decorative department of a
manufalory.

It is not exaétly known to the author when he died, but his
pitures, &c. were fold by auflion in London in the latter part
of the year 1804,°a few months after his death,

HENRY SPICER.

A miniature-painter, who wrought both in water-colours and
enamel.

Although the author was acquainted with this artift, yet he
knows not who was his mafier, a circumftance which ihould
otherwife be preferved,‘as Mr. Spicer attained to great excel-
lence and reputation as an enamel painter, though he never
arrived to that delicacy of execution which difinguiflies the
works of Mr. Bone, whofe enamel piQures furpafs every thing
that has hitherto appeared in that branch of painting.

Mr,
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Mr. Spicer, who ftyled himfelf Enamel-painter to the Prince
of Wales, died in Jun¢ 1804, about fixty years of age.

CHARLES GRIGNION, .
The younger fon of the watchmaker, shofe abilities in his
profeflion made his name defervedly fameus in the middle of
the laft century. ‘

The fon Was the pupil of Mr. Cipriani, and was alfo admitted
one of the carly ftudents of the Royal Academy. In the ycar
1776 he obtained the gold medal for the heft hiftorical pic-
ture, and in the year 178¢ he went to Romg upon the penfion
of that cftablifhment, o

lle r¢mained there in purfuit of his ftudies until the French
invaders entered that city, by which circnmfiance he was
compelled to retreat to Leghom, where, in common with
many others, he was attacked by that fatal fewer which in-
feGed the north-weft fhiores of the Mediterrangan, and he dicd in
O&tober 1804 .

Among his other avocations in Italy, he:afled as a dealer,
and at the time the French were - plundeging the palaces of
Rome, hefent feveral pictures to .Ehgland, .amopg, which was
that celébrated: Iandfcape long diftinguithed .by the. appellation
of the Altieri Claude, togetler with, i{},.-mpgﬁioq,, both, of
which were purchafed. by -Mr, Beckfoud, and ard pow in his

pofieffion’ at,lais deat at Font Hill, . C
1l There
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There are two prints that were engraved after original defigns
made by this artift at Rome.

The firft reprefents the fatal effe@s of a quarrel between two
men at the Porta del Populo, in which one is reprefented as
expiring on the ground, while the other, who has ftabbed him,
1s coolly walking away.

The fecond exhibits a group of men and women dancing
the Saltarela. The original drawings are in the pofieffion
of Lord Clive, who, when at Rome, bought them of the

artift,

HENRY ROBERT MORLAND,

Was the pupil of bis father*, a painter, who lived on the lower

fide of St. James’s-fquare.
The {on, Henry, painted portraits, both in oil and crayons; he

alfo fcraped in -mezzotinto, and was much employed as a

piture-cleaner.
He was among the firft exhibitors in the year 1760, when

the fubje of his picture was a Boy’s Head in crayons, one of

the beft of his produéions.
He alfo dealt in pi€tures ; but was either unfuccefsful i in his

fpeculations, or deficient in economy :.and during the time that
he refided in Leicefter-fquare he became a bankrupt.
The fubjeéts of his pencil were rather of a trifling nature,
® This perfon is probably the fame who is menticied in John Houghton’s

Lift of Painters.
Pp as
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as Servant Girls wathing or ironing linen, a Lady reading by
a paper fhade, and fuch reprefentations as require more excel-
lence in their execution, to give them any value, than he was
capable of producing, for in general his works were in a heavy
manner, and inferior gufto.

He was rather an unfettled man, frequently changing his
refidence; dutin the latter part of his life he refided in Stephen-
ftreet, Rathbone-place, where he died in December 1797, about
feventy-three years of age.

Of the children which he left, his eldeft fon, GEORGE, was a
remarkable éxample of abilities in art, and at the fame time of
depravity in mannersand morals. As an artift, he received his
firft infiructions from his father, but very foon furpafled his
mafter. His early productions were land{capes, and he painted
one or two fmall converfation pieces; but ‘his favourite fub-
je€ts were animals, chiefly of the domeftic kind—horfes, dogs,
pigs, and other cattle, which he painted in a very mafterly
manner.

At the Exhibition of the Royal Academy in 1791, he had a
pi&ture reprefenting the Infide of a Stable with Horfes, rather
larger than a half-length canvafs, which was an excellent per-
formance.

His low and vulgar propenfities led him into the fociety of
thofe who were little calculated to improve either his mind or
manners, and he readily ftooped to an intimacy with coach.
men, poftchaife drivers, and ftable boys, indeed with any affo-
ciates with whom he could gratify the defpicablé ambition of
being at the head of his company.

11 By
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By his licentious and imprudent condu@ he became involved
in debt, and was confined in the King’s-bench prifon, whence
he was liberated by the A& of Grace in 1801,

During his confinement he was conftantly employed by pice
ture-dealers, frame-makers, and others, who, from the profits
they obtained for his works, found it their intereft to court his
caprice and fupply his wants.

By the conftant and exceflive ufe of fpirituous liquors, his
health and talents were equally deftroyed, before age could have
effetted either his phyfical or mental powers ; fo that the piétures
he painted a fhort time before his death were fo much inferior
to his former produétions, that from their execution they c.n
fcarcely be fuppofed the works of Morland. This decay of
powers was fufficiently confpicuous in two pitures, which he
exhibited at the Royal Academy a few months before his
death, which happened on the twenty-ninth of Olober 1804;
in the fortieth year of his age.

He left a widow, who furvived him about a fortnight, but
no children. .

There is an etching by George Morland—A Fox with a Pullet
under his paw. It is executed with great fpirit. ,

There is a mezzotinto portrait of this artift from a picture

painted by Muller.

PP
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GABRIEL MATHIAS*.

This gentleman for fome years praétifed as a painter, and, as
he himfelf humoroufly obferved, was at Rome upon his ftudies
“ long enough to have painted like Raphael ;” but his talents
did not qualify him to attain fo elevated a rank in art.

In the Exhibition of the year 1761, at the Society’s room
in the Strand, there were piétures by him ; one in particular, of
a Sailor t fplicing a Rope, from which there is a mezzotinto
print by Mac Ardel. He continued to exhibit for about two
years after, when he ceafed to pradtife the art, and confined
his attention to the duties of his fituation, as he poflefled a
refpeftable appointment in the Office of Privy, Purfe.

While the Royal Academy, in the early period -of the infiitu-
tion, received pecuniary affiftance from his Majefty’s liberality,
Mr. Mathias was, by his official fituation, employed in tranfaiting
that bufinefs; and before the paffing of Mr. Burke’s celebrated
Bill of Reform, he poffeffed the appointment of Deputy Pay-
mafter to the Board of Works.

He chiefly refided at Acton, where he died, the latter part of
the year 1804, at a very advanced age.

*® His elder brother, Mr. Vincent Mathias, was a gentleman well known and

. highly refpected, who had the hobour of placing his name among the fignaturest

of thofe noblemen and gentlemen who directed the proclamation of his prefent
Majefty’s acceflion to the throne,

+ This print is noticed in Bromley’s Catalogue as bemg the portrait of
Andrew Wilkiafon, & Captain in the navy.
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DANIEL GARDNER.

A native of Kendal in Weftmorland. He was a ftudeut in
the Royal Academy ; but it is not known that he ever received
any inftru€tions in painting, other than what he obtained
by vifiting Sir Jofhua Reynolds, of whom he might be
confidered as an out-door pupil.

He painted {mall portraits, both in oil and crayons, and had
fo much fafhion and employment as to acquire a fufficient for-
tune to live genteclly after his fathionable eftimation was
pafled.

He lived feveral years in New Bond-fireet ; but upon the de-
cline of his bufinefs he returned to lodgings in Beak-fireet,
Golden-fquare,” and gave up the purfuit of every art except
that of improving his fortune, in which he is faid to have been
an adept, not without a degree of penury, which injured his
health. He died in the fummer of 1805, aged filty-five.

There are feveral mezzotinto prints after portraits of his
painting.

There is alfo an etching of his performance, which is the
portrait of Philip Egerton, Efy. of Oulton ; fize of the plabe
ten inches and a half by eight inches.

He was a widower at his death, but left a fon, who was fomc
time at Cambridge, and is in the Jaw department.
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WALMSLEY.

A native of Ireland ; was a landfcape-painter, but his chief
employment was in painting fcenes, in which line of art he
was much engaged at the theatres in London.

There are feveral prints which were engraved after land-
fcapes which he painted.

He died at Bath fome time in Auguft 1805,

F. VIERIA.

By birth a Portuguefe, who for fome time ftudied as a pain-

ter in Italy, and from thence came to England about the year
1797.
- He chiefly painted hiftory, and "was feveral times an exhi-
bitor with thé Royal Academy, particularly in 1798 and 1799.
The fubje&t of the pifture he laft exhibited was “ VirraTo,
Chief of the Lufitanians, exhorting his Companions to take
Vengeance of the Perfidy of GarLBa.”

During his ftay in England, he refided chiefly with Mr.
Bartolozzi, at North End, Hammerfmith, where he married,
and foon after returned to Lifbon, but did not long furvive, as
he died in the early part of the year 1805. '

There are fome prints after defigns which were made by
him. They are engraved in the dotting manner, and they
received much improvement from the aflitance of Mr. Bar-
tolozzi.
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JOHN RUSSELL, R. A.

Wasborn at Guildford in Surrcy. He was placed as a pupil under
the inftruétion of Mr. Francis Cotes, and he alfo for fome time
attended the private Academy in St. Martin’s Lane.

Hc followed his mafter’s manner, praétifing both in oil colours
and crayons, but chicfly in the latter, in which procefs he
produced many very good portraits, though the colouring was
frequently forced, and rather fhowy than natural; ner can it be
faid that he ever equalled fome of the produtions of his mafter.

In 1776 he publithed a quarto pamphlet, cutitled “ Elements
of Painting with Crayons;” a fecond edition of which appeared
in the next year. , )

This little work is truly valuable, as it not ouly contains the
beft infiruétions for the procefs of painting in Crayons, but alfo
gives the beft receipts for their preparation. '

He was fond of afironomical ftudics, and confiruéted a model
of the appearance of the moon, for which he obtained a patent
in 1797, and with hLis own hand engraved the print that re-
prefents the face of the planct, and which conftitutes a part of the
apparatus.

The work itfelf will be beft explained by the author’s own
words, which are here given as extrafled from a quarto pamphlet
which he publifhed at the time when the patent was obtained,
and which bear the following title, ““ A Defcription of the Sele-

nographia, an Apparatus for exhibiting the Phenomena of
the
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the Moon, together with an Account of fome of the Purpofes
which it may be applied to.”

“ The Selenographia confifts of a Globe, on which are ex-
“¢ prefled the fpots which appear on the moon’s vifible furface,
“ accurately taken by a micrometer from the moon itfelf, and
“ transferred toa Globe. The papers which cover this globe arc
 carefully engraved from the original drawings, made by a
“ long feries of very minutc obfervations.”

The pamphlet is illufirated by two engraved prints, the firft
reprefenticg the back and profile of thc apparatus, and the
fecond the map “ containing the names and arrangement of the
¢ principal fpots of the moon’s furface.”

At intervals, he vifited fome of the diftant towns, as
Shrewfbury, and Hull, where he prafifed his profeﬂlou, and at
the latter of which places he died.

He had long complained of {fymptoms which indicated a fione
in the bladder; thefe entirely fubfided during his laft illnefs,
which was a typhous fever; and after his death it was found that
his former fufferings were occafioned by gravel in the kidncys.

He was chofen an Affociate of-the Royal Academy in1778,
and Royal Academician in 1788. He died April 21, 1806, in the
fixty-fecond year of his age, and left a family, of which one of
the fons praétifes in the manner of his father.”
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JAMES BARRY.

This gentleman, by the peculiarity of his condud, and the
confidence of his behaviour, acquired, during his lifetime, a cele-
brity in his profefficn, which compels the biographer to pay
greater attention to his hiftory, than would perhaps be due to
tlic memories of’ many fuperior artifts and more amiable men.

He was born in Cork. His father was a victualler in that city.
It is not known to what profeflion he was originally defigned,
but it is univerfally agreed that he acquired his art by his own
excrtions®, unaflifted by any inftruétor, and that he began
his profeflion as a landfcape painter. In the early part
of his lite, he acquired the acquaintance and friendthip ol
Edmund Burke, Efq. with whom he came to England, and by
whom he was introlluced to Mr. Barrett, his couutryman. who
praétifed in the fame line of art with himfelf.

Under the prote€@lion and with the affiftance of Mr. Burke, he
vifited Italy, whither he went in the autumn of 1766.  This pa-
tronagce and prote&ion he very properly and handfomely acknow-
ledges in his fecond publication 1.

® After the moft diligent inquiry, it bas not been poflible to obtain a more
certain account of the early life of this gentleman than is here given. Lut it may
be added, that for feme time he ftudicd in the Academy of Dublin, vlich was
then condued by a gentleman of the name of Weft, who had ftudied at Paris
under the inftru¢tions of Boucher and Vanloo, and was much praifed, for bis
knowledge of the human figure, by the ftudents m art who came from Dublin
to London, He was living in 1760 : but of this artit the Author has not been able
to procure any further information.

4 See his Account of a Scries of Pictures, &c. page 76. !

Qq Ile
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He returned to London in the latter part of the year 1770, or
beginning of 1771, for in that year he exhibited in the Royal
Academy for the firft time ; the fubjeét of his piture, Adam and
Eve, the figures fomewhat below the fize of life. The next year
he produced a whole length of Venus rifing from the Sea.

In 1776 he exhibited a pic¢ture of the death of Gencral
Wolfe, in which, probably with a view of demonftrating his
knowledge of the human form, he chofe to paint the figures as
nudities, a circumitance ill adapted to the nature of the pié¢ture;
and he found his work fo unfavourably reccived by the public,
that he was much difguficd, and never afterwards fent any per-
formance to the exhibition.

It was not only by the produétions of his pencil that Mr.
Barry endeavoured to exhibit himfelt as a man of taleuts, but
he alfo employed his pen to a fimilar purpofe; and in 1775
publithed ¢ An Inquiry into the real and imaginary Obfiruc-
tions to the Acquifition of the Arts in England,” &c.

This work was in reply to a publication which the Abbé
Winckelman had written while Mr. Barry was at Rome; and
it muft be allowed that he has very fuccefsfully expofed the
pretended philofophy, aud partial criticifm of the Abbé, who
endeavoured to prove that the Englifh are incapable of attaining
'any great excellence in art, both from their natural dcficiency
in genius, as alfo from the unfavourable temperature of their
native climate.

In 1778, feveral of the principal artifts, members of the Royal
Academy, withing to promote the advancement of the arts

4 upon
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upon a higher fcale than had been, till that time, attempted in
England, offered to paint a fet of pitures for the decoration of
St. Paul's Cathedral; and the perfons feleéled by the Academy
were Angelica Rauflan, Barry, Cipriani, N, Dance, Reynolds,
and Wefi*. But this liberal offer did not mect the approbation of
Dr. Terrick, at that time Bifhop of London, and therefore the
fcheme was abortive,

A thort time afler (1774), the Socicty of Arts, Manufaélures,
and Commerce made a propofal to the artifts, that a certain
number of them fhould paint a fuite of pi€lurcs for the decoration
oftheir new room, which they haderc@ed in John-fireet, Adelphi;
and it was propofed that when the piétures were finifhed, a public
exhibition fhould be made, the profits of which were to be ap-
plied to the remuncration of thofe who fhould paint the pilures
But this fcheme was not approved by the artifts, and they de-

clined the propofalt 1.

_* Mr. Barry infinuates in lus fecond publication, that the firft hint of this
fcheme originated with himfelf.  See the Appendix to his Account of a Series of
Pictures, &. page 207.

1 The artifts fcle€ted by the Society for the purpofe of painting fuch pi¢tures

were as follows:
HisTory :—Signora Angelica Kauffman, Sir Jofhua Reynolds, Mr. Weft,

Mr. Cipriani, Mr. N. Dance, Mr. Mortimer, Mr. Barry, Mr. T. Wright. »

ALLEGORICAL :=—Mr. Romney, Mr. Penny.

1 About this period Mr. Barry, by public advertifement infome of the daily
papers, offered to give inftruétions in the art of defign to any nobleman or
gentleman who might require fuch afliftance ; but whether he obtained any pupils
is unknown to the Autbor.

Qq 2 The
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The rejection of this {fcheme by the gentlemen to whom it
was offered, appears to have been a difappointment to Mr.
Barry, who hoped to diftinguifh himfelf by his exeriions, and, as
he obferves, “to get fome friends, which he ftood in great
necd of ;” and therefore, about three years after, he, through the
means of Mr.Valentine Green, made an offer to the Society, that
he would himf{elf undertake to decorate their room, upon a more
comprehenfive plan than that which they had propofed them-
fclves; and, the Society accepting his propofal, the following
letter was delivered to the Committee by Mr. Green :

6« Sil‘,

* The propoful for dccorating the Great Room of the Society
“ of Arts, &c. with paiutings analogous to the views of
that inftitution, and declared to that Society, on Wednefday
“ the 5th of March, by Mr. Val. Green, member of the fame,
on condition the faid Society provided thic artift with canvafy,
colours, and modcls proper to carry it into execcution; the
“ faid propofal was made to the Socicty as above, by the defire
“ and confent of

“ JAMES BArry.”

“ Suffolk-fircet, Haymarket,
March 6, 1777.”

* To the Chairman of the Committee of Polite Artg.”
The
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The terms being mutually fettled, as before fpecified, Mr.

Barry commenced the work, agreeably to the conditions, and,
unaflifted by any one, he with his own hand in about three ycars
finithed the whole nearly as it now ftands, and at the conclufion
the following advertifment was inferted in moft of the newf-
papers :

€
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“ Adclphi, April 26, 1783.”

“ At an extraordinary Meeting of the Socicty of Arts,
Manufa@ures, and Commerce, it was propofed to view the
hiftorical paintings in the Great Room, executed by James
Barry, Efij. R. A. and Profeflor of Painting in the Roya
Academy, and, after attentive infpection, Refolved, that ti:
feries of pidlures, illufirating in their defign the progrels of
human knowledge, and the advancement of ufefvi and
clegant arts, from a very early period to the prefent, is -« work
of great exccution and clafitcal information, and muft be
decmed a national ornament, as well as a monument of the
talents and ingenuity of the artift.

¢« The Society, thercfore, defirous of giving the moft ample
teftimony of his eminent abilities, unanimoufly voted him
their thanks, and ordered that this refolution be publifhed i
the newspapers.

“Samver Morg, Sce.”

They then permitted the work toDbe publicly exhibited for the

behbfit of Mr. Barry ; and upon this occafion he publithed an

account
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account of the pi€tures, in an oftavo pamphlet, which was fold
in the room*.

During this exhibition, he publithed propofals for engraving
a fet of printsafter the pictures, to befupported by fubfcription,
and very boldly undertook the work, which he executed himfelf,
without any affiftance, even in the printing; and they were
finithed about the year 1793. Ilaving made fome alterations
in the print after the laft picture of the fet, which he ftyled
Elyfium, he thought properto publifh another oftavo pamphlet,
entitled, a Letter to the Right Ionourable the Prefident, Vice
Prefidents, &c. of the Society for the Encouragement of Arts,
Manufatures, and Commerce, &c.

In both thefe publications he gave a defeription of the
-pi®ures, and endeavoured to explain the fubjeéts of which they
arc compofcd. This was a very proper precaution, for feveral of
the parts could not have been underftood to reprefent what he
meant to exprefs, without fuch elucidation ; for, like many other
artifts of modern times, he had endeavoured to reprefent abfiract
and metaphyfical ideast, which do not lic within the rcach of

art

* Mr. Barry is extremely obfcure in hisaccount of thefe tranfactions. However
it appears in his third publication, that he had two exhibitions, one in 1783, and
another in 1784, by which he obtained the fum of 503/ 2s. See his Letter to
the Saciety of Arts, &c. page 84.

+ Mr.Barry, in defcribing the firft piure, gives the following explanation of
one of the figures : “In the woman with the dead fawn over her fhoulder, and
‘ leaning on her male companion, I withed to glance at a matter often obferved
¢« by travellers, which is, that the value and eftimation of women increafes ac-

“ cordingto the growth and cultivation of fociety, and that amongft fuvage na-

« tions they are in a condition little better than beafts of burden,” Whatever
rcfleftions
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art to defcribe by any vifible reprefentation. Yet it is but juftice
to confefs, that the work is not unworthy of the obfervation
which Dr. Johnfon has made upon it in one of his letters, which
was written at the time of the firlt exhibition of the pitures:
‘“ Mr. Barry’s exhibition was opencd the fame day, and a book
¢ was publithed to recommend it, which, if you read, you will
“ find decorated with fome fatirical firiGtures of Sir Jofhua
“ Reynolds and others. I have not efcaped. You muft think
“ with fome eflecem of Barry, for the comprchenficn of his
“ defign.”

While he was engaged in this great work, Mr. Penny refigned
his fituation of Profefler of Painting to the Royal Academy, of
which he had been pofiefied from the foundation of the infti-
tution, when Mr. Barry oftered to fill the vacant chair, and wos
ele@ed to it in 1782. But he was not over diligent, in preparing
for the duties of his oflicc; on which account Sir Jofhua
Reynolds made fome remarks upon his condud, to which Barry
retorted with great infolence and brutality. 1le gave his first
lectures March 2d, 1784.

In this fituation his turbulent difpofition foon began to ex-
prefs itfelf. Ile becamec very outré in his remarks and af-
fertions, and in the courfe of a few years his difcourfes were
filled with littlc more than inve@ives againft his fellow Acadc-
micians. He at length became fo intemperate in the language

of his leQures, that a regular charge was preferred againft bim,
and

-

refle@tions Mr, Barry might hope to cxcite in the minds of thofe who viewed his
pictures, fuch attempts can never produce the effeé propofed ; and when a written
illuftration is required, it is the writerand not the painter who mukes his pictwe

intelligible.
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and laid before the Council, which was the more effeétive and
forcible, Leing written by Mr. Wilton,* the Keeper of the Royal
Academy, a gentleman of the moft refpeflable charaéier, of
tranquil manners, and benevolent temper.

In confequence of Lhis cowiplaint, two or three meetings of
the Academicians were held, to which Mr. Barry was alfo fum-
moned ; and thefe confultations terminated in a vote of expul-
fion, which, after being tubmitted to his Majefiy’s confideration,
was approved by him, who gave fome very pointed and firong
rcafons for his confirmation of the fentence.  In confequence of
which, the rollowing letter was communicated by the Sceretary
to Mr. Barry :

“ Sir,

“ The General Affembly of Academicians having reccived
¢« the report of the Committee appointed to inveftigate your
¢« academical condudl ; decided, That you be removed from the
“ officc of Profeffor of Painting ; and by a fecond vote, That
“ you bc expclled the Royal Academy.

“ The journals of Council, the report of the Committee, and
¢ refolutions of the General Aflembly, having been laid before
“ the King, Ilis Majefiy was gracioufly pleafed to approve the
“ whole of the proceedings, and firike your name from the
“ roll of Academicians. I am, Sir,

“ Your moft obedient fervant,

“ Jou~N Ricnarp, R. A. Sce.”
“ James Barry, Efq.
¢ Royal Academy, April 24, 1799.”

* lle died November 25, 1503.
A fhort
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A Mort time before his removal from the Royal Academy, he
publithed a letter, addreffed to the “ Dilettanti Society, refpect-
‘“ ing the Obtention of certain Matters effentially ncceflary for
¢ the Improvement of Public Tafte,gnd for accomplifhing the
“ original Views of the Royal Academy of Great Britain.” After
his expulfion, he gave a fecond edition of this pamphlet, to which
he added an ¢ Appendix, containing a Continuation of Details
“ of certain Faéts which may afteé@ the fuccefstul Profecution of
“ the Art in the Britith School, and which tully explain and
“ comprehend the Matterand Mode of the Difpute between the
“ Royal Academy and the Profeflor of Painting, from its com-
“ mencement to its termination.”

In thefe laft pamphlets, Mr. Barry has introduced the fame
complaints againfl the Academicians which he before had cx-
hibited in his lcctures to the ftudents ; but of thefe plaintive
publications the Dilettanti Society took not the leaft notice.
After this period, he loft muchof the confequence which he before
poffeffed ; nor did he attempt any furtber publication, except a
letter and petition, which he addrefled to his Majefty, publifhed
in the Morning Herald, December 8d 1799: In that letter he
denied being the author of thofe additional lives which were
fubjoined to anew cdition of Pilkington’s Ditlionary of Painters,
which had been publithed a fhort time before, and were fuppofed
to have been introduced by Mr. Barry. But this was a miftake,
for it was conduéted by Dr. Wolcoti, a gentleman whom it
would be difficult to praife for liberality or candour*.

. Although

* In the anccdotes of Mr. Richurd Wilfon, tbe landfcape painter, Dr. W.

has given no jult account of the Artift, for indeed he knew nothing of him; but
ir he
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Although Mr. Barry took fome pains to diftinguith himfelf
as a writer, it was not by his pen, but his pencil, that he princi-
pally acquired rcputation. His piures were few, but generally
of a large fize. llis’princip’l work is that “ On [Human Culture,”
n the Great Room of the Socicty of Arts, in the Adelphi ; the
bheft defcription of which will be in his own words: “ In this
“ feries, confifiing of fix pictures on fubjeéts ufeful and agree-
 able in themfelves, I have fiill further endeavoured to give
“ them fuch a connexion as might ferve to illufirate one
“ great maxim or moral truth; viz. that the obtaining of
“ happinefs, as well individual as public, depends upon culti-
“ vating the human facultics.  We begin withman in afavage
“ ftate, full of inconvenience, imperfection, and mifery; and
“ we follow him through feveral gradations of culture and
“ happinefs, which, after our probationary flate here, are finally
“ attended with beatitude or mifery. The firft is the ftory
“ of Orpheus; the fecond a Harvefi-home, or Thankigiving
“ to Ceres and Bacchus; the third the Viftors at Olympia*;
“ the fourth Navigation, or the Triumph of the Thames ; the
“ fifth the Diftribution of Premiums in the Society of Arts, &c. ;
*“ and the fixth Elyfium, orthe State of final Retribution. Thrce
“ of thefe fubjeéts are poetical, the others hiftorical.”

Thefe pitures arc of confiderable magnitude. The two largeft,

which

he has abufed his Mujefty, as ufual, tecaufe he hed not given a commiffion to
Mr. Wilfon=though he might have known, if he pleafed, that he was made Li-
brarian to the Ro.yal Acadwwy, which is one of the fituations referved folely for
his Majefty’s difpofal, :

* This is by fur the beft piGture of the fet.
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which are the third and fixth of the fet, are forty-two feet in
length; the other four areé fifteen feet fix inches long, and their
heights are all equal, eleven feet fix inches. The figures arc
rather coloffal, a circumflance by no means favourable to the
work, as it's magnitude is too great to be feen to advautage in
the place where it is difpofed. Ithas alrcady been obferved that
Mr. Barry endeavoured by his pencil to convey ideas that can-
not be excited or conveyed through the medium of painting, and
in this vain attempt be was led to introduce fome groups which
are perfe@ly ridiculous. A ftriking inftance is in the Triumph of
the Thames. In this picture, the imaginary aquatic Deity is
reprefented ¢ as carried along by Tritons,” under which charac-
ter he has introduced the portraits of Sir Francis Drake, Si
Walter Raleigh, Sebaftian Cabot, and Captain Cooke. Among
thefe is alfo added the portrait of Dr. Burney, of mufical ¢«l¢-
brity. Thefc are alfo furrounded by Nereids, who are fpoiting
in the waves.

This heterogencous group muft be illuftrated in the artifis’
own words :

“ As mufic is naturally conne€ted with matters of joy and
¢ triumph, and that, according to all neceflary propriety, the
¢ retinue of the Thames could nol appcar without an artift in
“ this way, I was happy to find that there was no neceffity for
““ my cooperating with thofe who feem inclined to difgrace our
“ country, by recurring to foreigners. Whilft we can boaft a
« native fo eminently diftinguithed for his mufical abilities as

RT Q ) ¢ Dr. Burney,
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¢ Dr. Burney, whom I have introduced here behind Drake and
“ Raleigh with a T

The fifth pi¢ture,which he has denominated the ¢ Difiribution
of the Premiums in the Society of Arts,” is by it's compofitidi
not very expreflive of the fubje@, for thc principal group is not
difpofed in the principal part of the pi¢ture, but on one fide;
while the centcr is occupied by the reprefentation of fome ladies
of high rank, whofe portraits he has introduced more for the
fake of flattering their perfonal charms, than from any other
apparent motive.

The fixth piéture, which is ftyled “ Elyfium, or the State of
Retribution,” may be confidered as a colle€tion of portraits of
difiinguifthed perfons ; and though, as he obferves, fome of thofe
“ grecat men may have had exceptionable parts in their cha-
“ raéters, yet they were great men ;> and M1r! Barry has therefore
confidered their greatnefs alone as fufficient to entitle themto a
place in Elyfium.

The colouring of thefc pitures is of a cold and leather-like
hue ; but which would have been lefs displeafing if the figures
had been relieved by ftronger lights and fhadows. And though
Mr. Barry talked much of the chiaro ofcuro, in fome of his
le&ures, h ehas by no ‘means availed himfelf in thefe works of
the advantages refulting from it’s proper application. .

* The whimficallty of this affemblage of figures was pleafantly commented
on by a lady, who obferved, that fhe was by no means pleafed with Mr. Barry,
for reprefenting the Do&or in company with a party of naked girls dabbling in
a horfe<pond.

The
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The drawing of his figures, though not firikingly faulty, does
not by any means poficfs fuperior merit. His contours are dry,
and too ideal in their ftyle, to be confidered as examples of cor-
rectnefs; and many of the figuresare disproportioned toeach other.

That Mr. Barry himfelf cntertained a very high opinion of
thefe works, there can be no déubt ; for in feveral parts of his
writings, he fpcaks of them in a fiyle of no great modefiy.
The following is a paflage in his Lelter to the Dilettanti Society.
“ It will be exceedingly hard if the benefit of the laws fhould
“ be withheld from the painter of fuch a work as that on
“ Human Culturc—-which for public intereft, and ethical utility
“ of fubjeét, for the caftigated purity of Grecian defign, for
“ beauty, grace, vigorous effcét and execution, ftands fo fucccels.
¢ fully in the view and ncighbourhood even of the fo jufily
¢ celebrated Orledns colleflion* ; where the efforts of fo many
“ and fuch diftinguithed heroes of the ancient fchools of art
“ are fo happily united together for the advancement of in-
¢ formation and national taite.”

‘We thall make no comment upon this fpecimen of felf ap-
plaufe; but only obferve, that whatever opinion he might en-
tertain of the produétion of his own pencil, thofe who are real
judges of art will fcarcely rank them with the works of an
Italian artift whom he has thought fit to ftigmatize with the
following illiberal cenfure. “ It is very remarkable that
« Annibal Carracci, who camc to fuch a place as Rome, fhould

>~

* At the time Mr. Barry’s letter was publifhcd, the Ttalian pictures of the
Orlezus colle@ion were exhibited at the Liyceum in the Strand.
“ have
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have been fo far overlooked even by that court, as never to
have been employed about any papal work, and had the ad-
ditional mortification of feeing all court favour, employment,
and even the honour of kuighthood, flung away upon fuch a
reptile as Giofetfo D'Arpino*.” Sece Account of a Series of
Piflures, page 177. .

Befide the work at the Adelphi, he painted two or three large
piclures for the late Alderman Boydell’s Shakespear, the fubjeéts
of which are scencs from the play of Lear.

Among his other pi@ures was his Venus rifing from the fea,
alrcady mentioned, which confifts of two figures, the Goddefs
and Cupid, with two {ca horfes in the back ground; the fub-
jeét taken from Lucretiusf. This may be confidered as his beft
produéion, though not his greateft.

Ile feldom painted any fmall piétures, for ke feemed to enter-
tain an idea that no work of art could be in a great fiyle, unlefs
it werc of great dimenfions.

~

<

[4

-

-~

¢

* Giofeffo or Giufeppe Cefuri D’Arpino, commonly called Giofeppino, was
honoured with the Order of St. Michael, by Louis X11I. and alfo Knighthood by
Clement VIII. ‘This artift was one of twelve who were chofen to paint each
a picture for the King of Spain, and confequently was clafied with Domenichino,
Guido, Guercino, Pouflin, and other great artifls of that time. There are feveral
of his works at Rome, and other cities of Italy; and though it may be allowed
that his works are not diftinguithed by that purity of ftyle which chara@erizes the
productions of Annibule Carracci, yet they are in a great and maflerly manner,
very fuperior to the pictures of Mr. Barry. A faint judgment may be formed of
D’Arpino’s abilities by fix figures after his defigns, which are introduced into a
work well known to collectors by the title of the Bithops Statues. See the plates,
7, 8,9, 10, 30, and 39.

+ There is a print after this pi@ure, which was engraved in the dotted manner,
‘The figureis enclofed in an oval.

In
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In his writings he makes frequent mention of a picture which
he intended to paint, the fubje&, Pandora; but which he never
finithed. If any judgment may be juftly formed from infpe&ing
the tketch which he exhibited at the Royal Academy in 1774,
the public, to whom he thought his works of much confequence,
have fuffered no lofs by the pictnre not being completed.

Inthe year 1773, Mr. Barry. exhibited two three-quarter
portraits at the Royal Academy, one of which was painted from
Dr. Nugent, the father of Mrs. Burke, and, to the beft of the
author’s recolletion, it was by no means ill drawn, though it was
cold and feebly coloured. For this branch of the art he rather
expreffes himfelf with contempt, in all his different writings ;
and itis certain that neither his temper nor manners were cal-
culated to recommend him to thofe who might choole to fit {or
their portraits.  *

In addition to the prints which he engraved from his own
pi€ures in the Adelphi, he alfo executed fome original defigns
of his compofition in aqua tinta; the fubje@ of onc is Job,
fitting in diftrefs, furrounded by his friends.

He alfo defigned and etched a fmall plate, as a ticket of
admiffion to a concert at Free-Mafons' Tavern, in which the
Carmen Seculare of Horace, fet to mufic by Mr. Philidore, was
performed for the benefit of the compofer. This etching has
great merit .The fize of the plate 61 inches high by 5 inches
wide. .

His writings, particularly thofe which were publifhed after his

« Enquiry,” may be confidered as a medley of theology, po]itic::l,
an
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and hiftory, combined with obfervations on art, all blended
together, without arrangement or connexion, and certainly ex-
hibiting a confiderable extent of reading, but which do not
prove that the author poffefled a folidity of judgment equal to
the confidence with which he afferts his opinions.

In his leGures, if they fhould hereafter be printed as they were
delivered to the ftudents of the Royal Academy, much infor-
mation is not to be expeéted ; for he took lefs pains to inftruét
the pupils than to rail againft his fellow members of the
Academy. Of thefe ¥ectures he has given fome fpecimens, by
extraéts which are introduced into his letter to the Dilettanti
Society ; and it is fingular that thofe patlages are full of invce-
tives, becaufe his capricious whims were not complied with by
the Council of the Royal Academy ; in which, from the time of
his admifiion to his expulfion, he was a very tefilefs and turbu-
lent member.  Of his ftyle and manner of writing in his le€tures,
two or three {pccimens are here felected, from thofe parts which
he has thought proper to print in the letter above mentioned.

“ It was my wifh to have carried toa much greater cxtent
“ thefc interefting remarks and purfuit of facts refpeéting the
“ ftate of the arts in thofe early periods, but the conts a&ed
“ beggarly fate of the Academical library is a real, moft ex-
“ tenfive grievance.” And again in the next page, “ One might
“ have expefted that our library would have been filled with
“ whatever could be ufeful, and that the Profeffor might in his
“ night-goun and flippers have an opportunity of examining
“ them conveniently either by having aplace of refidence onthe

4 “ {pot,
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“ fpot, or the permiffion of having them occafionally brought
 to his own refidence*.” Vide page 227, and ¢28.

In another of his extrafls, in which he fpeaks of the neceflity
of attending to the chiaro ofcuroin all conftruétions of architec-
ture, he has introduced the following paffages. * The laws of
“ variegated unity being grounded upon the juft confideration
“ of the human faculties, and accommodated to our abilitics
* and inabilities of perception, [they are therefore equally ap-
“ plicable to every whole and its parts, and are great agents of
“ f{atisfaCtion in other arts.”—Again in the fucceeding page :
“ Thus it is apparent, that variegated unity, and its confe-
“ quent relievo, of a proportionate light and fhade, is the
¢ operating caufe of the beautiful arrangements in archite@®ure
¢ as well as in painting and fculpture.” See his Letter to the
Dilettanti Society,” pp. 231, 283.,

It may probably be fuggefted that thefe paflages were iavi-
dioufly feleéted, as being the moft exceptionable ; but the fad is,
that his writings, and particularly his lettures, abound with fimi-
lar traits of felf confequence, and inexplicable - attempts at defi-
nitions, interfperfed with abufive comments upon thofe perfonst
who did not pay him that high refpeé& to which he thought him-
felf entitled.

. His
® It is exprefsly againft the laws of the Royal Academy that any of the books
or other articles belonging to it fheuld be removed from the premifes.

4 See his farcafm on the Hon. Horace Walpole, page 55 of his firft publication,
¢« The Inquiry,” &c.; alfo his abufe of Mr. Dalton, page 114, of Sir William
Chambers, 231 and 236, in his Letter to the Dilettanti Society, It may not be

unentertaining to the reader to be told, that Mr, Walpole offended Mr. Barry,
: Ss becaufe
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His literary produétions are as follows:

1. An Inquiry into the real and imaginary Obftruétions to the
Arts in England ; by James Barry, Royal Academician, and
Member of the Clementine Academy of Bologna. London :
printed for T. Becket, corner of Adelphi, Strand, 1775.

2. An Account of a Series of PiGures in the Great Room of
the Society of Arts, Manufattures, and Commerce, at the
Adelphi ; by James Barry, R. A. Profeffor of Painting to the
Royal Academy. London: printed for the Author, by
William Adlard, Printer to the Society, and fold by T.
Cadell in the Strand, and J. Walter, Charing Crofs, 178s.

s. A Letter to the Hon. the Prefident, Vice Prefidents, and the
reft of the Noblemen and Gentlemen of the Society for the
Encouragement of Arts, Manufaftures, and Commerce,
John-ftreet, Adelphi; by James Barry, R. A, Profeffor of
Painting to the Royal Academy. London: printed for the
Author, by Thomas-Davifon, Black-horfe-court, Fleet-fireet,
1793.

4. A Letter to the Dilettanti Society, refpeéling the Obtention of
certain Matters eflentially neceffary for the Improvement of
Public Tafte, and for accomplithing the original Views of the

Royal Academy of Great Britain ; by James Barry, Efq. R.A.
Profefior

becaufe he bad criticifed his pi€ture of Venus rifing from the fea. But he retorted
Mr.Barry’s rudenefs, by calmly obferving, when he read the paflage, that he wifhed
not to injure him, for if the Houfe of Commons thought fit to vote that Mr.
Barry fhould decorate Wefiminfter Hall with giants, he would be the laft perfon
to oppofe the motion.
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Profeffor of Painting to the Royal Academy. [This was firft
publithed in quarto; but after he was expelled from the
Royal Academy, a fecond edition was publithed, with an Ap-
pendix, refpeéting the matters lately agitated between the
Academy and the Profeffor of Painting.] London: printed
for J. Walker, Paternofter-row, 1799, price five fhillings.

5. A Letter and Petition, addrefled to his Majefty : printed in
The Morning Herald, Dec. 3d, 1799.

E—

Mr. Barry, by his temper and manners, might juftly be con-
fidered as a humorift of the firft clafs. His behaviour wasin ge-
neral rude and overbearing, particularly to thofe whom heaffefled
to confider as his inferiors in abilities, and his felf-confequence
led him to quarrel with fome of his beft friends, not excepting
Mr. Burke and Sir Jothua Reynolds ; yet he was capable of fo-
liciting the renovation of their favour, when he thought his
honour or intereft might be benefited by their intimacy, as was
particularly the cafe with Sir Jofhua, whofe miftaken conduét he
defended with great violence when he refigned the prefidency of
the Royal Academy. This inconfiftent behaviour drew from a
contemporary writer the following obfervation, that ¢ he (Mr.
“ Barry)who had formerly, with his fift clenched in the very face
“ of the Prefident, threatened him with a perfonal affault, when
* his meafures were right ; now feemed difpofed to offer the fame
“ infult to any one who fhould dare to oppofe them, when they

[ »
were wrong.*” M.

® Vide a pamphlet with the following title, “ Obfervations on the prefent

State of the Royal Academy, with Chara&ers of living Painters; by an Old
882 Artit
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Mr. Barry was extremely negligent of his perfon and drefs,
and not lefs fo of his houfe, in Caftle-ftreet, Oxford Market, in
which he refided nearly twenty years, and until the time of his
death it had become almoft proverbial for its dirty and ruinous
ftate. In this manfion he lived quite alone, and fcarcely ever
admitted any vifitor.

He was more than once invited to dine by fome of his friends,
who, refpeéting his abilities, withed to treat him with kindnefs ;
and as a faveur to them he accepted their invitation. But fuch
was his inconffitent pride, that after dinner it was his cuftom to
depofit eighteen pence upon the table, obferving, that he
always dined for that fum, and therefore could not think of
bemg obliged to"any man for a meal.

As his life was conduted with great whimficality, fo his
death was accompanied by fome fingular circumftances.

It had heen his cuftom for feveral years to dine at a French
eating-houfe in Wardour-fireet Soho, to which place he went as
ufual, although he had been unwell for fome days. He there
met with an old acquaintance, who had juft arrived from Dublin,
who, when in London, frequently dined with him. This gentle~
man, finding Mr.Barry extremely ill, procured a coach, and con-
du&ed him home ; but they were unable to enter the houfe, as
fome perfons had mifchievoufly ftopped up the key-hole of the
door. He was therefore taken by his friend to the houfe where

he

Artift:"” quarto, printed at the Logographic Prefs, for Walter, oppofite Bond-ftreet,
Piccadilly, 1790; price two fhillings : Anonymous. This pumphlet was publithed
at the time Sir Jolhua refigned the Prefidency of the Royal Academy, becaufe he
was.oppofed in his endeavours to introduce a new member in an improper mane
wmer ; and it contains 8 moft impartial account of that tranfaction,
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he was himfelf accuftomed to lodge when in town; but the
miftrefs of it being unable to furnith them both with beds, pro-
cured one for Mr.Barry, to which he was conveyed, and he flept
for the fpace of twenty-four hours. This circumftance alarmed
the perfons where he lodged, and they applied to Mr. Bonomi,
the archite&, whofe fon, with fome difficulty, obtained ad-
mittance into the chamber, when Mr. Barry was perfuaded to
take fome fuftenance. He remained there till next morning,
when he was kindly invited to Mr. Bonomi’s houfe, which he
reached with fome difficulty, and the day becoming rainy he
was detained by his friend, who fitted up a bed for him, where
he wasliberally attended by his friend Dr.Fryer. In this fitu-
ation he languithed fifteen days, and expired on the 3ad of
February 1806, at the age of fixty-five.

It thould be obferved, that at his death, between thirty and
forty pounds were foundin his pocket. In the year1794, having
miflaid a fum of money, he proclaimed that his houfe had been
plundered ;* but he afterwards difcovered where it had been
depofited by himfelf, In consequence of his apprehenfion upon
this occafion, it was his cuftom ever after to carry with him fuch
of his money as he kept in his own pofieflion. B
] y

* Of this fuppofed robbery Mr. Barry thought proper to give the following
whimfical and extraordinary account, in one of his leflures to the ftudents
of the Royal Academy:

“ My houfe was broken open, and robbed of a confiderable fum, which I had
« provided to purchafe the leafe of a houfe where I withed, quietly and retired., to
“ carry on another work for the public, about which I Liad been for fome time
« engaged. What aggravated the matter flill more was, that I had good reafon
“ to be affured that this robbery was not committed by mere thieves, but by

« fome limbs of a motley, fhamelefs combination, fome of whom paffed f‘f" my
. ¢ friends,
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By his manner of life and fingular appearance, it was naturally
fuppofed that he was in uneafy circumftances ; therefore, feveral
members of the Society of Arts united to raife an annuity for
his, relief ; in confequence of which the following advertifement
appeared in the Herald of July 19th, 1805:

“ Mr. Barry’s Annuity.—-At a meeting of the fubfcribers to
“ the fund for raifing an annuity for the lifeof James Barry, Efq.
“ held at the Great Room of the Society of Arts, &c. in the
¢ Adelphi, on Friday the 11th of May 1805 ;

“"The Earl of Radnor in the Chair;

“ Refolved, That the perfervering attention of Mr. Barry,
“ during the greateft part of his life, to the cultivation of liberal
“ {cience in his profeflion, appears to have proceeded from pure
“ motives of public fpirit, and the love of the arts themfelves,
“ unmixed with views to pecuniary gain, and therefore at an
‘¢ advanced age he does not poffefs the means of that comfort-
“ able fubfiftence which in an enlightened country might be
“ expefted to follow talents fo rarely found and fo ufef‘ully and
‘ honourably exerted.

¢ That this meeting, imprefled with an earneft defire of
¢ ameliorating his condition in this refpe&, and of offeringa tef-
“ timonial of their high fenfe of his merit as an artift, do ftrongly
“ recommend to the attention of the public the fubfcription
“ which has been opened for raifing a fund to provide an an-
“ nuity for his life.
¢ friends, well knew what I was about, and wanted to interrupt and prevent it
“ by firipping me of the neceflary means of carrying it on.” The work here

meant was the Pandora, already mentioned. Vide Letter to the Dilettanti
Society, pp. 116, 117,
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“ That thefe refolutions be printed in fuch of the public
“ papers as the committee fhall think proper.

“ That the thanks of the meeting be given to the Earl of
“ Radnor, for his great zeal in promoting the objeé of the
“ meeting, and for his able conduét in the chair.”

Before this advertifement appeared, printed letters®, ﬁgned by
the Secretary of the Society, had been circulated to different
gentlemen, requefting their aid to fuch fubfcription ; and in
confequence of thefe folicitations the fum of £.1,000. was raifed,
by which an annuity of £.120. was purchafed of Sir Robert Peele,
Bart. and to which an addition of £.10. per annum was made by
Lord Buchan. But Mr. Barry did not live to receive the firft
payment of his annuity.

As Sir Robert Peele had been fo unexpeétedly benefited by the
death of Mr. Batry, he offered to pay the expences of his inter-
ment, and a gentleman of the name of Page joined in defraying

the additional charge for the laying in ftate. It was therefore

determined

* Of which the following is a copy : .

“ Society of Arts, &c. Adelphi,

“ Sir, London, Feb. 28, 1805.

“ The Society inftituted for the Encouragement of Arts, ManufaQures, and

« Commerce, having by a refolution of the 30th ultiino, permitted their Secretary

« to receive voluntary fubfcriptions from individuals, as well members of the

‘ Society as others, in order to provide an annuity for the life of Mr. Barry,

« adequate to the fum to be fubfcribed, I have the honour to apprife you, that

« I am defired by a Committee of Subfcribers to that fund to communicate

# fuch Refolution to you, and at the fame time to requeft the favour of being
# informed how far you may be difpofed to promote the propofed object.

“ 1 am, &c.
“ Charles Taylor, Secretary.”
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determined that the funeral thould be at St Paul’s Cathedral.
In confequence of which the corpfe was conveyed to the Great
Room of the Society, in the Adelphi, on Thurfday the 13sth of
March, where it lay till the next day at noon, when it was con-
veyed to St. Paul’s, and depofited in the cripts, near the remains
of Sir Chriftopher Wren and Sir Jothua Reynolds. The funeral
was attended by the following refpeétable gentlemen, as pall-
bearers : 1. Sir Robert Peecle, Bart.; 2. Richard Clark, Efq.
Chamberlain of the City; 3. General Watfon ; 4. Caleb White-
ford, Efg. ; 5. Dr. Powell ; 6. Dr. Charles Taylor, Secretary to
the Society of Arts, &c. The chief mourners were, Dr. Fryer and
Dr. Combe. But the names of the other. gentlemen who ate
tended are not known to the Author. It may appear fingular, but
not one artift was prefent upon the occafion. The fervice was
performed in the Chapel of the north-weft corner, by the Minor
Canon in waiting.

The anecdotes of this gentleman cannot be better concluded
than by obferving, that the peculiarities of his condu@ upon dif-
ferent occafions, led his beft friends to fufpeét that Mr. Barry, in
a certain degree, laboured under a fpecies of mental derangement
fomewhat refembling that of the celebrated Roufieau.

After his death, it was found that he had realized property to
the amount of more than two thoufand pounds. His expences
were fo {mall, that little had been taken from whatever he had ob-
tained by his profeffional exertions. He had been ftriétly punc-
tual in his dealings, and juft to others. It appears, that with all
his eccentricities, he had a careful confideration of what might
be necessary-for himfelf.

o E——
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Printed by Luke Hansard & Seons,
near Lincoln’s-Inn Fields,



l'ﬁ\:ﬂAT A.
Dige 3, line 18. for Rowans, read Rewena,
_'t.ﬂ 'in. "n’hm. qu
$1, line 8. for Maffon, resd Mofion.
"N.'Imca. for Rowand, read Rowena.
119, line 19. for Faris, read Verrio.
116, ling 10. for Gytn, read Guynn.
189, line 2. for Oaton, read Catton.
140, line 25. for Brutall, reaqd Byttall.
. 188, hpe 14. for he pafled dver, read be pafled over,
1”; line ’q- for Clm, read Carlo.
" 20v, Line 22, Yor Csnacy, read Ceracchi.
234, fine T, for-Colnagi, read Colnaghl.
8B, - S » + for Charles Bamaszz, read Benasech.
» 389, Buch, for Tatradudtion, rend Infruction.
838, 8. for when his purfoit, resd where his purfdite
847, Hua 9: for peaceful Trader, yand penceful Travellcr.
- 282, "= ~ for Tassant, rend Taffaert,
~ BR0, line §, for Cripss, veud Crypt. -












